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Unit 1. Russian Art Movements
Lead -  in
	Art – искусство(uncountable noun)
A work of art – произведение искусства(countable noun)
The Fine Arts =(the Arts) – изобразительное искусство


Task 1. Give Russian equivalents  for the following English proverbs and sayings, explain their meaning and make up situations.
1. When one loves his art no service seems too hard

2. The devil is not as black as he is painted

3. Art is long life is short

4. A thing of beauty is a joy for ever

5. Art lies in concealing art

6. Art has no enemy except ignorance
Task 2. Comment on the following statements
1. Art has an enemy called ignorance. (Ben Jonson)

2. Art is a veil rather than a mirror. (O.Wilde)

3. The beauty of a work of art has to be left. (J.Reynolds)

Task 3. Answer the following questions

1. What do you think is the role of art in cross-cultural communication?

2. Are you a connoseur (знаток) or a layman (неспециалист) in art?
3. Have you got any art education?

4. What styles and art movements do you know?
5. What genres of painting do you like?

6. Can you tell one genre from another?

7. Can you analyse and evaluate the artist’s skill and talent looking at the picture?

8. How many Russian painters can you recollect?
9. Who is your favourite Russian painter and why?

10. What is your favourite painting? Why?
11. What paintings are associated with your childhood?

12. Do you have any reproductions or original paintings at home?

13. How often do you visit any art exhibitions, galleries, museums?

14.  What famous Russian museums do you know?
Mind the use of prepositions  ‘of’ and  ‘by’ with the words ’picture’, ‘painting’, ‘portrait’, ‘drawing’, ‘sketch’, etc
	A picture of  + proper noun   refers to the subject of the picture, not to the artist

eg. A picture of Rublev  =  A picture depicting Rublev, that is “his portrait”
A picture by  + the name of the artist   focuses on the doer of the action

eg. A picture by Rublev = A picture done by Rublev


Mind the use of Articles
Task 4. Analyse the use of articles and remember the explanation
1. He doesn’t love abstract art (non-count abstract or material nouns are not preceeded by any article).
2. This man does not know a Rubens from a Rembrandt  (an originally proper name comes to be used as a common noun, usually as a result of metonymy or metaphor)

3. The art of the nineteenth century impresses me the most (non-count noun, is used in its specifying function).
4. The music of the Rennaissance (specifying function).
5. The painter Reynolds  is a well-known English painter (proper names are used without articles, but when there is a premodifier denoting a profession the definite article is used).
6. I’ve got acquainted with Mr Smith, a painter (the indefinite article classifies the noun, the reader doesn’t know about this person).
 7. I’ve got acquainted with Mr Smith, the painter (the definite article implies that the reader is supposed to be familiar with the person). 
8. The Tate Gallery, the National Gallery, the Metropolitan Museum, the British Museum, the Hermitage are world famous museums (names of museums are used with the definite srticle).
9. It’s a picture by a modern painter (the indefinite article in its classifying function)
10 This is the painter  I told you about (the definite article in its specifying function singles out an object  from all the other objects).
11.  They belong neither to the romanticists nor to the impressionists (the definite article used in its generic function with nouns denoting social classes or people belonging to some school or movement in literature or art).
12. Rublev, the famous Russian icon painter, lived in the 15th century (in apposition with a well-known work of art or person the definite article is generally used).
13. Miss Sharp’s father was an artist (a predicative noun, an object belongs to a certain class).
Task 5. Analyse and explain the use of articles 
1. His children were unable to make money, they went into art and literature.

2. You must play Chopin to me.  The man with whom my wife ran away played Chopin exquisitely.

3. Well, old man, how did the great Goya strike you?

4. At that time I had the greatest admiration for the Impressionists. I longed to possess a Sisley and a Degas, and I worshipped Manet.
5. A number of original paintings hung on the walls. I identified two small Renoirs, a Milton and a Miro.

6. David stood undecided, at a loss; and then suddenly he registered a painting over the bed. It was a Braque, one he knew he had seen somewhere in reproduction.
7. Inside the room there were plenty works to admire. A little flower painting must be an early Matisse. 

8. We enoyed the stillness of the air.

9. The painter Surikov left many fine pictures.

10. The English landscape painter Joseph Turner was struck by Ainazovsky’s picture “The Bay of Naples on a Moonlit Night”
11. The famous Russian icon painter Rublev lived in the 15th century (remember the construction)

12. Last summer I visited the Tretyakov Gallery.
13. Have you ever seen “Rooks Are Back Again”, the painting by Savrasov?
14. Sishkin, the famous Russian landscape painter, was given an artistic name of  “a singer of fields and forests”
Art
     Art is the expression of creativity or imagination. The word art comes from the Latin word ars, which, loosely translated, means "arrangement". Art is commonly understood as the act of making works (or artworks) which use the human creative impulse and which have meaning beyond simple description. While art is often distinguished from crafts and recreational hobby activities, this boundary can at times be hard to define. The term creative arts denotes a collection of disciplines whose principal purpose is the output of material for the viewer or audience to interpret. As such, art may be taken to include forms ranging from literary forms (prose writing and poetry); performance-based forms (dance, acting, drama, and music); visual and "plastic arts" (painting, sculpture, photography, illustration); to forms that also have a functional role, such as architecture and fashion design. Art may also be understood as relating to creativity, esthetics and the generation of emotion (http://en.wikipedia.org/wiki/Art).
Painting
     Painting is the practice of applying paint, pigment, color or other medium to a surface (support base). In art, the term describes both the act and the result, which is called a painting. Paintings may have for their support such surfaces as walls, paper, canvas, wood, glass, lacquer, clay or concrete. Paintings may be decorated with gold leaf, and some modern paintings incorporate other materials including sand, clay, and scraps of paper.

Painting is a mode of expression, and the forms are numerous. Drawing, composition or abstraction and other aesthetics may serve to manifest the expressive and conceptual intention of the practitioner. Paintings can be naturalistic and representational (as in a still life or landscape painting), photographic, abstract, be loaded with narrative content, symbolism, emotion or be political in nature.

     A portion of the history of painting in both Eastern and Western art is dominated by spiritual motifs and ideas; examples of this kind of painting range from artwork depicting mythological figures on pottery to Biblical scenes rendered on the interior walls and ceiling of The Sistine Chapel, to scenes from the life of Buddha or other scenes of eastern religious origin
(http://en.wikipedia.org/wiki/Art).
1.1. Vocabulary
	1. 
genres                 
engraving
etching

oil-painting

pastel

landscape / scenery

marine-painting/seascape

sketch

fresco

water-colour

study

cartoon

genre-painting

still-life

pen-and-ink drawing

black-and-white drawing

historical painting

battle  piece /painting

flower piece

subject picture 

2. 

oils

water-colours

crayons

easel
palette
canvas

varnish

frame

brush

Indian ink
3.

to draw

to paint in oil/water-colours

to picture

to portray

to depict

to execute a painting
to do portraits

to produce portraits
to sketch

to transcribe on the canvas what one                                 
observes in life
to accentuate smth
to emphasize

to focus on 
to paint from nature/ memory / imagination
to paint mythological/historical subjects
to specialize in portraiture / still life  etc.
4. 
painter / artist

craft
landscape painter

marine painter

portrait painter/portraitist
animalist

genre painter

battle painter

engraver

cartoonist

studio

a fashionable/mature/self-taught/ artist
to develop one’s own style of painting

to conform to the taste of the period

to break with the traditions

to be in advance of one’s time

to become famous overnight

to die forgotten and penniless

5.
colour scheme
colouring

subtle / delicate colouring
intricate and somber colouring

colours
warm / hot / cold / cool
fresh / fading 
primary / secondary colours

/pre/dominant colours

sparkling and harmonious 

vivid / bright / intensive 
clashing / inharmonious 

gaudy 

muted  in colour
restful

agitated

soft

delicate

dull

oppressive

harsh
brilliantly contrasting colours
more intensive colour areas

done in a wide colour range

done in blacks, greys and whites

delicately blended dark greens

soft mellow tones

silvery half-tones

range of tones

thickly applied paints

light and shade 
blur / smudge / patch
hue

huge volumes of space
the illusion of aerial distance
to convey a sense of space
to set off smth

6.
clear-cut lines

rhythmic flow of simple lines
crude lines

flowing lines

lines and colours are subdued

the convergence of lines

7. 

composition
in the foreground / background

in the centre foreground / background

on the right / left of the picture

to the right / left of the picture

at the top / bottom

in the left / right hand corner

to arrange symmetrically /asymmetrically

in a pyramid / in a vertical format

to divide the picture space diagonally
horizontally

the skyline / horizon
to define the nearer figures more sharply

to emphasize the contours purposely

to place the figures against the landscape background

to be posed  / silhouetted against an open sky / classic pillar / snow

to blend with the landscape
to be scarcely discernible

sweeping landscape

multitude of fine details

painstaking precision

carefully drawn details

combination of space and light

dynamic arrangement of characters

to stand out sharply

sitter

to sit / to pose

full-lengh (life- size) portrait 
half  (knee, shoulder) lengh portrait
to be represented standing / sitting / talking
8.

to depict a person/ scene of common life/ the mood of… 

to portray people /emotions with moving sincerity /with restraint

to render / to interpret the personality to reveal the person’s nature

to capture the sitter’s vitality/ transient expression

to expose the dark sides of life
	1.
 жанры
 гравюра
  офорт
  картина, написанная маслом
  пастель
  пейзаж
  морской пейзаж
  набросок
  фреска
  акварель
  этюд, эскиз
  карикатура
  жанровая живопись
  натюрморт
  рисунок пером
  карандашный рисунок
  историческая картина
  картина, изображающая сражение
  картина с изображением цветов
  сюжетная катрина 

2.
масляные краски
акварельные краски

цветные мелки

мольберт

палитра

полотно

лак

рама

кисть

тушь
3.
рисовать
писать маслом / акварелью
изображать на картине
писать (портрет)

изображать 

выполнить картину

писать портреты

создавать портреты

делать набросок 

переносить на полотно то, что видишь в жизни

aкцентировать ч-л
выделить
поставить в центр внимания

писать с натуры/по памяти/ по воображению
писать на мифологические/ исторические  сюжеты
специализироваться в портрете, натюрморте
4 4.
художник
ремесло, искусство
пейзажист

маринист

портретист

анималист

жанрист

баталист

гравер

карикатурист

мастерская художника
модный, зрелый художник / самоучка
развить свой собственный стиль
соответствовать вкусу времени
порывать с традициями
опережать свое время
стать известным в одночасье
умереть забытым и нищим
5.
цветовая гамма
колорит

утонченный колорит

сложный и мрачный колорит
цвета 

теплые / горячие  / холодные 

свежие / блеклые тона

основные / дополнительные 

преобладающие цвета

сверкающие и гармоничные 
яркие, интенсивные дисгармонирующие 
кричащие, бесвкусные 
приглушенные цвета

беспокойныe
взволнованныe , возбужденныe
мягкиe, нежныe
утонченныe, изысканныe, нежныe
тусклыe
угнетающиe, гнетущиe
грубыe, жесткиe
ярко контрастирующие цвета

более интенсивные цветовые области

выполненный в широкой цветовой гамме
выполненный черными, серыми и белыми красками
искуссно переходящие друг в друга темно-зеленые цвета
мягкие сочные тона
серебристые полутона

диапазон тонов

краски, нанесенные толстым слоем

светотень
пятно
оттенок
изобилие пространства
впечатление воздушного пространства
передать ощущение пространства
оттенять  что-то

6.
четкие линии

ритмическое течение простых линий
грубые линии

плавные линии

линии и цвета приглушены
схождение линии
7.
композиция

на переднем / заднем  плане

в центре переднего/ заднего плана

справа / слева на картине
справа / слева на картине

вверху / внизу

в левом / в правом углу

организовать симметрично 
/ несимметрично
пирамидально / вертикально

разделить картину по диагонали
горизонтально
линия горизонта / горизонт

обозначить ближние фигуры более четко

намеренно выделить контуры

расположить фигуры на фоне пейзажа

расположить на фоне открытого неба / классической колонны / снега

слиться с пейзажем

быть едва различимым
широкий пейзаж

множество мелких деталей

кропотливая точность

тщательно выписанные детали

соединение пространства и света

динамическое расположение фигур

резко выступать,  выделяться

натурщик
позировать

портрет в натуральную величину

портрет в половину роста/до колен, до плеч

быть изображенным стоя / сидя / разговаривая
8.
изобразить человека/сцену из простой жизни/настроение
изображать людей/эмоции с трогательной искренностью/ сдержанно

передать личность

вскрыть  природу (характер) человека

уловить жизненность модели/ мимолетное выражение лица
обличать темные стороны жизни


Task 6.  Match the explanations with their meanings
	1 An arrangement of objects to be painted
2. Board with a hole for the thumb on which an artist mixes his colours

3. Style in which an artist uses colour

4. A person who designs on stone or metal

5. A painting, mosaic of a sacret person
6. To show in the form of a picture
7. Tuft (пучок) of hair set in a handle, used by painters
8. A person who draws events in an amusing way

9. A workroom of a painter

10. Method of painting so as to give the general effect without elaborate detail
11.Outline of a person or object seen against a light background

12.Theme on which a composition of a painting is based

13.The art of drawing solid objects on a flat surface so as to give the right impression of their relative hight, width, depth, distance
14.Occupation in which skill in the use of hands is needed
15. A picture of inland scenery
16. Presentation of non-living things in painting
	a)  craft

b) landscape 

c) still-life 

d) brush

e) palette

f) to depict
g) composition

h) icon

i). perspective

j) engraver

k) cartoonist

l) Impressionism

m) colouring

n) silhouette

o) studio

p) subject 




Task 7. Translate from English into Russian and make up sentences
1. mature artist  2. to paint from imagination  3. to paint mythological subjects  4. to portray emotions with moving sincerity  5. to capture the sitter’s vitality  6. to capture the sitter’s transient expression  7. to conform to the taste of the period  8.  to expose the dark sides of life;   9. a canvas .10.  a water-colour  11. a ceremonial/intimate portrait 12.  sketch/ study 13. a shoulder length portrait  14. a genre painting  15. a masterpiece  16. in the foreground  17. to arrange asymmetrically 18.  to emphasize contours purposely  19. to be scarcely discernible  20. to place the figures against the landscape background  21. to be silhouetted  against a classic pillar  22. to accentuate smth    23.   gaudy colouring   24. colour scheme where … predominate  25. hot and agitated colours    26. soft and delicate   27  harsh  28.  lyrical painting   29. poetic in tone and atmosphere  30. an exquisite piece of painting   31. an unsurpassed masterpiece  32. distinguished by a marvelous sense of colour and composition  33. chaotic and colourless daub of paint  
34. drawing  35. light and shade effects 
Task 8.   Translate from Russian into English and make up sentences
1.модный художник 2. писать с натуры 3. передать характер (личность) 4. порвать с традициями  5. развивать собственный стиль в живописи  6. неофициальный портрет  7. пейзаж  8.подчеркнуть ч-л  9. непревзойденный шедевр 10 изобразить сцену из простой жизни  10. соответствовать вкусу времени 11.  определить близкие фигуры более четко 12. разделить пространство картины по диагонали 13. обозначить профессию модели 14. растворяться в пейзаже  15. нежность тонов может быть потеряна в репродукции 16. темная палитра (цветовая схема) 17. отличающийся чудесным чувством цвета и композиции 18. дешевый и вульгарный  19. в верхнем углу 
Task 9.  Translate from Russian into English and make up situations
1. высоко оцененный; 2. написать (выполнить) много малоформатных портретов; 3. тонкие мазки кисти; 4. при соприкосновении с природой; 5. совершенство;  6. поощрять ч-л  усилия ; 7. получить признание, известность; быть отмеченным; 8. уменьшить горе, страдание; 9. заниматься портретной живописью; 10. дать всесторонний обзор общественной жизни; 11. вносить в картины красоту;  12.  четко сформулировать и подчеркнуть ч-л;  13. выбрать (выделить)  подтему (дополнительный сюжет); 14. сложность, запутанность формы; 15. быть больше озабоченным характером, чем формой;  16. находить  вдохновение  в окружающей жизни и в природе;  17. схватить, уловить уходящий момент (настроение); 18. однообразное повторение одной и той же темы ;  19  иметь (нести) сходство с оригиналом;  20. уловить (передать)  убедительную схожесть;  21. достигнуть похожего мастерства;  22. отойти от традиционных форм;   23. проникновение в характер (психологию);  24. “светиться” теплом   (светом, чувством);  25. художник – самоучка;  26. натюрморт;  27. обнаружить (раскрыть) натуру человека;  28. опережать чье-либо время;   29. умереть забытым и бедным;  30. акварель;  31.  расположить в виде пирамиды;   32. передать чувство пространства;   33. стать известным в одночасье; 34. мрачные  и гнетущие  цвета.

Task 10.  Translate the following word combinations
Byzantine art,

Gothic Art

Baroque Art
Mannerist art

Rococo art

Academic Art
Task 11. How do you understand the meaning of the following movements in art?
Impressionism
Cubism

Pointillism
Precisionism
Pop art
Art Deco

1.2. Art Movements
1.2.1. Part I
Byzantine Art . 5th century A.D. to 1453.
Byzantine art is the art of the Byzantine Empire, centered in Constantinople (now Istanbul). Byzantine art was completely focused on the needs of the Orthodox Church, in the painting of icons and the decoration of churches with frescoes and mosaics. The Byzantine style basically ended with the fall of Constantinople to the Turks in 1453, during the European Renaissance. However, its influence continued for a considerable time in Russia and elsewhere where the Orthodox Church held sway. 

Gothic Art.  5th century to 16th century A.D.
Gothic Art is the style of art produced in Northern Europe from the middle ages up until the beginning of the Renaissance. Typically rooted in religious devotion, it is especially known for the distinctive arched design of its churches, its stained glass, and its illuminated manuscripts. 
In the late 14th century, anticipating the Renaissance, Gothic Art developed into a more secular style known as International Gothic. One of the great artists of this period is Simone Martini.  Although superseded by Renaissance art, there was a Gothic Revival in the 18th and 19th centuries, largely rooted in nostalgia and romanticism. 

The Early Renaissance centered in Italy, 15th Century. 
The Renaissance was a period of great creative and intellectual activity, during which artists broke away from the restrictions of Byzantine Art. Throughout the 15th century, artists studied the natural world in order to perfect their understanding of such subjects as anatomy and perspective.  Among the many great artists of this period were Sandro Botticelli, Domenico Ghirlandaio, Paolo Uccello and Piero della Francesca.  During this period there was a related advancement of Gothic Art centered in Germany and the Netherlands, known as the Northern Renaissance.  The Early Renaissance was succeeded by the mature High Renaissance period, which began circa 1500. 

The High Renaissance.  Centered in Italy, early 16th Century. 
The High Renaissance was the culmination of the artistic developments of the Early Renaissance, and one of the great explosions of creative genius in history. It is notable for three of the greatest artists in history: Michelangelo Buonarroti, Raphael Sanzio and Leonardo da Vinci.  Also active at this time were such masters as Giorgione, Titian and Giovanni Bellini. 
The Baroque Era.  Europe, 17th Century 
Baroque Art developed in Europe around 1600, as a reaction against the intricate and formulaic Mannerism that dominated the Late Renaissance. Baroque art is less complex, more realistic and more emotionally affecting than Mannerist art. 

This movement was encouraged by the Catholic Church, the most important patron of the arts at that time, being seen as a return to tradition and spirituality. One of the great periods of art history, Baroque Art was developed by Caravaggio, Gianlorenzo Bernini and Annibale Carracci, among others. This was also the age of Rubens, Rembrandt, Vermeer and Velázquez. In the 18th century, Baroque Art was replaced by the more elegant and elaborate Rococo art style.

Victorian Classicism.  Britain, Mid to Late 19th Century. 
Victorian Classicism was a British form of historical painting inspired by the art and architecture of Classical Greece and Rome.  In the 19th century, an increasing number of Western Europeans made the "Grand Tour" to Mediterranean lands. There was a great popular interest in the region's lost civilizations and exotic cultures, and this interest fuelled the rise of Classicism in Britain, and Orientalism, which was mostly centered in continental Europe.  The Classicists were closely associated with the Pre-Raphaelites, many artists being influenced by both styles to some degree. Both movements were highly romantic and were inspired by similar historical and mythological themes - the key distinction being that the Classicists epitomized the rigid Academic standards of painting, while the Pre-Raphaelites were initially formed as a rebellion against those same standards.  Frederick Leighton and Lawrence Alma-Tadema were the leading Classicists, and in their lifetimes were considered by many to be the finest painters of their generation.
Vocabulary
style  -  направление, школа (в искусстве)
to  root in  -  укореняться в , пускать корни
religious devotion – религиозная преданность
arch  -   арка
stained glass – витраж, витражное стекло
illuminated manuscripts – рукописи, украшенные цветными рисунками
secular  -  мирской, светский (не религиозный)
perspective  -  перспектива. 

advancement -  продвижение, распространение
to succeed -  следовать за чем-либо, сменять
circa 1500 AD  – приблизительно, около 1500 г. нашей эры
to be notable for – быть известным чем-либо
patron of the arts – покровитель искусств
spirituality – духовность, одухотворенность
elaborate   - тщательно разработанный, продуманный, изысканный
to inspire - вдохновлять
to fuel -  возбуждать , разжигать эмоции
the key distinction – главное отличие
the key concept -  основная концепция , понятие
to epitomize  -   воплощать, 

the rigid academic standards - строгие академические стандарты
Task 12.  Find synonyms
trend, spreading,  to follow, about  the year 1500, to be famous for, complicated, protector, exquisite, specific feature, the main idea, to embody, strict rules
Task 13.  Find in the text the key phrases, characterizing each art movement. Give your own laconic definition of it.
1.2.2. Part II

Realism.  Mid-19th Century. 
Realism is an approach to art in which subjects are depicted in as straightforward a manner as possible, without idealizing them and without following rules of formal artistic theory.  The earliest Realist work began to appear in the 18th century, in a reaction to the excesses of Romanticism and Neoclassicism. This is evident in John Singleton Copley's paintings, and some of the works of Goya. But the great Realist era was the middle of the 19th century, as artists became disillusioned with the artifice of the Salons and the influence of the Academies.  Realism came closest to being an organized movement in France, inspiring artists such as Camille Corot, Jean-Francois Millet and the Barbizon School of landscape painters. Besides Copley, American Realists included the painters Thomas Eakins, and Henry Ossawa Tanner, both of whom studied in France.  French Realism was a guiding influence on the philosophy of the Impressionists. The Ashcan School artists, the American Scene painters, and, much later, the Contemporary Realists are all following the American Realist tradition. 
Academic Art. The 19th century.
Academic Art is art of painting and sculpture produced under the influence of the Academies in Europe and especially France, where many artists received their formal training. It is characterized by its highly polished style, its use of mythological or historical subject matter, and its moralistic tone. Neoclassical Art was also closely associated with the Academies.  The term "Academic Art" is associated particularly with the French Academy and the 19th century salons at which art was submitted for display and prizes were awarded. Artists such as Jean-Leon Gerome and Bouguereau epitomize this style.

Impressionism. France, 1860's to 1880's. 
Impressionism is a light, spontaneous manner of painting which began in France as a reaction against the restrictions and conventions of the dominant Academic art. Its naturalistic and down-to-earth treatment of its subject matter, most commonly landscapes, has its roots in the French Realism of Camille Corot and others.  The movement's name was derived from Monet's early work, 'Impression: Sunrise', which was singled out for criticism by Louis Leroy upon its exhibition. The hallmark of the style is the attempt to capture the subjective impression of light in a scene. The core of the earliest Impressionist group was made up of Claude Monet, Alfred Sisley and Pierre-Auguste Renoir. Others associated with this period were Camille Pissarro, Frederic Bazille, Edgar Degas, Gustave Caillebotte, Edouard Manet, and the American Mary Cassatt.  The Impressionist style was probably the single most successful and identifiable "movement" ever, and is still widely practiced today. But as an intellectual school it faded towards the end of the 19th century, branching out into a variety of successive movements which are generally grouped under the term Post-Impressionism.

Post-Impressionism.  France, 1880's to 1900.
Post-Impressionism is an umbrella term that encompasses a variety of artists who were influenced by Impressionism but took their art in other directions.  There is no single well-defined style of Post-Impressionism, but in general it is less idyllic and more emotionally charged than Impressionist work.  The classic Post-Impressionists are Paul Gauguin, Paul Cezanne, Vincent van Gogh, Henri Rousseau and Henri de Toulouse-Lautrec. The Pointillists and Les Nabis are also generally included among the Post-Impressionists
Pointillism.  France, 1880's. 
Pointillism is a form of painting in which tiny dots of primary-colors are used to generate secondary colors. It is an offshoot of Impressionism, and is usually categorized as a form of Post-Impressionism. It is very similar to Divisionism, except that where Divisionism is concerned with color theory, Pointillism is more focused on the specific style of brushwork used to apply the paint. 
The term "Pointillism" was first used with respect to the work of Georges Seurat, and he is the artist most closely associated with the movement. The relatively few artists who worked in this style also included Paul Signac and Henri-Edmond Cross. 

Pointillism is considered to have been an influence on Fauvism. 
Cubism. Europe, 1908-1920. 
Cubism was developed between about 1908 and 1912 in a collaboration between Georges Braque and Pablo Picasso. Their main influences are said to have been Tribal Art (although Braque later disputed this) and the work of Paul Cezanne. The movement itself was not long-lived or widespread, but it began an immense creative explosion which resonated through all of 20th century art. The key concept underlying Cubism is that the essence of an object can only be captured by showing it from multiple points of view simultaneously. Cubism had run its course by the end of World War I, but among the movements directly influenced by it were Orphism, Precisionism, Futurism, Purism, Constructivism, and, to some degree, Expressionism.
Vocabulary

restrictions -  ограничения
conventions  - обычаи,  традиции, устои
to render in a realistic manner – передать в реалистичной манере
straightforward – прямой, простой, откровенный
the excesses -  избытки, излишки, крайности
to become disillusioned  -  разочароваться, утратить иллюзии
the artifice  -  изобретение, выдумка, хитрость 

the Salon   - ежегодная выставка изобразительного искусства в Париже

to be  a guiding influence on smth -  оказывать ведущее влияние на
polished style -  изысканный ( элегантный, безупречный) стиль
to submit   -   представлять на рассмотрение
display   -   показ, демонстрация, выставка
down-to-earth treatment  -  преземленная трактовка, (подход) 

commonly landscapes -  обычные (привычные) пейзажи
the hallmark of the style -  отличительный признак (критерий) стиля
the core -  суть, ядро, сердцевина
identifiable  -  узнаваемый 
to fade -  постепенно исчезать, вянуть
to branch into  -  разветвляться на 

successive movements -  последующие направления
to encompass -  заключать в себе
idyllic   -  идиллический 
emotionally charged – эмоционально заряженный
an offshoot  - ответвление, боковая ветвь
to categorize  -  распределять по категориям,  зд. определять
the focal point -  центральное место
an emphasis on  -  особое внимание
with respect to  - что касается, зд. относительно
in a collaboration between – в сотрудничестве 

to dispute -  подвергать сомнению, противиться
to dispute with (against) smb on (about)  smth  -  спорить с кем-либо о чем-либо
long-lived -  долговечный
to resonate through -  резонировать, отдаваться
Task 14.  Find synonyms

to disappear gradually, to show in the picture, to concentrate, in regard to, mutual wok, to discuss,  recognizable, the following trends, the essence, to grasp, to present, to exhibit,  approach,  to be disappointed, traditions, limits.
Task 15.  Find in the text the key phrases, characterizing each art movement. Give your own laconic definition of it.
1.2.3. Part III

Expressionism. Centered in Germany, from 1905 to 1940's. 
Expressionism is a style in which the intention is not to reproduce a subject accurately, but instead to portray it in such a way as to express the inner state of the artist. The movement is especially associated with Germany, and was influenced by such emotionally-charged styles as Symbolism, Fauvism, and Cubism.  There are several different and somewhat overlapping groups of Expressionist artists, including Der Blaue Reiter ("The Blue Rider"), Die Brücke ("The Bridge"), Die Neue Sachlichkeit ("The New Objectivity") and the Bauhaus School. Leading Expressionists included Wassily Kandinsky, Franz Marc, George Grosz and Amadeo Modigliani.  In the mid-20th century, Abstract Expressionism (in which there is no subject at all, but instead pure abstract form) developed into an extremely influential style in the United States. 
Art Deco. 1920's to 1930's. 
Art Deco is an elegant style of decorative art, design and architecture. It is characterized by the use of angular, symmetrical geometric forms. One of the classic Art Deco themes is that of 1930s-era skyscrapers such as New York's Chrysler Building and Empire State Building. The former, designed by architect William Van Alen, is considered to be one of the world's great Art Deco style buildings.  The Art Deco look is related to the Precisionist art movement, which developed at about the same time. Well-known artists within the Art Deco movement included Tamara de Lempicka, fashion illustrator Erte, glass artist Rene Lalique and graphic designer Adolphe Mouron (known professionally Cassandre).

Precisionism.  America, 1920's to 1930's. 
Precisionism (or Cubist Realism) is a style of representation in which an object is rendered in a realistic manner, but with an emphasis on its geometric form. An important part of American Modernism, it was inspired by the development of Cubism in Europe, and by the rapid growth of industrialization of North America in the wake of innovators such as Henry Ford. In its emphasis on stylized angular forms it is also visually somewhat similar to Art Deco. Charles Demuth and Charles Sheeler are the artists most closely associated with Precisionism. The urban works of Georgia O'Keeffe are also highly typical of this style. Dealing as it did with pure form more than with any type of narrative or subject matter, Precisionism gradually evolved towards Abstraction, and faded away as an important influence. 
Contemporary Realism. America, Emerged in the Late 1960's/Early 1970's. 
Contemporary Realism is the straightforward realistic approach to representation, which continues to be widely practiced in this post-abstract era. It is different from Photorealism, which is somewhat exaggerated and ironic and conceptual in its nature. 

Contemporary Realists form a disparate group, but what they share is that they are literate in the concepts of Modern Art but choose to work in a more traditional form. Many Contemporary Realists actually began as abstract painters. Among the best-known artists associated with this movement are William Bailey, Neil Welliver and Philip Pearlstein. 
Pop Art. 1950's to 1960's 
Pop Art is a style of art which explores the everyday imagery that is so much a part of contemporary consumer culture. Common sources of imagery include advertisements, consumer product packaging, celebrity photographs, and comic strips.  Leading Pop artists include Andy Warhol, Robert Rauschenberg, and Roy Lichtenstein
Vocabulary

to express the inner state – выразить внутреннее состояние
inner life – духовный мир
emotionally-charged – эмоционально заряженный
to overlap -  частично  совпадать, частично  покрывать
decorative -  декоративный
stylized angular forms -  стилизованные формы в виде углов

the angle of view  -  угол изображения
to be related to  -  относиться, касаться
the wake of innovators -  пробудить новаторов
urban   -  городской 

rural  -  сельский, деревенский
narrative  -  рассказ, изложение фактов, сюжетно-тематическая картина
to evolve  towards  -  развиваться, эволюционировать по направлению
imagery –  собир. образы , образность

image  -   1) образ, изображение  2) изображать
imagination  -  воображение
imaginative  -  одаренный богатым воображением
consumer culture   -  потребительская культура
comic strips -  газетные комические рассказы в картинках
Task 16.  Find synonyms

newspaper cartoons,  gist,  to prettify,  to develop, to coincide partly, living in the country, living in town. 
 Task 17. True/ false statements.
1. Byzantine art was completely focused on the needs of the Catholic Church
2. In the late 14th century Gothic Art developed into a more secular style known as International Gothic.

3. The Early Renaissance was succeeded by the mature Late Renaissance period, which began circa 1500.
4. The High Renaissance is notable for three of the greatest artists in history: Michelangelo Buonarroti, Raphael Sanzio and Leonardo da Vinci.
5. In the 17th century, Baroque Art was replaced by the more elegant and elaborate Rococo art style.

6. 19th Century there was a great popular interest in the region's lost civilizations and exotic cultures, which fuelled the rise of Classicism in Britain, and Orientalism.

7. The earliest Realist work began to appear in the 18th centuryas a reaction to the excesses of Romanticism and Spiritualism.
8. Academic Art is the painting and sculpture produced under the influence of the Academies in Europe and especially France.

9. The Post-Impressionism movement's name was derived from Monet's early work, 'Impression: Sunrise'.

10. The Impressionist style is still widely practiced today.

11. The Pointillists are also generally included among the Post-Impressionists
12.  Pointillism is a form of painting in which tiny dots of primary-colors are used to generate secondary colors.

13.  The key concept of Cubism is that the essence of an object can only be captured by showing it from a single point of view.

14.  Expressionism is a style in which the intention is to express the inner state of the artist.

15.  An important part of American Modernism was inspired by the development of Cubism in Europe.

16.  Contemporary Realists are illiterate in the concepts of Modern Art and choose to work in a more traditional form.
17.  Common sources of  Pop Art imagery include people in their natural environment
Task 18. Find in the following text the key phrases, characterizing each art movement. Give your own laconic one-sentence definition of them.  Retell the text.
1.3. The History of Russian Fine Arts
In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms marked the border between them. The difference is extremely deep and concerns the very essence of artistic perception of the world and a human being. 
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     In Old Russia painting appeared and developed in a close connection with icon worshiping, the basis of which is the doctrine of Incarnation. 

     Alongside with Christianity the Russian masters adopted the Byzantium artistic style and technique developed through centuries. 
Henceforth in Russian principalities icon-painting schools having their own peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools). 

     The highest flourishing of Russian medieval painting refers to the 14th-15th centuries and it is reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is “Trinity” (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of Russian people. 

     Since the middle of the 16th century icon painting undergoes the influence of Western fine arts. Developed icon painting of the court school used Western European plot schemes. 
     The end of the 16th century and the beginning of the 17th century is marked by the development of 'Stroganoff school' (despite the name it consisted mainly of court masters) that is distinguished by the refinement of color and careful working at details and by the tendency to some decoration and 'prettiness' of painting. 

     In the second half of the 17th century icons included the elements of Western European painting: oil colors and great verisimilitude in depicting people and nature. The most prominent representative of the trend is Simon Ushakov. The first attempts of creating a temporal portrait can also be referred to that time.                                  
      Until the 18th century in Russia, the reigning artistic influence was still the Middle Ages Byzantium style. Even to this day, Russian icons, with their soulful eyes, flattened perspective, elongated features and gold highlights, remain characteristic in the region's artistic output.

      But in 1701 Tsar Peter Alexeevich - Peter the Great - set the foundation of a new Russian capital in St.Petersburg, as well as the foundation for a new culture and art forms conceived in imitation of Western European. Under his rule, artists were sent abroad to study, and painters from Western Europe were brought to work in Russia. A drawing school was established, and then many Academies were established. 
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     The prevailing painting genre through the 18th century was portraiture, based primarily on classical aesthetics. In the 18th century and at the beginning of the 19th century fine arts in Russia, following cultural needs of the society, experiences all the main stages of Western art: Baroque, Classicism, Romanticism. Foreign painters and sculptors, invited to Russia, play an important role but very talented home masters appear.  The highest achievement of the epoch is portrait painting in the works by  I. Argunov, А.Antropov,  F Rokotov,  D. Levitskiy,  V. Borovikovskiy, O. Kiprenskiy. The  first great Russian master of a sculpture portrait  was F.Shubin.                                                                       D.Levitskiy: Portrait of

                                                                                              Catherine the Great
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     The flourishing of an academic school refers to the first half of the 19th century.  K. Brullov’s canvases are characterized by the combination of academic Classicism with Romanticism, by novelty of plots, by the theatrical effect of plastic and lighting, by complex composition and by brilliant virtuosity of a painter's brush. A. Ivanov added some character of sacrificial devotion to the idea and he managed to overcome lots of patterns referring to academic technique. At that time P.Fedotov followed his own way. He was considered to be a brilliant dilettante, a subtle observer and a witty satirist, who anticipated further trends of Russian genre-painting. 

     Social aspiration of 1860-1870s awakes the painters' interest in the themes connected with people's life. In 1872 in contrast to the Academy of Arts the Association of traveling art exhibition is founded  (I. Kramskoy, G. Myasoedov, K. Savitskiy, I. Pryanishnikov, V. Makovskiy, I. Yaroshenko, V. Perov, etc). The Itinerants                                                                                                   F.Vasilyev: Village (1869)               (or The Peredvizhniks) became serious rivals to Academy-trained artists, and by 1870 had become the key force in Russian art. They emphasized realistic, socially concerned images of Russian life. Genre painting acquires some exposing character in their works.
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     The appeal to national themes resulted in unprecedented flourishing of historical and battle painting. V. Surikov, I. Repin, N.Ghe, V. Vasnetsov, V. Vereschagin, F. Rubo created real masterpieces in those genres. The first Russian Art Galleries were opened during those years; the works of Russian painters were exhibited regularly in international exhibitions and foreign art salons. 

  I. Repin: Barge Haulers on the Volga
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      The end of the 19th century is also marked by awakening interest in an icon as 'a great world art' (E.Trubetskoy). It was possible thanks to clearing of ancient samples grown dark and discovering their real color. Artistic principles of icon painting were used creatively by both single Russian icon-painters (V. Vasnetsov, M. Nesterov, K. Petrov-Vodkin, foreign ones (A.Matisse) and by the whole trends and vanguard schools. 

     Having achieved independence in their creative activity landscape painting is ousting genre painting. Since the end of the 19th century Russian painting follows the same European course of fine arts. Striving for depicting air and light, peculiar to Impressionism, can also be found in the                      I.Shishkin: Oak-wood (1887)                    
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works of  F. Vasilyev, I. Levitan, V. Serov, K. Korovin, A. Arkhipov, etc.
     The 1910s are marked by the appearance of Russian vanguard, as an aspiration to rebuild the very essence of art up to the denial of art itself. A number of artists and creative associations set new schools and new trends, which influenced radically the development of world's fine arts - Supermatism  (K. Malevich), 'the style of improvisation' and abstract art  (V. Kandinskiy).
                                                                                      V.Kandinsky: Composition VIII
     "Bytovoi zhhanr", the painting of everyday life, particularly depicting serfs in the country, remained influential through the Soviet years.
      The Renaissance of Russian vanguard is referred to 1960s. So-called “allowed”, but not the official part of Russian art of the 1960s is represented by the works of the masters of “severe style” (T.Salakhov, S.Popkov). In 1970-1980s the works of Soviet painters (R.Bichuns, P.Tordia, D.Zhilinsky, E.Shteinberg, M.Romadin, M.Leis, V.Kalinin, etc.) were generally recognized. Those painters proved that there existed not only 'propaganda' in the USSR. 

     Crash of Communism in the USSR destroyed artificial cultural barriers between Russia and the rest of the world. Nowadays Russian art is a welcome visitor almost on every part of the world. This inspires optimism as cross-cultural communication is a real sign showing the state of world's art. 

Vocabulary
the Itinerants (the Peredvizhniks/ the Wanderors) – передвижники - painters of Russian realistic school with democratic tendencies.
the very essence – сама суть
artistic perception  - художественное восприятие               
icon worshiping – преклонение перед иконописью
worship -  культ; поклоняться, почитать
alongside with – наряду с
Byzantium  - Византия
artistic technique –художественная техника 
henceforth -  с этого времени, впредь
to flourish - расцветать
a symbol of spiritual consent and unity – символ духовного согласия и единства
to undergo the influence of -  подвергаться влиянию
temporal portrait – светский портрет

to conceive – зарождать, зачать, задумывать

to hold sway – иметь влияние
plot  -  фабула, сюжет 
novelty of plot – новизна сюжета

gist –  основное содержание рассказа
to be  distinguished by  - отличаться чем-либо                         

careful work at details – тщательная работа над деталями
the tendency to decoration and 'prettiness’ -  тенденция к украшательству
verisimilitude  -  правдоподобие
representative of the trend -  представитель направления
to be  marked  - быть отмеченным 
to be  characterized by  -  характеризоваться чем-либо
awakening interest in   -   пробуждающийся интерес к
the refinement of color  -  утонченность,  изысканность чвета
academic manner   -   акдемическая манера
plastic – пластичный, гибкий
plastic art – искусство ваяния, скульптура
brilliant virtuosity -  блестящая виртуозность, понимание тонкостей
sacrificial devotion to the idea – жертвенная преданность идее
to sacrifice - жертвовать
to shake the traditions of  - потрясти традиции
dilettante  -  дилетант, любитель
a subtle observer -  тонкийб (острый) наблюдатель
a witty satirist – остроумный  сатирик
to anticipate - предчувствовать
to acquire - приобретать
exposing character – обличабщий характер
to result in – приводить к чему-либо
to exhibit  - экспонировать
to oust  - вытеснять
to strive for – стремиться к чему-либо
peculiar to – характерный для
to destroy artificial cultural barriers – разрушить искусственные культурные барьеры
Vanguard   - авангард, авангардный
Baroque -  барокко, барочный
Classicism  - классицизм
Romanticism  - романтизм 
Task 19. Chose the answer (a, b, c) which you think fits best according to the text

1. In Old Russia painting appeared and developed in a close connection with 
a) portrait painting     

b) icon worshiping 

c) intensive study of the human body
2. The highest flourishing of Russian medieval painting refers to 

a)  the 14th-15th centuries   

b)  the 10th-11th centuries 
c)  the 12th-13th centuries 

3. The end of the 16th century and the beginning of the 17th century is marked by the development of 
a)  Leonardo’s  school

b) Rublev’s school   
c) Stroganoff ‘s school 

 4. The highest achievement of the 18th century is

a) historical painting

b) landscape painting

c) portrait painting 

5. K Brullov’s canvases are characterized by the combination of

a) careful working at details and by the tendency to some decoration
b) academic Classicism with Romanticism
c) independence in his creative activity and classical aesthetics

6.  The traveling art exhibition was founded in 
a)  1782 

b)  1872

c)  1987

7. Social aspiration of 1860-1870s awakes the painters' interest in the themes connected with 
a) people's life
b) nature life

c) Middle Ages Byzantium style

8. Since the end of the 19th century Russian painting follows
a)  unique Russian  course of fine arts

b) Renaissance style

c) the same European course of fine arts

9.  The influence of Imporessionism can be found in the works by 
a) A. Vrubel

b) V. Kandinskiy

c)  I. Levitan and K. Korovin

10. K Malevich is considered to be a representative of the trend, called
a) Supermatism 

b) Symbolism

c) Abstract art
 Task 20. Translate froм Russian into English.
1. В истории русского искусства различают два периода

2. Русская живопись  развивалась  в тесной связи  преклонением  перед иконописью.

3. Наивысший расцвет русской средневековой живописи относится к 14-15 векам.

4. Вершиной русской иконной живописи является картина А.Рублева «Троица».

5. С середины 16 века русская иконная живопись находится под влиянием западного искусства.

6. Строгановская школа отличается изысканностью цвета, тщательной  отработкой деталей и тенденцией к украшательству.

7. Восточная европейская живопись этого периода  уделяет большое внимание сходству в изображении людей и животных.

8. В 1701 году русский царь Петр Великий заложил основы новых форм искусства , основанные на имитации искусства Западной Европы.

9. В 18 вере превалирующим жанром в живописи был классический портрет.

10. Для русских икон характерна плоская перспектива, удлиненные черты, глаза, раскрывающие душу, и золотые блики.

11. Передвижники стали серьезными соперниками художников, представляющих академическое искусство.

12. Представители направления передвижников особое внимание уделяли реалистичности изображения и социальной значимости  объектов.

13. Полотна К. Брюллова  характеризуются сочетанием академического классицизма с романтизмом,  новизной сюжета, световыми эффектами, сложной композицией и блестящей виртуозностью кисти художника. 

14.  Хотя  П. Федотов  и считался блестящим дилетантом в живописи,  он был тонким наблюдателем, остроумным сатириком, предвосхитившим дальнейшие тенденции  русской жанровой живописи.

15.  В 1872 году было основано общество передвижников.  В их работах жанровая живопись приобретает обличающий характер.

16.  В конце 19 века пейзажная живопись вытесняет жанровую живопись.

17.  Русское искусство идет в том же направлении, что и современное европейское искусство. 

18.  Ренессанс русского авангарда относится к 60- ым годам  20 века, а работы советских авангардистов были признаны во всем мире.

19. Крушение коммунизма в Советском Союзе разрушило культурные барьеры между Россией и остальным миром.

20.  Межкультурная коммуникация -  это важный индикатор состояния  мирового искусства.
Task 21.   Translate into Russian in writing.
      Until the 18th century in Russia, the reigning artistic influence was still the Middle Ages Byzantium style. Even to this day, Russian icons, with their soulful eyes, flattened perspective, elongated features and gold highlights, remain characteristic in the region's artistic output. But in 1701 Tsar Peter Alexeevich - Peter the Great - set the foundation of a new Russian capital in St.Petersburg, as well as the foundation for a new culture and art forms conceived in imitation of Western European. Under his rule, artists were sent abroad to study, and painters from Western Europe were brought to work in Russia. A drawing school was established, and then many Academies were established.
Task 22. Read this text and tell your friends about Russian folk handicraft.
Zhostovo painting
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    Zhostovo painting (Жостовская роспись) is an old Russian folk handicraft of painting on metal trays, which still exists in a village of Zhostovo in the Moscow Oblast. It appeared in the early 19th century mainly under the influence of the Ural handicraft of flower painting on metal. Subsequent development of the Zhostovo painting handicraft was stylistically related to porcelain and enamel painting techniques, used by factories near Moscow, flower motifs on printed cotton, produced by the Ivanovo factories, and Lukutin miniature (see Fedoskino miniature). 
     Zhostovo painting is a handicraft of painting on metal trays, preliminary coated with a few layers of priming (putty) and oil varnish (usually, black). Painting is done in a few consecutive energetic and firm strokes with a soft brush and oil paints, richly diluted with linseed oil. The most widely used motif of the Zhostovo painting is a bunch of mixed garden and wild flowers, which is simple and laconic in its essence. The edges of a tray are painted with a light golden ornament called уборка (uborka). A finished tray is then covered with three layers of light lacquer and polished to brilliance.
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     In the late 19th - early 20th century, the Zhostovo painting handicraft fell into decline. During the Soviet times, it was brought back to life after a number of artels had united themselves into one called Металлоподнос (Metal Tray) in 1928. Today, it is called the Zhostovo Factory of Decorative Painting (Жостовская фабрика декоративной росписи).

(retrieved from "http://en.wikipedia.org/wiki/Zhostovo_painting")

Task 23. Read this text and tell your friends about Russian folk handicraft
Palekh miniature
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     Palekh miniature (Палехская миниатюра) is a Russian folk handicraft of miniature painting, which is done with tempera paints on varnished articles made of papier-mâché (small boxes, cigarette and powder cases etc.).

Palekh Russian lacquer art on papier-mâché first appeared in 1923 in the village of Palekh, located in the district of (Ivanovo Oblast), and is based on a long                         local history of icon painting. 
     This handicraft and style of miniature painting bore different names throughout its development, such as the Palekh Artel of Ancient Painting (since 1924), Palekh Artists’ Association (since 1932), and Artistic Production Workshops of the Artistic Fund of the USSR (since 1953).

     The technology of making a semi-finished product was borrowed from the lacquer handicraft masters of Fedoskino. The Palekh miniatures usually represent characters from real life, literary works, fairy tales, bylinas, and songs. They are painted with local bright paints over the black background and are known for their delicate and smooth design, abundance of golden shading, and accurate silhouettes of flattened figures, which often cover the surface of the lids and sides of the articles completely. Poetic magic of the Palekh characters, decorativeness of landscapes and architecture, and elongated proportions of the figures go back to the icon-painting traditions. The miniatures are usually set off with a complicated pattern made with gold dissolved in aqua regia.

     The art of miniature painting is still alive today. Nowadays there are workshops of the Artistic Fund of Russia, as well as small private studios and independent artists in Palekh. Palekh miniature artists are trained at the Palekh Art College founded in 1935. Works by Palekh masters are kept in numerous museums of Russia and abroad. The State Palekh Art Museum in Palekh boasts the biggest miniature painting collection, comprising over two thousand works (http://en.wikipedia.org)
Task 24. Translate into Russian.
Color and tone are the essence of painting as pitch and rhythm are of music. Color is highly subjective, but has observable psychological effects, although these can differ from one culture to the next. Black is associated with mourning in the West, but in the East, white is. Some painters, theoreticians, writers and scientists, including Goethe, Kandinsky, Newton, have written their own color theory. Moreover the use of language is only a generalization for a color equivalent. The word "red", for example, can cover a wide range of variations on the pure red of the visible spectrum of light. There is not a formalized register of different colors in the way that there is agreement on different notes in music, such as C or C♯ in music. For a painter, color is not simply divided into basic and derived (complementary or mixed) colors (like, red, blue, green, brown, etc.). Painters deal practically with pigments, so "blue" for a painter can be any of the blues: phtalocyan, Paris blue, indigo, cobalt, ultramarine, and so on. Psychological, symbolical meanings of color are not strictly speaking means of painting. Colors only add to the potential, derived context of meanings, and because of this the perception of a painting is highly subjective. The analogy with music is quite clear—sound in music (like "C") is analogous to light in painting, "shades" to dynamics, and coloration is to painting as specific timbre of musical instruments to music—though these do not necessarily form a melody, but can add different contexts to it. 
Rhythm is important in painting as well as in music. Rhythm is basically a pause incorporated into a body (sequence). This pause allows creative force to intervene and add new creations—form, melody, coloration. The distribution of form, or any kind of information is of crucial importance in the given work of art and it directly affects the esthetical value of that work. This is because the esthetical value is functionality dependent, i.e. the freedom (of movement) of perception is perceived as beauty. Free flow of energy, in art as well as in other forms of "techne", directly contributes to the esthetical value.

Modern artists have extended the practice of painting considerably to include, for example, collage, which began with Cubism and is not painting in the strict sense. Some modern painters incorporate different materials such as sand, cement, straw or wood for their texture. Examples of this are the works of Jean Dubuffet and Anselm Kiefer. (There is a growing community of artists who use computers to paint color onto a digital canvas using programs such as Adobe Photoshop, Corel Painter, and many others. These images can be printed onto traditional canvas if required.)

Photogragh. In 1829, the first photograph was produced. From the mid to late 19th century, photographic processes improved and, as it became more widespread, painting lost much of its historic purpose to provide an accurate record of the observable world. There began a series of art movements into the 20th century where the Renaissance view of the world was steadily eroded, through Impressionism, Post-Impressionism, Fauvism, Expressionism, Cubism and Dadaism. Eastern and African painting, however, continued a long history of stylization and did not undergo an equivalent transformation at the same time.

Directions. Among the continuing and current directions in painting at the beginning of the 21st century are Monochrome painting, Hard-edge painting, Geometric abstraction, Appropriation, Hyperrealism, Photorealism, Expressionism, Minimalism, Lyrical Abstraction, Pop Art, Op Art, Abstract Expressionism, Color Field painting, Neo-expressionism, Collage, Intermedia painting, Assemblage painting, Computer art painting, Postmodern painting, Neo-Dada painting, Shaped canvas painting, environmental mural painting, traditional figure painting, Landscape painting, Portrait painting, and paint-on-glass animation.

“Style” is used in two senses: It can refer to the distinctive visual elements, techniques and methods that typify an individual artist's work. It can also refer to the movement or school that an artist is associated with. This can stem from an actual group that the artist was consciously involved with or it can be a category in which art historians have placed the painter. The word 'style' in the latter sense has fallen out of favor in academic discussions about contemporary painting, though it continues to be used in popular contexts. (http://en.wikipedia.org)
Task 25. Render the texts in English.
Акварель. Название произошло от латинского слова “aqua”, что значит “вода”, этим словом называют и краски, которые разводят водой, и работы, сделанные ими. А краски обычно накладывают на бумагу прозрачным слоем, и эта прозрачность составляет главную прелесть акварели. Многие художники пишут акварельными красками, стремясь чтобы не было резких переходов от одной краски к другой: они как бы сливаются одна в другую, создавая мягкие расплывчатые очертания. Акварельными красками работали русские художники М.Врубель, В.Серов, и многие другие.
Жанр. Художники пишут разные картины. По содержанию картин их стали делить на жанры. Художников, которые стали рисовать море, называют маринистами. Самым крупным из русских маринистов был И.К. Айвазовский. Всю свою жизнь он изображал море: то бурное, в пене волн, то тихое и безмятежное. Иногда на картинах отражены военные эпизоды. Такие произведения относятся к особому жанру – батальному. Художник, который пишет на батальные темы, называется баталистом. Баталистами были русский художник В.В. Верещагин и  советский художник М.В. Греков. Многие, конечно, знают его тачанку. Но вот перед нами такая картина: небольшая комната, мастерская. Перед мольбертом сидит мальчик-подросток. У него длинные руки и ноги, он вырос из своей тесной курточки. Мальчик сосредоточенно и вдохновенно пишет портрет маленькой девочки в розовом платье. Мягкий свет из окна освещает комнату, скользит по спине мальчика, падает бликами на его волосы и кисть руки. Картина “Юный живописец” полна жизни задушевной и поэтической. Ее автор – талантливый художник XVII века И.Фирсов. Картины, подобные этой, относятся к бытовому жанру. Чато их называют просто “жанровая живопись”.
Перспектива – учение о том,  как добиться на плоском листе бумаги или холсте ощущения глубины, пространства. Иными словами, как  изобразить окружающий мир таким, каким мы его видим. Законов перспективы несколько, но есть два самых главных закона, знание которых очень помогает художнику.  Первый говорит о том, что чем дальше от нас предмет, тем он кажется меньше. Другой закон говорит о том, что параллельные линии, удаляясь от нас, постепенно сближаются и в конце сходятся в одной точке. Достаточно посмотреть на рельсы железной дороги или на линии телеграфных проводов, чтобы убедиться в этом.
Знаменитый итальянский художник и архитектор зпохи Возрождения Брунеллески одним из первых установил законы перспективы. Перспектива, о которой шла речь, называется геометрической или линейной, потому что ощущение пространства создается на картине или рисунке с помощью линий. Кроме того, существует еще воздушная перспектива. Если выйти на открытое место и посмотреть  вдаль, то увидишь, что предметы, удаленные от нас, как-то посветлели и приобрели голубоватый оттенок. Лес на горизонте -  тот и  вовсе стал синим, как и далекие хребты гор. Произошло это потому, что между нашим глазом и далеким предметом лежит толща воздуха. Она-то и смягчает цвет предметов, придает им голубоватый оттенок. Впервые его подметил и изобразил великий итальянский художник Леонардо да Винчи. Открытие законов перспективы было очень важно для художников: в их картинах появилась глубина и пространство. Живопись стала более выразительной.
Композиция. Для того, чтобы придать картине дольшую выразительность,  художник стремится так расположить на полотне людей и окружающие предметы, чтобы зрителю стала понятна главная мысль его произведения. Это и есть искусство композиции.
Натюрморт. Слово французское, переводится как “Мертвая природа. Это картина, героями которой являются различные предметы обихода, фрукты, цветы или снедь /рыба, дичь и другое/. Впервые натюрморт появился в Голландии в начале XVII века. Художникам удалось показать красоту в обыденном. С большой выразительностью они передавали на своих полотнах посуду, ткани, земные плоды или рубиновый отблеск бокалов с вином. Натюрморты рассказывают не только о вещах, они говорят о жизни и быте их владельцев, об их привычках. 
Цвет. Все цвета принято делить на теплые и холодные. Теплые – это желтые оранжевые и красные. Это краски осенних листьев, закатного неба, спелых яблок. Холодные – это синие, фиолетовые, голубые:  краски неба, сумерек, теней на снегу. Есть цвета, которые могут быть и теплыми и холодными. Например, зеленый. Все зависит от того, какую краску в зеленый добавить – желтую или синюю. Смешивая краски, художники получают разные цвета. Так, синяя и красная краски дадут фиолетовый или лиловый цвет, смотря по тому, какой краски больше. Синяя и желтая составляют зеленый цвет, а желтая с красной – оранжевый. Можно добиться смешения цветов без смешивания красок. Этот прием использован в работах импрессионистов. Богатый колорит цветовых оттенков заметен при рассматривании их картин с некоторого расстояния. 
Пейзаж. Пейзаж - жанр станковой живописи и графики; изображение естественной или преобразованной человеком природы, видов гор, рек, лесов, полей, городов, исторических памятников и т.п. В зависимости от главного предмета изображения и характера природы внутри пейзажного жанра различают: - сельский и городской пейзажи; - архитектурный и индустриальный пейзажи; - морской и речной пейзажи.
     Человек начал изображать природу еще в далекие времена. Но почти всегда эти изображения служили лишь фоном для портрета или какой-то сцены. И только в XVII веке появился пейзаж – картины, в которых природа стала главным содержанием. Создали этот жанр голландские живописцы. Голландские художники писали  пейзажи на небольших полотнах, и позднее их стали называть “маленькие голландцы”.

Пейзажная живопись очень разнообразна. Есть пейзажи, точно передающие те или иные уголки природы, а есть такие, которые создала фантазия художника. Есть пейзажи, в которых художники сумели очень тонко передать состояние природы. Вспомните картину пейзажиста Саврасова “Грачи прилетели”. Как поэтично изобразил он приход ранней весны: рыхлый розоватый снег, прозрачные дали, суету прилетевших грачей! Смотришь на картину и, кажется, что она наполнена их криком.

     Вряд ли кто-то в нашей стране не знает имени художника Левитана, блестящего мастера пейзажа. Он писал серые, туманные дни, темные тучи на небе или осенние леса, сверкающие красными, желтыми и золотыми красками. Пейзажи Левитана, то грустные, то радостные, то тревожные говорят нам не только о красоте природы, но и  о чувствах и настроениях художника. Левитан так правдиво, так ярко передал природу среднерусской полосы, что теперь нередко говорят, глядя на молодой лес или цветущее поле: “Это совсем так, как на картине Левитана”. 
Морской пейзаж - совершенно особый жанр живописи. Невозможно нарисовать подвижное море, не обладая способностью к воображению. По словам И.К.Айвазовского, "движение живых стихий неуловимо для кисти: писать молнию, порыв ветра, всплеск волны немыслимо с натуры". Тем удивительней представляется мастерство живописца, способного запечатлеть всю красоту морской стихии: восход и закат солнца, лунную ночь, штиль, прибой, а также плавание кораблей по бескрайним водным просторам.
Unit 2. Describing a picture
Description outline
      Task  1.  Select any reproduction of a portrait painting and describe it according to the following outline:
1.  The general effect. 

The title and the name of the artist. The period or trend represented. Does it appear natural and spontaneous or contrived and artificial?
2.  The contents of the picture.

Place, time and setting. The age and appearance of the sitter. The accessories, the dress and environment. Any attempt to render the personality and emotions of the model. What does the artist accentuate in his subject?
3.  The composition and colouring.
How is the sitter represented? Against what background? Is the posture bold (свободная) or rigid (скованная)? Do the hands (head, body) look natural and informal? How do the eyes gaze? Does the painter concentrate on the analysis of details? What tints in the colour scheme predominate? Do the colours blend imperceptibly? Are the brushstrokes left visible?
4.  Interpretation and evaluation. 
Is it extremely a high degree of artistic skill? What feelings, moods or ideas does it evoke in the viewer?

Task 2. Here are some ways of expressing likes and dislikes.  Note that you need to be polite when criticizing things in English 

Social English

Expressing likes

I like … very much indeed

I (really) enjoy …

I’ve always liked/ loved

There is nothing I like/enjoy more than…

I’m really very fond of…

…is really terrific/great, etc


It’s too lovely for words
It’s awesome!
I’d like to point out
Expressing dislikes

(I am afraid)  I don’t like …

I’ve never liked…, I’m afraid
…is not one of my favourite…

I really hate …

I think… is pretty awful/really unpleasant

I’m not (really) very keen on…

… is ghastly/ rubbish

I can’t say… appeals to me very much

I must say, I’m not too fond of …
Expressing Indifference
I can’t say I am interested
I am sorry to disagree with you
The whole thing bores me to death
I couldn’t care less

I don’t mind what you say (do)
Expressions to remember

What a dull picture!

Why there is no colour in it?

Each to your own opinion, dear.
I hate it like hell.
For me it’s just phoney

Isn’t that lovely?

I did like it. I haven’t seen a picture for years I have liked so much.

I think that one’s got something

Some more general phrases, characterising a picture
1. This delightful picture reveals… - Эта восхитительная картина раскрывает…
2. The magnificent setting in the background enhaces the beauty of this priceless work – Величественный фон на заднем плане усиливает красоту этой бесценной работы
3. The scene  crackles  with energy –  энергия бьет ключом в этой картине
4. The whole picture is permeated with the subtle charm  -  Картина пронизана тонким очарованием
5. It proves the painter’s perfecr mastery – Она доказывак совершенное мастерство жудожника 

6. The picture is executed with infinite skill - Картина выполнена с отменным мастерством.
7. It’s an exquisite gem of the Renaissance –  Это изысканная жемчужина Ренессанса (gem – драгоценный камень, жемчужина)

8. The background could also be a piece of genre painting  -  Задний план также может быть образцом жанровой живописи
9. The picture belongs to the artist’s maturity style and is considered as one of his best.  – Эта картина принадлежит к зрелому периоду творчества художника и считается одной из его лучших картин.
10. It ranks among the masterpieces of world painting - Oна считается одним из мировых шедевров живописи.

Pair-wok
Task  3 . Work with your partner 

Express your feelings about the following subjects. Use the clichés of likes and dislikes and explain why you think so.
	1. 1. An art book for a birthday present.

2. 2. Your grandma’s picture postcard.

3. 3. Landscape painting.

4. 4. Genre painting.
5. 5. Still life 

6. Snapshots from a family album
7. A guided tour of a museum.
8. Impressionism
9. Vanguard
10. Animals in art.

	5.    


2.1. Understanding Icons
     Icon painting appeared not as art for art's sake, but for the Church. Thus, its content was determined directly by the needs and the purposes of the Church. These purposes were not material but spiritual. The faith of the Church defined from the beginning the content and character of icon painting. The Church was primarily interested in the beauty of this spiritual world and, with the means it possessed; it tried to interpret that world. It did not try to depict the natural good and beauty. The purpose and the ideal of Byzantine icon painting was the expression of the category of holiness, which was not made to appeal to the senses by being physically beautiful. In Christian Orthodox art the beautiful is not determined by the natural form of the objects, but by its sublime content, that is, by its power to serve the ideals of the faith. 

     These basic ideas of Orthodox icon painting are the main obstacles to our appreciation of icons. When we look at icons, we are struck by their apparent simplicity, by their overemphasized flatness, unreal colors, lack of perspective, and strange proportions. At that moment we should stop and remind ourselves that we are applying to icon painting those aesthetic criteria which allow us to enjoy the works of the Italian masters of the Renaissance. As viewers, we apply the familiar criteria to an unfamiliar artistic expression. In a word, we are used to see on the surface of a canvas or panel something familiar, easily recognizable, something which we can adequately analyze by using familiar categories of perspective, color scheme, point of view, light and shadow, and volume. 
     Unfortunately, we cannot use this kind of analysis on icon painting because, in contrast to the art of the Renaissance, icon painting is not illusionist, that is, it does not try to convince the viewer that the world depicted on the panel is real, but, on the contrary, tries to make sure by all the means it possesses, that the represented is unreal, ideal, dematerialized. We cannot diminish the achievements of Byzantine and Russian artists by assuming that they did not know how to paint better. They simply consciously and purposely employed a completely different convention of painting, a completely different artistic language. To be able to appreciate the spiritual depth of icon painting we must learn at least the basic "grammar" of [image: image73.jpg]


this language. 

     Icon painting strikes us by the frontality of the figures. This frontality brings the figures in direct relationship with the viewer and gives the fullest expression to the faces. 

     The faces of the saints have large, almond-shaped eyes, enlarged ears, long thin noses, and small mouths. Icon painters attempt to indicate that each sensory organ, having received the Divine Grace, was sanctified and had ceased to be the usual sensory organ of a biological man. 

Icon painting deliberately disregards the principle of natural perspective in order to avoid at any cost the illusion of three-dimensionality. Instead, it gives the impression of complete flatness and the lack of perspective. 

Icon painting uses the so-called psychological perspective which is based on the principle that the most important figure in the composition should be the largest and centrally placed. The viewer's attention is drawn to what is central and larger rather than to what is marginal and small. 

     Since icon painting is not realistic, it shows no natural source of light and does not represent shadows. The only light in icons is the inner light of sacred figures and the divine light of Christ. 

Icon painting has the ability to represent several moments of the same action (story) on one panel. In the scene of the Nativity we can see not only the birth itself, but also the arrival of the Magi, the shepherds spreading the good news, Joseph being tempted by the devil, and even the servant women washing the baby. Some scholars call this the "continuous style." 

     Other features of icons which help us in understanding their meaning are simplicity, clarity, measure or restraint, grace, symmetry or balance, 
appropriateness and symbolic colors.
Vocabulary
Orthodox - православный
art for art’s sake -  искусство ради искусства
spiritual  -  духовный
faith  -  вера
holiness  -  святость / holy - святой
sublime content  -  высокое, возвышенное содержание
overemphasized flatness – подчеркнутая, преувеличенная плоскость (изображения)
flat - плоский
illusionist  -  создающий иллюзии, обманчивый
to diminish – уменьшать, ослаблять
the Divine Grace – Божественная Милость, Благословение
to sanctify  -   освящать
the illusion of three-dimensionality – эффект трехмерности
marginal  -   находящийся с краю
sacred figures  -  святые  фигуры
the Nativity  -  Рождество Христово 
the Magi  -  волхвы
the shepherds  -  пастухи
to tempt  - соблазнять
restraint  -   сдержанность
appropriate  -   подходящий, соответствующий 
Task 4. Chose the answer (a, b, c) which you think fits best according to the text

1. The content of icon painting is determined by the 

a) needs of the church

b) material purposes

c) cultural needs

2. The ideal of Byzantine icon painting was the expression of 

a)   the category of holiness

b)   physical beauty
c)   the inner world
3. When we look at icons we should apply  

a) aesthetic criteria of the Renaissance

b) the familiar criteria to the unfamiliar artistic expression

c) other criteria

4. Icon painting tries to convince that the world depicted on the panel is 

 a)  real

 b)  unreal

 c)  familiar
5. To appreciate the spiritual depth of icon painting we must learn
 a)  the Basic Language Grammar

 b)  the Basic Russian Grammar

 c)  the basic icon painting laws

6. The principle of natural perspective 

a) creates the illusion of  three-dimensionality

b) destroys the illusion of three- dimensionality

c) gives the impression of complete flatness

7. The psychological perspective of icons is based on the principle

a) that the viewer’s attention is drawn to what is marginal

b) that the most important figure is to be placed at the bottom

c) that the viewer’s attention is drawn to what is central

8.  The only light in icons is from
a)  natural sources of energy
b)  artificial sources of light

c)  inner light of sacred figures

2.2. Andrei Rublev (1370-1430)
     Born in a period of monastic revival, Rublev grew up in the period of increased public trust and support for the Eastern Orthodox Church. Although little is known about his life, sufficient evidence is available to begin to understand his work and the religious convictions that inspired it. Rublev is best known for his masterpiece  “The Old Testament Trinity”. This icon exemplifies the simplicity and the skill of his style, as well as its ability to transcend pictorial constraints with spiritual and religious ideas. Renowned for its lyrical and rhythmic quality, the icon was an instant success and found many imitators. Perhaps Rublev contributed the most to icon painting.  The icon “The Annunciation” (14th century) represents the moment when "The angel came in unto (Mary), and said, Hail, thou that art highly favored, the Lord is with thee, blessed art thou among women. And when she saw him, she was troubled at his saying, and cast in her mind what manner of salutation this should be. And the angel said unto her, Fear not, Mary: for thou hast found favor with God. And, behold, thou shalt conceive in thy womb, and bring forth a son, and shalt call his name JESUS." (KJV, Luke 1: 28-31).
      In this painting the artist faithfully expresses the emotion and importance of the Annunciation scene. The angel occupies the left half of the picture plane, Mary occupies the right, and both stand out against the background constructed of architectural details connected in the middle of the picture. In contrast to the rather flat, forward–facing figures found in some icons, the announcing angel is shown from a side [image: image74.jpg]Savrasov: The Rooks Have Returned



view which emphasizes depth and dynamic movement. The flow of drapery and the position of the wings reflect the fact that the angel has suddenly appeared and help strengthen the contrast with Mary, who is shown in a fixed and motionless pose. The beautiful gold and blue-green of the angel also emphasizes its heavenly origin and is balanced by the dark clothing worn by Mary, a rep
resentative of earth and humankind. 
While the angel's hand is outstretched as the messenger speaks God's message, Mary's head is bowed as if in agreement and humility. Both figures are well-proportioned and accurately express the content of the scene.
                The Annunciation
       The overall color scheme of the background consists of a combination of yellow, cream, shades of orange, and black, which give the icon a warm tone. The two figures in the foreground stand out against the surrounding colors, but do not clash with them.  In fact, Mary's clothing seems to correspond to the dark colors found in the roofs above her and in the angel, helping to unite foreground and background. The angel's coloring emphasizes its heavenly nature. He functions as one who announces the will of God to the world.
          The Annunciation theme had been well established in icon painting and could be traced, like many other themes, to the traditional Byzantine prototypes. One of the most admired icons of this type, “The Annunciation of Ustyug” (Novgorod, 1110-30, shown on [image: image75.jpg]


the right) demonstrates how closely the early Russian icons preserved the Byzantine heritage, while infusing it with a new Russian style. In this Annunciation the composition is more monumental than in its 14th century Muscovite version. The Angel and Mary are strong, uncompromising figures who seem to speak directly to the viewer; here the impact is immediate and forceful. While the figures may lack some of the later icon's movement, they are, nevertheless, equally impressive in their monumentality and spirituality. The angel seems to resemble ancient statues, and its facial features, hair, and the flowing garments make us think of classical antiquity. 
The Annunciation of Ustyug
Notes

1. Old Testament  -  Ветхий Завет 
2. The Annunciation  - Благовещение
3.  monastic revival  - возрождение монашества, монастырей
Task 5. Look at the painting “The Last supper”, find the characters described, read and render the text in English.
“Тайная вечеря” — самое зрелое и законченное произведение Леонардо. В этой росписи мастер избегает всего того, что могло бы затемнить основной ход изображенного им действия, он добивается редкой убедительности композиционного решения. В центре он помещает фигуру Христа, выделяя ее просветом двери. Апостолов он сознательно отодвигает от Христа, чтобы еще более акцентировать его место в композиции. Наконец, в этих же целях он заставляет сходиться все перспективные линии в точке, непосредственно расположенной над головой Христа. Учеников Леонардо разбивает на четыре симметрические группы, полные жизни и движения. Стол он делает небольшим, а трапезную — строгой и простой. Это дает ему возможность сосредоточить внимание зрителя на фигурах, обладающих огромной пластической силой. Во всех этих приемах сказывается глубокая целеустремленность творческого замысла, в котором все взвешено и учтено..."
“Тайная вечеря:  мягкий, обреченный жест учителя. Кротость, с которой произнесены страшные слова о предательстве, – троих из 12,  поразили, словно гром среди ясного неба. Невозможность постичь случившееся, неприятие зла отразились на их лицах (слева).  Трое других (справа) страстно и безответно вопрошают друг друга: “Который же из нас”? Недоуменно и растерянно, с немым вопросом вскочил Филипп – но ничего более не сказал ему Учитель. Развел руками возмущенный Яков. Фома застыл с поднятою рукою. Негодующий Петр схватился за нож, требуя указать злодея, но взгляд его задержался на безвольно поникшей фигуре Иоанна – последний во всем стремился подражать Учителю, разве что у того кротость – это глубокая мудрость, а у юноши – слабость. И порыв Петра как бы гаснет, хотя виновник рядом – резко [image: image76.jpg]


отпрянул от Учителя, зажав в руке свои серебренники: никто не обращает на него внимания, а ведь страх уже выдал его с головой, -  поза, полная ужаса, выражение лица, заметная оттчужденность от остальных не оставляет сомнений”.
2.3. Vladimir Lukich Borovikovskii: “Portrait of Madame Lopukhina” (1797).
     This portrait is one of the most famous Russian paintings of the 18th century. Every aspect of it is carefully controlled and directed to produce a certain effect, to create an atmosphere that is both in accord with, and slightly differing from, the prevailing neoclassical style of the day. This is reflected in the subtle natural background, the classic simplicity of Madame Lopukhina's dress, and the cool sense of decorum, individual calm, and quiet assurance that is transmitted through the combined effect of these and other details. At the same time, Madame Lopukhina's image reflects many characteristics of Borovikovskii's style that depart from standard neoclassical practice. This portrait, for instance, is far less ceremonial than many that were produced at the time. Madame Lopukhina is not decked out in her finest clothing, she is not depicted among rich surroundings, neither is she stiff and artificially posed. Rather, she is dressed unostentatiously and placed in an obscure natural background, which while it conforms to the neoclassical idea of nature's secondary position, contrasts with the formality often associated with neoclassic 'symbolic' portraits. Her pose, too, though it may not be natural, at least seems to be so. The "languid" position of her body, her facial expression, the tilt of her head, all combine to create a sense of individual character. Madame Lopukhina is here at ease, in her natural state of mind and a psychologically revealing pose. Her gaze is familiar, her eyes expectant, her mouth bantering, while her posture indicates a relaxed, confident poise (осанка, посадка головы). 
     One of the most noticeable elements of Borovikovskii's technique in this painting, which contrasts with common neoclassical practice and some of of his other works, is the soft-focus nature of the portrait. Even more obvious is his delicate use of color to create a harmonious atmosphere in which, again, Madame Lopukhina's presence is a natural occurrence. The cool tones of the background, her dress, and her sash are softly contrasted with the warmer tones of her face and neck. Though aesthetically pleasing on its own, the color scheme has a more important place in this portrait, accentuating her figure through an elegant luminescence that is only heightened by the dimming of the corners. Together these elements may create a slightly 'sentimental' portrait, but one that is nevertheless effective, and testifies to Borovikovskii's skill and importance as an 18th century Russian painter. At the same time, it reflects the "elegance" typical of the best 18th century Russian painting and supports the idea that Borovikovskii "was at heart a realist who never failed . . . to create a likeness" 
“Портрет Е.А.Нарышкиной” (1799)
Портрет Елены Александровны Нарышкиной (1785–1855) – один из лучших женских портретов, написанных Боровиковским в конце XVIII века. Нарышкина – дочь обер-камергера А.Л.Нарышкина. В первом браке она была замужем за сы[image: image77.jpg]


ном генералиссимуса А.В.Суворова графом А.А.Суворовым-Рымникским; овдовев, вышла  вторично замуж за князя В.С.Голицына. Е.А.Нарышкина обладала хорошими музыкальными способностями. Итальянский композитор Дж. Россини написал в ее честь кантату. Она была дружна с поэтами В.А.Жуковским и И.И.Козловым. Художник изобразил еще юную очаровательную девушку, с томной улыбкой взирающую на зрителя. Героиня одета в изысканно-скромное платье, по плечам небрежно рассыпались кудри. В портрете ощущается влияние эстетики позднего классицизма – четкий рисунок, определенность контуров, колорит, тяготеющий к локальным цветам.
2.4. Karl Pavlovich Bryullov (1799-1852)
     When Bryullov was born in 1799, the Neoclassical style in Russia still reigned, but the period of its greatest productivity and popularity was over. 
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 Bryullov Karl: Self-Portrait
                              Bryullov K.  Italian Midday 1827
     Perhaps this influenced Briullov's early distaste for the return to classicism; at any rate, despite his education at the St.Petersburg Academy of Arts (1809-1821), Bryullov never fully embraced the style taught by the Academy. After distinguishing himself as a promising and imaginative student and finishing his education, he left Russia for Rome. Here he worked until 1835 as a portraitist and genre painter, though his fame as an artist came when he got involved in historical painting. His most famous work, “The Last Day of Pompeii” (1830-1833), created a sensation of Italy and established Bryullov as one of the finest painters of his day.

     The topic is classical, but his dramatic treatment and generous use of chiaroscuro render it somewhat farther advanced from the neoclassical style. In fact, “The Last Day of Pompeii” exemplifies many of the characteristics of romanticism as it manifests itself in Russian art, including drama, realism tempered with idealism, increased interest in nature, and a zealous fondness for historical subjects. According to Hamilton, Sir Walter Scott is reported to have looked at the painting for an hour and declared afterwards that it "wasn't a painting, but an epic". Although by today's standards we may find the painting somewhat theatrical and lacking in life, it is certainly an important achievement for an artist in the early nineteenth century, and a significant step in the development of historical painting in Russia. 

     Soon after “The Last Day of Pompeii”, Bryullov returned to Russia , where he was joyously received. While teaching at the Academy (1836-1848) he continued his own artistic efforts, but was unable to produce a work comparable to his "masterpiece." His portrait painting, however, was more successful, at least in retrospect. His portrait style combined a neoclassical simplicity with a romantic tendency that fused well, and his penchant for realism was satisfied with an intriguing level of psychological penetration. A transitional figure between Russian neoclassicism and romanticism, Bryullov may be considered the first Russian artist of international fame
     Some other Brulov’s pictures are: “Rider” (1832), “Bahchisaraiskiy Fountain”, “Portrait of Sisters Alexandra and Olga Shishmarevy” (1839), etc.
zealous – рьяный, усердный
Translation Practice. 

      Карл Павлович Брюллов  - русский живописец,  профессор Петербургской академии художеств (с1836 г.), почётный член Миланской, Болонской, Флорентийской, Пармской академий. Учился у отца, академика орнаментальной скульптуры, в академии художеств. В 1823-1834 гг. Брюллов жил в Италии, создал ряд жанровых картин ("Итальянское утро", "Итальянский полдень"), в которых решал проблемы осветления, показывал взаимосвязь человека с природой. Черты романтизма имеют автопортрет, портреты Брюллова, Г.Гагарина и одна из лучших работ - "Всадница". Широко известно полотно "Последний день Помпеи" (1830-1833 гг., золотая медаль в Париже). Трагическая гибель людей во время извержения Везувия, поэтика чувств, величие человеческого духа перед слепой стихией иллюстрировали драматическое восприятие художником жизни. 
     С 1843 г. Брюллов более четырех лет расписывал Исаакиевский собор. Главное достижение этого времени - портреты деятелей русской культуры (Кукольника, Витали, Жуковского, Крылова). В 1849 г. из-за болезни уехал на остров Мадейру, в 1850 г. переехал в Рим, там написал портреты архитектора Ланчи и членов семьи Титони. Творчество Брюллова - одна из вершин русской живописи 30-40-х гг. 19 века. В искусство классицизма он внёс жизненность и непосредственность. Реализм его произведений имел преимущественно романтическую окраску. Последние годы жизни постоянно жил в Италии, с которой Брюллова связывала близкая дружба.
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     В картине “Всадница” важно не столько повествование, сколько действие. Старшая из сестер резко останавливает разгоряченного коня, но сама остается абсолютно спокойной. Дикая сила, покоряющаяся хрупкой красоте, – один из излюбленных мотивов романтизма. Лицо девушки идеально прекрасно. Итальянский тип внешности считался во времена Брюллова совершенным, и художник с удовольствием его обыгрывает. Изысканные переливы красок, искрящиеся ткани – каждая деталь словно провозглашает великолепие этого  полотна.
       К. Брюллов. Всадница,1832

  Изображены сестры Джованнина и Амацилия Пачини, воспитанницы
  графини Ю.П.Самойловой
2.5. Ivan Constantinovich Aivasovsky (1817 - 1900)

      The Black Sea has always been an inspiration to artists, and if there was one man who devoted his life to expressing its beauty through his brushes, it was Ivan Aivasovsky. The majority of his paintings were seascapes, distinguished by his skilful use of light to bring the waves alive.
      Aivasovsky was born in 1817 in Feodosia - originally the Greek settlement of Theodosia - at the eastern end of the Crimean coast. His father was an Armenian merchant and his mother a skilled embroiderer, but at the time young Ivan was born the port was still recovering from the economic downturn caused by the plague in 1812, and the family were not at all well off. The young boy grew up in a town which was a colourful mix of Greeks, Russians, Armenians, Turks and Tatars, all trying to scratch a living and he probably had to work to help the family out from an early age. He quickly developed an aptitude for music and art, but had no money for paper and instead sketched in charcoal on the white walls of houses. 

     Eventually his talent came to the attention of the governor of Feodosia, A. I. Kaznacheev, who placed the boy at school in Simferopol and later successfully petitioned the Academy of Arts in St Petersburg for a place for him. Aivasovsky did well at the Academy. On completing his studies he was awarded a travelling scholarship, but with the unusual condition that he should first spend two summers in Crimea perfecting his painting from nature. This he did, and his letters at the time are full of enthusiasm for the inspiration he found in the Crimean landscape. After his two years in Crimea, Aivasovsky toured Europe and fell in love with the southern Italian coast. He produced more than 20 paintings around the Bay of Naples and the Amalfi coast, making the acquaintance of the Russian painter Ivanov, who was living in Rome at the time. Ivanov recognised his talent, commenting that "nobody here paints water like he does..."
     By his late twenties Aivasovsky had already made his name as far as painting was concerned. Pope Gregory XVI bought his Chaos (the Creation of the World) for the Vatican museum. The English landscape painter Joseph Turner was so struck by his picture The Bay of Naples on a Moonlit Night that he wrote him a short poem in Italian praising its genius. When he was not yet 30 he returned to Russia to become a professor at the St Petersburg Academy, breaking his journey in Amsterdam to hold an exhibition and to be elected to the Amsterdam Academy too. Aivasovsky did not make his permanent home in St Petersburg, preferring to return to live in Feodosia where he had grown up. Here he set up his studio and founded an art school.
     He made a point of only painting from memory, allowing his imagination to influence the image on canvas. Aivasovsky felt strongly that "an artist who only copies from nature becomes her slave...The motion of the living elements is too elusive for the artist's brush: it would be senseless to try to paint a flash of lightning, a gust of wind or the splash of a wave from nature... The painter must remember them... The subject of a painting takes shape in my memory like the subject of a poem takes shape in a poet's: having made a sketch on a scrap of paper I set to work and I only leave the canvas when I'm happy that my brush has expressed what is in my mind."

     The gallery in Feodosia.  Aivasovsky founded the gallery himself and left it to the town when he died in 1900. It has over 400 of his paintings and sketches, as well as photographs and memorabilia, and paintings by other artists such as Viloshin, Lagorio, Vessler and Bogayevsky. Some of Aivasovsky's canvasses are huge, reaching almost from floor to ceiling of the large exhibition rooms, and their size adds to the sense of the overwhelming power and beauty of the sea that they convey so effectively. Fyodor Dostoevsky, a great admirer of his painting “Storm” said "it has ecstasy, that eternal beauty which so strikes the spectator in a living, real storm".
     The concept of light is all important to Aivazovskiy. The perceptive viewer will observe that while painting the waves, clouds or sky space, the artist's emphasis is on the light. In Aivazovskiy's art light is the eternal symbol for life, hope and faith.
      The gallery has many of Aivasovsky's best known works, including his great masterpiece “Amid the Waves”, painted when he was 81 years old. By this time he was able to paint waves with a translucent quality which gave them extraordinary life and movement.
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“Девятый вал”,  1850.

  “Девятый вал”.
     В России - это одно из любимейших произведений отечественной живописи, растиражированное в миллионах (если не миллиардах) экземпляров репродукций. Причем огромная популярность пришла к нему сразу же после его первого показа широкой публике, состоявшегося осенью 1850 года в Московском училище живописи, ваяния и зодчества. Поток людей, желавших тогда взглянуть на "Девятый вал", не иссякал, многие ходили смотреть его по несколько раз, и это чем-то напоминало случившееся шестнадцатью годами раньше паломничество к "Последнему дню Помпеи" Брюллова. Вообще, Брюллова не случайно записывают в прямые учителя Айвазовского, хотя в Академии последний посещал совсем другую мастерскую. Многое роднит этот шедевр с брюлловской "Помпеей" - обе эти картины явили собой высший расцвет романтизма в русском изобразительном искусстве. Вскоре пришли другие времена, когда "страсти роковые" перестали пользоваться популярностью, уступив место "правде жизни". Айвазовскому немало досталось от новейшей критики, но даже ее апологет, В. Стасов, неизменно признавал, что "маринист Айвазовский по рождению и по натуре своей был художник совершенно исключительный". Не однажды предпринимались попытки истолковать "Девятый вал" как политическую аллегорию. При этом вспоминалась и волна революций, в 1848 году пронесшаяся над Европой, и общее "похолодание" российской жизни в конце 1840-х годов, и безвременная смерть Белинского, с большой симпатией относившегося к творчеству Айвазовского, и итальянские события... Впрочем, все было шито белыми нитками, и автор "Девятого вала" к этим построениям, по большому счету, не имеет никакого отношения.
     Он не играл в аллегорические игры, а просто был влюблен в стихию, в шторм, в бурю. Морскую бурю он - человек, всю жизнь проживший рядом с морем, - знал не понаслышке. Любопытно одно признание живописца. В 1844 году корабль, на котором он плыл из Англии в Испанию, попал в страшный шторм - после этого в европейской прессе появились сообщения о гибели к тому времени уже прославившегося художника. К счастью, эти сведения оказались ошибочными. Впрочем, поволноваться пассажирам судна действительно пришлось немало. Многие обезумели от страха - но не Айвазовский: в нем, по его собственному признанию, "страх не подавил способности воспринять и сохранить в памяти впечатление, произведенное бурею, как дивною живою картиною". "Девятый вал" представляет собой типичное романтическое противопоставление "Человека" и "Стихии". Последняя страшна своей неразумной силой, но вместе с тем прекрасна.
“Черное море”. 
За внешним реализмом этого полотна скрывается глубочайшая метафизика. "Море" и "небо" - вот два главных его героя. Сюжет - их противоборство и единство. "Черное море" отличает какой-то неотменимый ритм, отвечающий вечному размеренному дыханию мира и внешне проявляющийся в ритмически сменяющих друг друга волнах. Художник впервые показал картину (на выставке в Академии художеств) под несколько другим - повествовательным! - названием: “На Черном море начинает разыгрываться буря”. Позже он исключил повествователъностъ, сократив название до точного и емкого “Черного моря” и подчеркнув тем самым стремление представить в картине реалистический и вместе с тем предельно обобщенный образ морской стихии. Большим поклонником этого произведения был И. Крамской - он даже включил его в собственную известную картину “Неутешное горе”, поместив за спиной героини и сделав своеобразным “зеркалом” ее душевных переживаний. У Айвазовского, отмечал Крамской, "есть вещи феноменальные - например, “Море”. Это одна из самых грандиозных картин, какие я только знаю".
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Айвазовский  И.К.  “Черное море”, 1881г.

2.6. Vasilii Andreevich Tropinin: “The Lace Maker” (1823).
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      Like Orest Kiprenskii, Vasilii Tropinin was one of the first Russian artists to make the transition from the calm logic and propriety of neoclassicism to the warmth and emotion of romanticism. His portrait entitled “The Lace Maker “shows this transition simply in the choice of subject; instead of portraying a woman of the upper class and nobility, Tropinin chooses to paint a “common” woman engaged in work. As would become popular in romantic painting, an everyday subject was chosen and portrayed in an almost idealized light. However, the lace maker appears too genuine and modest to be considered over-romanticized or over-idealized.
     The light coming from the upper right hand corner creates a delicate, soft chiaroscuro resembling the soft rays of sunlight illuminating the lace maker's work. The background is clear and plain, which leads the viewer to focus more fully on the young woman and her tools. Since symbols were an important part of creating and defining character in neoclassical portraits, the work tools gathered around the young woman emphasize her trade and show her in an environment that is unique to her profession. As if interrupted for a moment, she looks directly at the viewer with a smile, continuing to do her delicate work. The careful, yet unconscious positioning of her hands helps to emphasize how familiar she is with her work. By combining pictorial clarity with a feeling of sensibility, Tropinin has infused a "common" subject with dignity and grace.
Notes
chiaroscuro – распределение светотени
to infuse  a subject with smth  - вселить в предмет достоинство и грацию

2.7. Alexey Kondratjevich Savrasov (1830 – 1897)

Алексей Саврасов, русский живописец-пейзажист, член-учредитель Товарищества передвижных художественных выставок. В ранних произведениях преобладают романтические эффекты. В 1850-60-е гг. Саврасов чаще переходит к спокойным повествовательным образам, отмеченных стремлением к цветовому единству произведения, к усилению эмоционального звучания светотени. Итогом этих поисков явилась картина “Грачи прилетели”, 1871, где Саврасов изображая   внешне невзрачный мотив и подчеркивая в жизни естественной среды момент переходности (наступления ранней весны), сумел показать глубокую задушевность родной природы. Лирической непосредственностью, интересом к пленэру, иногда возвышенно-философским переосмыслением мотивов отличаются и последующие произведения Саврасова ( “Проселок”, 1873, “Дворик”, 1870-е гг. и т. д.). Один из крупнейших представителей лирического направления в русском пейзаже, Саврасов оказал огромное влияние на русских пейзажистов конца 19 – нач. 20 вв. – К.А. Коровина, И.И. Левитана и др. (БСЭ, т.22.с. 1444).
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Task 6. Read this information  and describe the  landscape “Rooks Have Returned” (or “Rooks Are Back Again”) by A. Savrasov. Say whether you share this impression and in what way it can be enriched. Think of the continuation of this description.
     Works by Alexey Savrasov, Ivan Shishkin , Vasiliy Polenov, Arkhip Kuinji, and Isaak Levitan were wildly received by the public. These masters showed the highest importance of ordinary motifs, scenes, and seasons of the year. Country sights were approached by artists much more often than urban motifs, thus emphasizing peasant themes. But it was not based purely on social problems. The whole gamut was captured on canvas. Green plain expanses, fallowed fields in the rain, endless travel-worn roads, narrow paths that stretched from different parts of the vast land, dense forests, impassable thickets, small lakes like blue saucers, hidden copses, and the beauty of the big Russian river Volga were all acceptable subjects for these Russian immortals. 
     The concept of nature, for Russian Itinerant artists has always been closely connected with a man being painted in his natural environment. Concerns about people and their thoughts and the Russian character were very much affected by landscape. The narrations about Russian nature indeed involved the telling of the life story of human beings living in nature. 
      One of the first among itinerant landscape artists was Alexey Savrasov. His painting, “Rooks Are Back Again”, was exhibited for the first time at the exhibition of 1871 and it amazed the viewers. For the first time they saw a plain native landscape far removed from the flourishing Italian beauty typical of classical and romantic artists. A feeling of nature awakening after winter, trees with their bared branches standing in the distance, soft light coming from the blue sky, a bustle of the first birds, all combined to evoke a feeling of something dear to one's heart.... a familiar scene dating back to childhood. This sentimental landscape gained high significance in this genre. 
Task 7. Explain the meaning of the words and give Russian equivalents.
to emphasize peasant themes

to capture the gamut 

plain expanses 

fallowed fields
travel-worn roads

vast land 

impassable thickets 

hidden copses 

immortals
2.8. Ivan Ivanovich Shishkin (1832 – 1898)


Translation Practice
     Шишкин Иван Иванович, русский живописец, один из крупнейших мастеров  реалистической пейзажной живописи, член-учредитель  Товарищества передвижных художественных выставок. 

В начале своего творчества Шишкин следовал традициям романтического пейзажа (“Вид на острове Валааме”» 1858г.). В 60-е годы он преодолевает условность колорита  и световых эффектов и обращается к возможно более объективному изображению русского лесного пейзажа, ставшего главной темой его творчества. Он переходит к созданию целостных образов русской природы, композиционными средствами раскрывая идею величия и красоты родной земли, своеобразия ее лесов и полей (“Рожь”, 1878; “Лесные дали”, 1884).

     Постоянно работая над этюдами с натуры, Шишкин совершенствует светотеневое решение картин, добивается живописно-тонального единства, иногда обращаясь к мотивам изменчивого состояния природы (“Сосны, освещенные солнцем”, 1886).  Он раскрывает типически-выразительные и поэтические черты русского ландшафта, вводя в пейзаж  жанрово-повествовательные элементы (“Утро в сосновом лесу”, 1889; “Среди долины ровныя”, 1883). Шишкин создал монументальные  и жизнеутверждающие образы родной природы, созвучные демократическим идеям  исторического бытового  и портретного жанра передвижников, а в лучших произведениях поднялся до широкого обобщения, воспевая национальный пейзаж героического характера (“Корабельная роща”, 1898). Реалистические пейзажи Шишкина, ставшие широко популярными, сыграли важную роль в борьбе за народный характер русской культуры в 1879-90-е годы (БСЭ, т.29, с.420).

Task 8. Read this description of I. Shishkin’s famous landscape “Rye”. Say whether you share this impression and in what way it can be enriched. Continue this description.
     “Rye” is one of this artist’s best canvasses. By embellishing it, Shishkin transfigured the actual landscape that inspired the painting. Nevertheless, the painter remained faithful to reality and accurately depicted the details of the landscape: the flowers, trees and grain. The proportionate enlargement of details and the combination of various subjects - of the field and the forest, which in reality rarely coexist - create an epic image of an abundant Russian nature. There is rarely a place for man in epic landscapes; in this painting, the travellers walking along the road are barely visible in the ripe rye, which is in fact taller than it would be in reality. The powerful pines with dark green branches extend broadly like legendary heroes with mythic strength, uniting the blue of the sky and the gold of the rye to create a majestic portrait of Russian nature.
      Ivan Shishkin in his works glorified the heroic spirit of the Russian land. He liked to emphasize the might and grandeur of Russian nature. Depicting mostly fields and forests, he was given an artistic name of "singer of fields and forests." His selfless love of nature made him not only an artist, but a botanist as well. He refused to be inaccurate depicting tree or blade. Numerous studies and sketches that survived till today offer testimony concerning his great care in studying nature. 

     Although Ivan Shishkin was often criticized for his naturalism and his unreasonable standards in his representation of nature, the careful work at the details of his paintings can't be called "naturalism." Naturalism in painting means blind imitation of a natural view without a well thought-out composition and without the correlation of common details and a particular selection of the items painted. At first sight, Shishkin's landscapes look so trustworthy that one can get the wrong impression of the artist's work. The artist desires the viewer to believe in the reality of such an existing view. 

     In this connection, his painting, “Rye”, is very typical. The artist selected the typical natural motives of a central Russian landscape: the field of rye, the road, and mighty oaks. Next he thought about the composition, trying to get the right correlation between the sky and the earth, the fore and background, as well as the right light combination. All these details create mighty images that affect the feelings of the viewer. In this painting the artist truly glorifies the true beauty and grandeur of Russian nature.
Notes
the might -   мощь, могущество 

abundant -  изобильный, богатый
trustworthy -  заслуживающий доверия, зд. достоверный, правдивый

grandeur – величие, великолепие, пышность



I.Shishkin: Rye (1878)

Task 9.  Describe this Shishkin’s picture to your friend. Do not show it to him and do not tell him the picture’s name.  Let your partner guess it. Use the information given below. (Look at its bigger copy in the Appendix) 
      Быть может, самая популярная картина Шишкина — “Утро в сосновом лесу”. В ней он стремится передать очарование нетронутой девственной природы, поэтизируя жизнь леса. Он передал характерное для него чувство восхищения жизнью первозданной природы, не тронутой столь часто губительным для нее вмешательством человека. В этой картине явственно ощутимы стремления мастера ко все более раскованному живописному языку, усиление внимания к передаче световоздушной среды, цветового богатства природы. Медведи написаны другом художника К.А. Савицким. Они получились столь удачно, что Савицкий даже расписался вместе с Шишкиным на картине. Однако П.М. Третьяков, купив картину, снял подпись. Он утвердил авторство одного Шишкина. Ведь в картине, говорил меценат, “начиная от замысла и кончая исполнением, все говорит о манере живописи, о творческом методе, свойственных именно Шишкину”.
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Oil on canvas, 150 x 206 cm. Tretiakov Gallery, Moscow
2.9. Vasily Grigorievich Perov (1834 – 1882)
    Vasily Perov got his education in the provincial Arzamass School of Art. During 1853 - 1861 Perov studied at the Moscow School of Painting, Sculpture, and Architecture. 1862 - 1864 He lived in Paris, studying art. After coming back Perov became a founding member in the Circle of the Itinerants. In 1886 Vasily Perov received a title of member of the Petersburg Academy of Arts.This Russian Artist is known for his genre scenes and portraits.
     Perov depicted famous Russian writer Aleksander Ostrovsky, who exposed ignorant merchant class in his stories. This painting is considered to be one of the most significant portraits the artist painted.
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	V.Perov. Portrait of the Playwright
A. N. Ostrovsky, Oil on canvas,
103.5 x 80.7 cm,1871,The State
Tretyakov Gallery, Moscow


Translation Practice
     В начале 60-х гг. Перов создал ряд обличительных жанровых картин, подробно расказывая о несложных будничных событиях, усиливая и заостряя (вплоть до гротеска)  социальные характеристики персонажей. Перов указывал на конкретных носителей общественного зла в  крепостнической России (“Сельский крестный ход на пасхе”, 1861; “Чаепитие в Мытищах”, 1862). Работы парижского периода отмечены растущим интересом к человеческой индивидуальности, тягой к тональному колориту (“Слепой музыкант”, 1864). Во 2-ой половине 60-хгг. критические тенденции в творчестве Перова реализуются в произведениях, проникнутых сочувствием и состраданием  к нищему, обездоленному люду. Картины становятся лаконичнее по композиции, выдерживаются в единой серовато-коричневой гамме. Большое  значение в них приобретает пейзаж, получивший в его работах «социальный» характер и создающий общий эмоциональный строй произведения (“Проводы покойника”, 1865, “Тройка. Ученики мастеровые везут воду”, 1866 т.д.). Художник стремился также передать индивидуальные качества людей из народа, их способность глубогко мыслить и чувствовать. В 70-х- 80-х гг. Перов испытал идейный кризиз, в 1877 г. порвал с передвижниками, от обличительных жанровых тем он перешел преимущественно к бытоописательским  «охотничьим» сценам (“Птицелов”, 1870; “Охотники на привале”, “Рыболов”, 1871).
[image: image7.jpg]



V. Perov. "The Troika", 1866
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V. Perov. Hunters at rest.1871, Oil on canvas,
119 x 183 cm, Tretyakov Gallery
This painting is full of gentle humor and irony

2.10. Ivan Nikolaevich Kramskoi     (1837 – 1887)
     Ivan Nikolaevich Kramskoi attended the Petersburg Academy of Arts from 1857 to 1863, but he left before graduation because of the protest against the stagnant rules governing competitions there. Kramskoi became one of the creators and then a leader of the Petersburg Artel of Artists. He also was among the founders and participants in the Circle of the Itinerants. In 1869 Ivan Kramskoi received the title of an Academy member. The artist was an outstanding portraitist and had a great influence over Russian realist painting. 
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   I.  Kramskoi. Unknown Woman.1883. Oil on canvas. 75.5 x 99 cm
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I.  Kramskoi. Reading.The portrait of the Artist's wife, 1866-69,
                                    Oil on canvas. Tretyakov Gallery.

2.11. Arkhip Ivanovich Kuindzhi (1841 – 1910) 
     Arkhip received no former training. He worked in I. Aivazovsky's studio in Feodosia (1865-66). Then attended Academy of Arts for a while. In 1878 he received a title of an Artist. Member of the Academy in 1893. Arkhip became a professor and head of the landscape studio at Higher Art School of the Academy in 1894-97.The Artist lived in the Crimea and St Petersburg. He was the founder of the society in his own name (1908) to which he donated substantial funds to support Russian artists and left his paintings to it. Kuindzhi was a member of Traveling Art Exhibits but he also showed his works independently - especially in 1880, showing his famous Moonlight on the Dniepr.
     In later work, Kuindzhi searched for new, expressive ways of depicting nature. After stopping participating in exhibitions and closing his studio for visitors, he devoted himself to experimentation.
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	A. Kuindzhi.  Moonlit Night on the Dnieper, 1880. 

Oil on canvas.105x144cm. Russian Museum


Translation Practice
     Архип Ивановия Куинджи русский живописец-пейзажист. Сын сапожника-грека. Живописи обучался главным образом самостоятельно и в петербургской Академии Художеств (1868). Член товарищества передвижных художественных выставок. В ранний период испытывал влияние И.К.Айвазовского. В середине 1870-х гг. создал ряд картин, в которых пейзажный мотив рассчитан на конкретные социальные ассоциации в духе передвижников (“Забытая деревня”, 1874, “Чумацкий тракт”, 1875). В произведениях зрелого периода  Кунджи стремился передать наиболее выразительные по освещению состояния природы. Используя световые эффекты и интенсивные цвета, сведенные к нескольким главным тонам, он добивался почти полной иллюзии освещения (“Украинская ночь”, 1876; “Березовая роща”, 1879;  “После грозы”, 1879; “Ночь на Днепре”, 1880).
2.12. Ilya Efimovich Repin (1844 – 1830)
     The creative heritage of Ilya Repin plays a special role in genre painting and in Russian art as a whole. He is considered to be the most talented and famous Russian painter. His interests in painting were pointed mainly to contemporary subjects. He was interested in all aspects of Russian reality, but his talent was more fully revealed in genre and portrait painting. His works can be considered as an encyclopedia of Russian life with its heroes and events. His first famous painting, “Barge Haulers on the Volga”, painted while he was a student of the Academy of Fine Arts, showed his talent and characteristic manner of work. Unlike the artists who had treated this subject before, Repin was much more interested in the participants of the scene. He wanted the viewers to see their fates and personalities more than the hard labor they were forced to perform. He was the first in the history of art who tried to peer into people's faces to understand who they were. For the first time a common Russian man was depicted as a hero of artistic work. He didn't idealize his heroes but tried to demonstrate their personality. For the first time people could see a group portrait of miserable and humiliated Russian people. The artist's aspiration to concentrate attention on the psychology of people was always Repin's characteristic feature.
Notes
to treat smth -  иметь дело с ч-л; рассматривать  ч-л
to peer into people's faces -   всматриваться в лица людей
artist's aspiration  -   стремление художника

to haul  -  тянуть, волочить
barge haulers = bargemen  -  бурлаки
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I. Repin.  Barge Haulers on the Volga
     The action in “Religious Procession in Kursk Province” by Repin  takes place in a province famous for its dense forests, but in the picture we can see only stumps left after the trees had been cut down. Modern man's activity resulted in the destruction of nature. We see crowds of people marching along the dusty road. 

     The composition was arranged in such a way that we almost feel the crowd moving forward, about to crush the spectator. Real religious faith can be read on the faces of heroes depicted on the left of the canvas and especially in the face of the hunchback on the foreground. Note that he is pushed aside by the policeman riding a horse because this poor cripple might disturb rich people proceeding along the road. (Didn't Christ say we are all equal before him?) The painting shows us two extremes: superficial, cold, hypocritical religious feelings on the right half and true believers in God in the left half of the painting. These people are rejected by this insincere society on the left part of the painting. By paying such attention to the individuality of a person, Repin displays the great variety of types and characters of his heroes. In the foreground we see a rich merchant woman avidly holding a icon. She is drawn into arrogance, clearly breaking the main tenet of Christianity. We can spend hours examining the painting whereby the motley crowd is represented as an integral part of the Russian people. 

Notes

stumps  -  пень
to result in  -  приводить к чему-либо
to crush the spectator  -   давить на зрителя, раздавливать…
faith  -  вера
on the left (right) of the canvas  -  слева (справа) на полотне
in the left half of the painting  -  в левой половине катрины
hunchback  -  горбун
on the foreground – на переднем плане
cripple  -  калека, инвалид

superficial  - поверхностный, неглубокий

hypocritical  -  лицемерный, притворный, ханжеский

true believers – истинные верующие

avidly  -  жадно, алчно
arrogance -  высокомерие, надменость
a main tenet of Christianity -  главный принцип Христианства
tenet  -   догмат, принцип, доктрина

whereby  -   посредством чего

the motley crowd  -   пестрая толпа
Task 10.  Learn this description by heart. 

     “They Did Not Expect Him” (1884-1888), one of Repin's best known works, is considered by critics "the finest artistic achievement of the social point of view of the Peredvizhniki. The painting shows a family surprised by an unexpected return of a political exile home. In the first version of the painting, the exile was a female; in the final version it is a male, a son, a husband, and a father at the same time. To create his composition, Repin used his home and the members of his family as models. Each person in the painting has a different facial expression, captured very dramatically by the artist. The exiled man, clutching his hat, hesitates in the middle of the room, but instantly recognizes his mother. The old woman rises from her armchair, and her figure projects a surprise and weakness at the same time. In the back, at the piano, is the man's wife. Perhaps she is not certain who has just entered the room; she smiles, but does not try to run to embrace her husband. The little girl at the table looks at the figure suspiciously - she does not know who it is because she is too young to remember her father. But the boy sitting next to her recognizes him instantly and his face is beaming. Two other figures, 
the maid at the door and the cook behind her, also express their feelings. The cook is simply curious - she wants to discover who the man is and what is going to happen next. The maid is still holding the door knob and her face is simultaneously polite (she is performing her duties) and astonished.
     The composition can be divided into several planes: the farthest is the kitchen window, followed by the figures of the cook and the maid. The third plane includes the wall of the living room and the woman at the piano. The fourth, most important plane encompasses the figure of the man and the table with his children. The foreground is occupied by the figure of the mother and her armchair. Notice, however, how cleverly Repin places these two elements off center, allowing the viewer's eyes to follow the direction of the floorboards and see the exiled man immediately. Commenting on the composition, Hamilton suggests that the "right-to-left direction in space, opposed by the sharpened perspective drawing of the floorboards, is so suggestive of Degas that we can believe that the lessons learned in Paris ten years before had at last come to fruition" . The picture is full of light, which, despite the seriousness of the topic and the work's obvious political overtones, makes this scene joyous (the viewer can easily imagine that in a moment the room will be filled with cries of joy, laughter, tears of happiness, and celebrations of the return).
2.13. Vasily Ivanovich Surikov (1848 – 1916)
Part 1
      Vasily Ivanovich Surikov was born in Krasnoyarsk into a family of Siberian Cossacks, whose ancestors came to conquer Siberia with Yermak in the 16th century (“The Conquest of Siberia by Yermak”). The future artist grew up among brave and solid people, in severe natural conditions. Surikov said later that Siberia gave him the ideals of historical characters, spirit, strength and health.  After finishing school in 1868, the young man left for St. Petersburg on horse-back to join the Academy. He spent a year on his journey, because on his way he made frequent stops in the ancient towns through which he passed. In 1869, he entered the Academy of Art, where he studied excellently.
 In 1875 Surikov moved to Moscow, where he settled permanently. Moscow with its old architecture impressed the artist deeply. The views of the Red Square, monasteries and cathedrals, Kitay-Gorod called to mind dramatic historical events. When he moved to Moscow, this center of the nation, he immediately found his way in art.' On impulse, he started the big historical canvas “Morning of Strelets' Execution”(finished in 1881). This painting defined the main direction of his work - depiction of Russians in turning points of their history. 
     The next big painting, “Menshikov in Berezovo”, dealt with the personal drama of an outstanding politician. Once a mighty courtier, the right hand of Peter the Great, now an exile, Surikov's Menshikov impresses the viewers with his strong personality. 
      Menshikov, Peter's favorite, captained Russian forces in the field against the Turks and Swedes, executed the Streltsy, built the new capital of St. Petersburg on marshland, built ships, trained troops, organized commercial and industrial companies, engaged in diplomatic negotiations. Menshikov was a low-born Russian, whose talent and energy took him to the top during Peter's rule. Menshikov, with support of the guards, after Peter's death proclaimed the widowed Empress Catherine sovereign and ruled Russia in her name.
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V.Surikov. The Morning of the Execution of the Streltsy. 1881. Oil on canvas.

218 x 379 cm. The Tretyakov Gallery, Moscow
      After her death Peter II rebelled against Menshikov's authority. In 1727 Menshikov was placed under house arrest and dispatched to Beriozov, Siberia. Everything was confiscated. On his way there his wife died. Menshikov passed away in 1729 and his beautiful daughter Maria (previously engaged to Peter II) followed him one month later. 
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                    V. Surikov. Menshikov at Beriozov. 1883. Oil on canvas. 
                          169 x 204 cm. The Tretyakov Gallery. Moscow

Surikov used gloomy colors to show Menshikov's thoughts and misfortunes that he brought down on his children. A diamond ring symbolized his previous brilliant career. The artist used his wife as a model depicting Menshikov's daughter Maria. Surikov painted glazings over impasto painting producing rich vibrant colors. Tretyakov paid 5000 rubles to acquire Menshikov for his gallery collection enabling the artist to travel abroad to Berlin, Dresden, Cologne, Paris, Milan, Florence, Rome, Naples, Venice, and Vienna with his family.  
The interesting fact is that while getting foreign impressions, the artist thought out his next work from Russian history “Boyarynya Morozova”. On his return Surikov started the work on the canvas. 

     The strife between tradition and reform developed itself in the XVIIth century. It was the collision between the Russian Orthodox Church and the reforms, which made the Church submitted to the tsar. In 1672 Morozova and her sister, Princess Urusova, were arrested and quietly kept in a pit in Borovsk, where Morozova died in 1675.
     Morozova who represented Old Russian traditions was shown in the sledge by Surikov. The trong was divided into two groups. The right-hand group was her sympathizers, and in the left-hand group were Morozova's mocking enemies and indifferent people. Surikov spent over four years sketching to produce a realistic historical painting. Each figure, costume and face has its own meaning and expression. Surikov employed chiaroscuro, showing gorgeous color and three dimensional forms.
     In 1887, Surikov's wife died. Her death caused a deep depression: he gave up painting, turned to religion, and left with his children for Siberia. The atmosphere, familiar from childhood, and the caring attitude of his friends restored him to life. In 1891, in Siberia, Surikov painted his most joyous picture “Taking of a Snow Fortress”, which shows a Siberian game in which a horseman must jump over a snow wall, defended by young people with twigs and whips. This cheerful painting is an exception in his art; all other paintings by Surikov are very serious.
     After the “Taking of Snow Fortress” Surikov started painting “The Conquest of Siberia by Yermak” (1895). The battle of the 16th century between the Cossacks under their ataman (commander) Yermak Timofeevich and the troops of Kuchum-Khan, the ruler of Siberia, he showed with reliability of a witness. Another big canvas, devoted to Cossacks is “Stepan Rasin”, which depicts the moment of the Cossacks return from a successful campaign against Persia. 

     Surikov executed only nine historical canvases out of hundreds of portraits, studies, and sketches, but he is still considered Russia's greatest historical painter.
Notes
1. to think out – задумывать
2. to ‘execute – выполнить, осуществить; казнить
3. joyous -  радостный
4. a mighty courtier -  могущественный придворный
5. an exile -  ссыльный, изгнанник
Task 11.  True/false statements. 

1. Surikov executed hundreds of historical paintings

2. The future artist grew up in Siberia

3. He spent twelve month on his journey from Novosibirsk to St. Petersburg.

4. His first historical canvas was “Menshikov in Berezovo”. 

5. The collector of Russian art Pavel Tretyakov gave the artist money to go abroad.
6. Surikov’s most joyous picture is “Taking of a Snow Fortress”.

7. The painting “The Conquest of Siberia by Yermak” depicts a horseman, who must jump over a snow wall.

8. Vasily Ivanovich Surikov was born into a family of Siberian Cossacks, but he never depicted Cossacks in his art.
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	   V.Sirikov.The Boyarynia Morozova.
Detail.
	V.Surikov. The Boyarynia Morozova. Detail.


Part 2
     Besides historical pictures Surikov created many portraits and self-portraits which show the gift of the master and his interest into the inner world of his models. Surikov always focused on fine portraiture. His female images are particularly elaborate and masterful. He appreciated and knew how to depict the beauty of a Russian woman; he understood her contradictory personality, her tenderness, kindness, compassion, cordiality, quiet resignation, and readiness to sacrifice herself, and he recognized that sometimes, her courage, strong will, devil-may-care attitude, and her strong convictions bordered on fanaticism. 

     During that epoch - the heyday of portrait genre in Russian art - many artists tended to emphasize their characters' personalities in their historical and genre painting. Itinerants made a particularly notable contribution to portraiture. For the first time in Russian art, portraiture stopped being merely the art of painting family members and stopped serving exclusively the sentimental needs and vanity of individuals and families. As a result of the itinerants, the very word portrait acquires new understanding. The reason for the above we find in the definition of reconsidered art that achieved vivid social status. Art changed much. Now it served more for exhibition purposes rather than purely as private commissions.
Notes

contradictory personality – противоречивая личность
compassion -  сострадание, сочувствие
quiet resignation -  тихое смирение, покорность
cordiality - сердечность
to sacrifice oneself – жертвовать собой
strong will – сильная воля
devil-may-care attitude -  наплевательское отношение
devil-may-care  - беззаботный
strong convictions bordered on fanaticism – сильные убеждения, граничащие с фанатизмом
the heyday  -  - в расцветеб в зените
to emphasize their characters' personalities -  акцентировать внимание на личностях героев 
contribution - вклад
vanity of individuals – тщеславие людей
to acquire - приобретать
vivid -  явный, яркий
private commissions – частные заказы
rather than  -  а не
Task 12. Describe the painting  “Boyarina Morozova” by  V. Surikov  using the description outline, the  vocabulary below and the information from  the Text above.

throngs of people - толпы людей / to throng - толпиться

to surge into the street – ринуться на улицу
interrogation - допрос
torture - пытка
adherence to  -  приверженность  к-л, ч-л
old believers – староверы

dissenters (raskolniki) -  сектанты  ( раскольники ), диссиденты, оппозиционно настроенные люди 

to pay homage to – отдать должное, оказать почтение

to feel the reverence for smb  –  чувствовать почтение к к-л
to sympathize with smb – сочувствовать к-л

to worship - поклоняться (боготворить)  

the heroic martyr - героический мученик (мученица)

sorrowful – печальный 

frightened expression – испуганное выражение

inspired faces – вдохновенные лица

eloquent gesture – красноречивый жест
to make the sign of the cross – крестить (-ся), осенять крестом
indomitable - упрямый, упорный 

inflexibility – непреклонность, непоколебимость

a righteous cause - праведная (справедливая) цель
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feeble-minded – слабоумный 

devotee – фанатик, человек преданный к-л  делу

the pilgrim – паломник, странник

absorbed in deep thought - глубоко погруженный в мысли

beggar - бедняк

to kneel – преклонять колени

dispersing crowd – расступающаяся толпа
drawn face  -  искаженное лицо
2.14. Nikolay Yaroshenko
 (1846 – 1898)
     Nikolay Yaroshenko, who was called “the conscience of the Itinerants”, for his integrity and adherence to principles, created his own portrait type, and his representation of a specific model became the basis for his generalized image of the representation of the different layers of society. “Girl Student”, is typical of Yaroshenko. His “Portrait of Pelageya Strepetova”, a Russian tragical actress, is a very good example of his work. She specialized in the roles of the poor and humiliated, exhausted by life women, and these roles left their mark on this portrait. Looking at the clenched hands of this fine, young, but not pretty woman, we can feel her inner strength and the emotional strain in her image. This image probably reminded contemporaries of young girls exiled to the mines for expressing their ideas. One critic noted the resemblance of bracelets on her wrists to fetters.
Notes
the conscience -  совесть
integrity  -   прямота, честность, целостность
adherence to principles -  приверженность (верность) принципам
humiliated - униженный
to clench hands – сжимать кулаки 

emotional strain – эмоциональное напряжение
the resemblance – сходство
fetters -  кандалы, оковы
2.15. Viktor Mikhailovich Vas[image: image83.jpg]


netsov (1848-1926)
     Viktor Mikhailovich Vasnetsov was a painter whose works revealed an important facet of Russia's art during the period of Russian Revival. The son of a country priest, he attended a seminary before beginning his artistic education at the Petersburg Academy and later, at the Academy of Arts.
     Vasnetsov created many genre scenes, his style changed as the tide of public support turned against such prosaic, "social" art. By 1880 he was busy painting historical and legendary scenes taken from Russia's colorful past. Although by now there are some who doubt the enduring quality of his work, during Vasnetsov's lifetime he enjoyed at least a moderate level of popularity and appreciation and fulfilled various commissions for both museums and churches.

     Vasnetsov was probably the first painter to create theater backdrops; he began working in this capacity during the 1880s and 1890s. These efforts were also an expression of the Russian Revival, for out of his work and that of his followers sprang the idea of "realistic theatrical décor," which contributed much to the development of the Russian theater and ultimately was quite influential in Western Europe


2.16. Isaak Iljich Levitan (1860 – 1900)
     Левитан Исаак Ильич -  русский живописец-пейзажист, сын мелкого железнодорожного служащего. Учился в Московском училище живописи, ваяния и зодчества у  А.Саврасова и В.Поленова. С 1891  член Товарищества передвижникоов. Восприняв у Саврасова метод тщательного изучения натуры и поэтизации обыденного, приближаясь к пленэрной живописи на основе  опытов Поленова и мастеров Барбизонской школы, Левитан в начале 1880-х гг. переходит к более широкой манере, к раскрытию тончайших состояний природы и атмосферы, к цельности эмоционального образа (“Осенний день”, “Сокольники”). Одна из главных тем Левитана – величие волжских пространств (“Вечер на Волге”, 1888).
     В его творчестве рождается так называемый пейзаж  настроения, в котором состояние природы осмысливается как  выражение движений человеческой души. Природа предстает у Левитана поэтически преображенной, духотворенной незримым присутствием человека. В дальнейшем передача конкретных ландшафтов постепенно сменяется воплощением самого характера русской природы, типичных ее черт. Овеянные традиционными народными представлениями, эти произведения  во многом отражают понятные современникам мысли,  чувства и настроения.
     В картине «Владимирка»(1892) впервые возникает, ставшая затем одной из центральных, тема дороги и ее влекущая вдаль сила. Изобразив тракт, по которому шли сосланные в сибирь на каторгу, художник также  заявил о своей общественной позиции. Цветонасыщенность, прозрачность чистых цветов, внутренняя динамика живописи ряда работ в известной мере созвучны стилистике импрессионизма.

(“Березовая роща”,1885-89гг., “Март”). В больших композициях эти качества служат средством достижения мажорной звонкости цвета, сочетающейся с устойчивой определенностью форм (“Золотая осень”, 1895).
     Творчество Левитана связано с общими стилистическими исканиями русского искусства этого времени, отмечено также тяготением к большей обобщенности письма, к плоскостно-декоративному остросилуэтному разрешению композиции, к некоторой драматизации пейзажного мотива (“Над вечным покоем”, 1894; “Сумерки. Стога”, 1899). Искусство Левитана составило эпоху в развитии русской пейзажной живописи, оказав значительное влияние на следующее поколение художников-пейзажистов. (БСЭ, т. 14, с.238-239)
Task 13. Learn this description. Isaak Levitan: The Vladimirka road (1892)

     Levitan often combined his realistic vision with a strong message. In this case, the desolation of the landscape echoes the message conveyed by the road itself. The Vladimirka road is the road taken by the exiles to reach 
Siberia. Levitan was probably making reference to his own exile, which occurred in the same period. Like many political prisoners, he had been evicted from Moscow because he was Jewish, and this experience would leave a profound mark on the painter's soul. The sky and the fields are all part of the symbolic message that Levitan wants to render through his painting. Colors are dull and rather unattractive. Levitan chooses browns and dull greens so that nothing would stand out; the sky is blue-gray, cloudy, and unforgiving. There is no sun peeking from behind the clouds, as if the painter wanted to say that there is little hope for those who would take that road. The landscape is flat and, with the exception of the trees in the background, has no other vegetation except some sparse yellowish grass. The road appears to have no end. Perhaps Levitan is trying to say that the prisoners are forever itinerants or that Russia is so vast that human beings "vanish" in its unlimited space. There are no human figures, which seems to be a characteristic feature of realistic landscapes of other painters (Shishkin, for instance) and of Levitan himself. Actually, the tendency to “de-humanize” compositions by excluding human figures would be a recurrent feature in Levitan's work. 
Task 14.  Enrich this description with your own impression.
     In “Above Eternal Peace” Levitan has created an image so beautiful and so memorable that it would be difficult to dismiss it lightly as just another landscape painting.  As much as painting an image of the Russian land, Levitan evokes a mood of peace and tranquility that becomes inseparable from the idea of space and freedom, and from the universal quality of beauty and art. Benois said that Levitan "felt that Nature lives and praises the Creator," and no painting expresses this sentiment quite like “Above Eternal Peace”.
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     I. Levitan. “Above Eternal Peace”.

Oil on canvas, 150 x 206 cm. Tretiakov Gallery, Moscow
        The composition of this painting is both aesthetically affective (with its irregularly shaped divisions of the picture plane and clear center of focus) and symbolically effective. While the graveyard (to the left of the church) may symbolize death, the church itself (as the focal point of the painting) seems to whisper that there is another way – a way to live – and this way is through Jesus and the divine plan God implemented through his birth, death, and resurrection. The still plane of water behind the church emphasizes this idea and the peace granted to those who accept it. This entire image asserts the strength of not so much the Russian Orthodox Church, but the beliefs it represents. In this way, and in the pride of countryside so beautiful and so lyrical, does this painting express the beliefs and aims of the Russian Revival of the late 19th century, and serve as a fine example of the "deeply poetic vision" Levitan achieved in his art. 
2.17. Valentin Alexandrovich Serov (1865-1911)

       One of the greatest Russian portrait painters, Serov was born on January 19, 1865, in the family of the composer A.N.Serov, author of the operas Judith, Rogneda, and the Evil Power. As a young boy, Serov might have met many luminaries of Russian culture of the time - Stasov, Repin, Ghe, Antokolsky - who visited his father. Unfortunately, when he was six, his father died, and Serov traveled with his widowed mother to Munich and later to Paris. In Paris, he attracted Repin's attention and started his art education under the master's tutelage. Impressed by the talent of the boy, Repin advised him to return to St.Petersburg and begin formal studies at the Academy of Fine Arts under the famous art teacher P.Chistiakov. Savva Mamontov invited financially destitute Serovs to live at his estate at Abramtsevo. Serov studied at the Academy from 1880 to 1885 and met Mikhail Vrubel there; the painters even shared an atelier. Even though the artist did not finish the Academy, he sufficiently perfected his skills to begin independent work. 
     He became famous after exhibiting “Girl with Peaches” (1887) and” Girl Lit by the Sun” (or “Girl in the Sunlight”), both considered to be among the greatest masterpieces of the Tretiyakov Gallery. The first canvas, a portrait of Savva Mamontov's daughter, Vera, brings to mind sunny and cheerful portraits by Renoir, but is probably more inspired by the colors of Repin's paintings, particularly “They Did not Expect Him”. In its colors and juxtaposition of light and shadow, the second canvas is also strongly influenced by Repin's works.


     Initially a strong follower of the Wanderers and a supporter of the idea of utilitarian purpose of art, in 1890s Serov, following the example of his mentor, Repin, diasgreed with the Wanderers' “dictatorship” and imposition of standards on the young artists and left the Society; instead, he became close to the World of Art group, which allowed him to exhibit his paintings without interruptions even though he never subscribed to all points of the group's program. Popularity which Serov gained after showing his first two acclaimed portraits made him an artist in great demand. He painted almost 700 canvasses; including portraits of famous art maecenases, artists, actors and actresses, writers and poets, composers and singers, and politicians. Not surprisingly, the names of his sitters read as a who-is-who in Russian culture and politics of the late nineteenth and early twentieth century: Savva Mamontov (1890), Konstantin Korovin (1891), Ilya Repin (1892), Isaak Levitan (1893), Nikolai Rimskii-Korsakov (1898), Emperor Nicholas II (1900), Konstantin Pobedonostsev (1902), Anton Chekhov (1903), Sergei Witte (1904), Fiodor Shaliapin (1905), Konstantin Balmont (1905), Maksim Gorkii (1905), M.I.Ermolova (1905), E.L.Nobel (1909), Ivan Morozov (1910) and many others.
Notes
luminary  -  книжн. светило, светоч
under the master's tutelage -  под покровительством мастера
tutelage  -  опекунство, попечительство
destitute  - a.  сильно нуждающийся
juxtaposition of light and shadow -   наложение света и тени
utilitarian purpose of art  -  утилитарная (практичная) цель искусства
mentor  -  наставник, руководитель, ментор
to impose standards on smb  -  навязывать кому-либо стандарты
to subscribe to  all points of the program  -  подписаться под всеми пунктами программы, зд быть согласным

to gain popularity   -  завоевать популярность
acclaim    -   шумно приветствовать

in great demand  -  быть в большом спросе, быть востребованным

maecenas   -  меценат
Translation Practice
      Высшими достижениями раннего периода Серова являются портреты-картины “Девочка с персиками”(1887) и “Девушка,  освещенная солнцем” (1888).  В этих произведениях Серов, воспевая юность и красоту, передавая чувство счастья и радости бытия, видел главную свою задачу в непосредственности восприятия модели и природы и убедительности пластических истолкований. В разработке света и цвета, в передаче сложной гармонии рефлексов, в насыщении среды воздухом, в свежести живописного восприятия мира проявлялись черты раннего русского импрессионизма. 

       С начала 90-х гг. портрет стал основным жанром в творчестве Серова, приобретая новые черты: психологически заостренную характеристику человека и активно выявленное в нем артистическое начало. Излюбленными моделями  Серова становятся  артисты, художники, писатели … (БСЭ, т. 23,с.308-309) 

Task 15.  Describe the V. Serov’s painting “Girl in the Sunlight”, using the following vocabulary and the information from the texts.

patches of light -   световые пятна 

flecks of light  -  блики  ( крапинки) света
highlight -  световой эффект
to highlight  -  выдвигать на передний план, ярко освещать 

to be enveloped in atmosphere  - быть укутанным атмосферой
to be bathed in  sunlight – купаться в солнечном свете
colour-scheme -  цветовая гамма
against the background -  на фоне
sketchy technique -  эскизная техника
brush strokes – мазки кисти
to render = to convey
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             V. Serov. Girl in the Sunlight   (Portrait of Maria Simonovich), 1888
to be imbued with -  быть наполненным, пропитанным  (чувством, светом)

to be surrounded with an aura of poetic sentiment – быть окруженным аурой поэтичности
Translation Practice
Task 16. Translate the extracts in writing and then retell them in English.
1. “Сватовство майора” Федотова имеет глубокую социальную направленность, в ней бичуются браки без любви, без романтики, представляющие собой прозаичные практические сделки. В центре картины – невеста, разряженная, стыдящаяся, стремящаяся упорхнуть, уйти от опасности. Очень выразительна ее фигура, развернутая в обе стороны и как бы объединяющая всю композицию. А в дверях, на фоне зеленой стены, вырисовывается силуэт жениха –  майора, привлеченного капиталом, в придачу к которому он получает еще и привлекательную невесту.  
2. Одной из наиболее сильных картин Перова является его “Сельский крестный ход на пасхе”. Печальна картина невежества и убогости деревенской жизни. Серое, мрачное небо, грязь на дороге и голые деревья - весь этот унылый пейзаж усиливает  чувство беспросветной тоски. Гротескно изобразив пьяного попа, Перов не идеализирует и крестьян, а правдиво показывает их такими, какие они есть.
3. По инициативе Мясоедова,  Перова,  Ге,  Крамского и других  в 1870 году возникло “Товарищество передвижных художественных выставок”. Товарищество просуществовало до 1923 года, устроив за это время 48 больших выставок в Петербурге, Москве, Нижнем-Новгороде, и других городах. На этих  выставках публика зачастую впервые видела картинную живопись. Картины передвижников были изображением не религиозных или малопонятных мифологических и исторических сюжетов, а воспроизведением  близкой и интересной всем жизни современного города и деревни. 
4. Новое понимание  русской природы проявилось в замечательной картине Саврасова  “Грачи прилетели”. Она произвела огромное впечатление на современников и словно раскрыла им глаза на родную природу задушевностью и простотой передачи ранней весны. В обыденно-знакомом невзрачном облике села Саврасов сумел подглядеть и передать поэтичность и красоту. Композиция проста и естественна. Сдержанная гамма голубых, белых и коричневых цветов в их переходах передает движение светотени.
5.  Творчеству Куинджи присуща поэтическая приподнятость, его привлекают черты романтики в природе. Поэзией пространства можно назвать картину “Ночное”  с ее “музыкой” ночной тишины. Основным средством выражения эмоциональности являются контрасты темной массы зелени и силуэта лошадей на фоне светлого неба и реки.
Куинджи увлекают эффекты освещения, придающие поэтическую возвышенность и выразительность обычным видам природы. Особенно ярко это выразилось в его ночных украинских пейзажах. Его «Ночь на Днепре» поражает естественностью передачи лунного света, как бы излучением самого ленного диска. “Березовая роща” Куинджи также поражает зрителя иллюзией реальной глубины пространства и округлости стволов берез. И в этой картине эффекты освещения, яркая звучность цвета играют существенную роль.
6.  Творчество Бориса Кустодиева своеобразно как по своим источникам, так и по характеру колорита. Кустодиев творчески использует народный лубок, элементы русского народного творчества. Он изображает мещанский и купеческий быт русской провинции, в трактовке которого причудливо сочетает идеализацию с иронией. Типичны для Кустодиева  “Ярмарка”, “Красавица”, “Балаганы” - жанровые картины, где фигурируют «кустодиевские» дебелые красавицы  у самовара, за обильно заставленным столом. Нарочитая наивность образов у Кустодиева является своего рода стилизацией.
7.  Крамской развивает дальше достижения Перова в области психологического портрета. Проникновенную психологическую характеристику находим мы в портрете Льва Толстого. Все внимание сосредоточено на передаче внутреннего облика великого писателя, его духовной жизни. Крамской избегает всякой позировки; сдержанность выявляется и в живописи. Тонко разработанная светотень создает впечатление как бы  легкой, едва уловимой смены выражения лица портретируемого, отражающей смену его мыслей.
8.  Крупнейшим мастером лирического пейзажа был Исаак Левитан. Его образы природы чрезвычайно разнообразны: они выражают всю гамму человеческих переживаний – от светлой тихой радости до глубокой скорби. В тонкости восприятия природы, в передаче “настроения” у Левитана много сходства с Чеховым.
2.18. Role play “Sotheby's auction”
Task 17.  Act out the “Sotheby's auction”. This information is from Sotheby's annual auction 2007, representing different works of art in different styles. Choose the style and work of art you would like to represent and advertise it at your group auction. There may be ten participants.
Enrich if it is necessary this material by the information from the Internet or other sources.
1. New York, NY – Sotheby's third annual combined auction of fine and applied works of Russian art in New York was held on April 16 & 17, 2007. Fine art highlights included a masterpiece by Mikhail Nesterov, a large-scale seascape by Ivan Konstantinovich Aivazovsky from 1851, and an outstanding offering of works by Boris Dmitrievich Grigoriev. A wonderful group of paintings by Alexander Yakovlev, a unique assortment of works by Alexei Harlamoff and major paintings by Boris Anisfeld were also offered. In addition, the sale featured a section of more than 60 lots devoted to Russian Contemporary Art, including works by Igor Makarevich, Oscar Rabin, Vitaly Komar and Alexander Melamid, among others. An outstanding selection of Russian applied arts, including silver, porcelain, enamels, bronzes and works by Fabergé were also offered. In total, the sale of more than 500 lots was estimated to bring in the region of $40 million. Prior to the auction on April 17th, the works were on public exhibition from April 11th through April 15th. Sonya Bekkerman, Head of Russian Paintings at Sotheby's in New York, said, "The April sale was  highly curated and focused on quality. It offered many newly discovered works across all collecting categories – from 19th century masterpieces to incredible avant-garde theater designs, mostly gathered from important private American collections and fresh to the auction market."

Fine Art – April 17, 2007
2. Among the outstanding fine art highlights in the April sale of Russian Art was a masterpiece by Mikhail Nesterov, “Vision of St. Sergius When a Child”, a painting that is often considered the inaugural work of the Russian Symbolist  movement (pictured below). The composition reveals a scene from the life of Sergius of Radonezh, a 14th-century saint who served as the subject of an entire cycle of Nesterov's paintings. According to the legend, young Sergius encountered a mysterious stranger who prophesied for him a divine future. He went on to become a great spiritual leader, monastic reformer, and one of the most venerated saints of the Russian Orthodox Church. An earlier version of this scene by Nesterov, painted in 1889-90, hangs in the State Tretyakov Gallery in Moscow. Nesterov executed the given variation 32 years later, in 1922. Like the majority of artists who remained in Russia after the Revolution, Nesterov had fallen on very difficult times. A fundraising exhibition of Russian artwork was to be held at the Grand Central Palace in New York. Nesterov decided to submit his own work to the exhibition; not only did he hope to find a new audience in America, but, like the other 100 artists who participated, he relied on financial relief to rejuvenate his artistic career. The work exhibited was well received at the New [image: image85.jpg]


York exhibition and was purchased by a well known collector of Russian Art.
     Ms. Bekkerman said that the sale of that painting presented an incredible opportunity to purchase one of the most iconographic images in Russian art history. Masterpieces of this nature very rarely appear at auction. She considered it magnificent, in excellent condition and well documented. 
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3.  “Constantinople at Dawn”, a large-scale (42 ½ x 57 ins.) canvas by Ivan Konstantinovich Aivazovsky that melds the two most important themes of the artist's oeuvre - Constantinople and the seascape – was also offered. Once the capital of the Byzantine, Roman and Ottoman empires, and now the capital of Turkey, Constantinople (modern-day Istanbul) was still at the height of its glory when Aivazovsky first visited in 1845. In a letter from that same year, Aivazovsky expressed his particular enchantment with Constantinople: "there is nothing more majestic than this city; here one forgets both Naples and Venice." He was so captivated that he returned at least four more times during the course of his career. Aivazovsky painted numerous views of Constantinople under various light conditions, and throughout his prodigious career, he received important commissions and accolades from Russian Emperors and Sultans alike. The canvas exhibits a masterful evocation of the sun's early morning glow. Painted in 1851, one year after his most famous work, “The Ninth Wave”, which is in The State Russian Museum in St. Petersburg, the given work was estimated to sell for $2/3 million.
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  4. “Lady with a Parasol”, an important work by one of Russia's most important female artists, Natalia Sergeevna Goncharova, was also offered. In 1919 Goncharova moved permanently from Moscow to Paris where she focused her efforts on theatrical design and Diaghilev's Ballets Russes. She also continued to paint in oils and experimented with new methods of abstraction. “Lady with a Parasol” represents her interest in post-war Purism, an extension of Cubism that emphasized the aesthetic beauty and purity of form. Purism served as a reaction against the distortions and excesses of Cubism and Cubo-Futurism; it featured a reserved palette, flat surface and unbroken contour line. In the present work, Goncharova embraced a very familiar subject – one which had been portrayed by numerous painters, mostly the Impressionists, and one she herself had portrayed in at least two other compositions. Rather than merely dissecting her subjects, Goncharova reconstructed and elevated them, and in doing so she underscored the harmony and simplicity of their forms. Painted circa 1919-24, the given work was estimated to sell for $900,000/1.1 million [image: image88.jpg]Tarum: Reusr



(pictured right)
5. The April sale presented an important offering of works by Boris Dmitrievich Grigoriev. Chief among them is “The Inspector General” which was painted more than a decade after the artist had established himself internationally, and which serves as a rare example of his return to Russian and theatrical themes later in his career (pictured detail right). Compositionally, Grigoriev's scene captures the very same eloquence of the gripping conclusion of Nikolai Gogol's famous play, "The Inspector General." In both the painting and the performance, the Governor stands at center while the entire cast poses simultaneously at either side, all shocked by the words they have just heard. Of course the real “satirical attack” of Gogol's “The Inspector General” is not just on the governor of the province, but also on the entire provincial social and political bureaucracy. Fittingly, Grigoriev depicts the central characters individually, giving each face its own characteristic, even comical expression, and dressing each body in distinctive, ostentatious costume. Meanwhile, at the edges and in the background, he hides the tired faces, soulful eyes and humble costume typical of his Faces of Russia cycle. He imbues these background figures-the poor and the helpless-with real emotion and thereby expresses his sympathy for them, placing them in stark contrast to the parodied and impractical social elite. Executed circa 1935, the work was estimated to sell for $800,000/1.2 million.
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Boris Dmitrievich Grigoriev, The Inspector General, circa 1935,
est.    $800,000/1.2 million
[image: image89.jpg]


6. An earlier work by Grigoriev, “Portrait of a Breton Peasant”, was also offered (pictured left). Throughout the 1920s Grigoriev took annual trips to Brittany in France. He, like many of his Russian contemporaries and artists before him, such as Paul Gauguin and Vincent van Gogh, championed the lifestyle of the Breton peasantry and memorialized them in his work. The present canvas dates to that period, and was estimated to sell for $400/600,000. Also by Grigoriev are two spectacular Portfolios of 58 Drawings and Gouaches; illustrations for Dostoevsky's “The Brothers Karamazov”. Dating from 1916 to 1932, the portfolios were estimated to sell for $250/350,000. This series, although well-documented and exhibited at the time of execution, was shown to the public for the first time since its completion. Grigoriev worked on this series for 16 years.
7. Russian Contemporary Art
 In July 1988 Sotheby's held the first auction of Russian avant-garde and Soviet contemporary art in Moscow, and on February 15, 2007 Sotheby's London held the first ever dedicated sale of Modern and Contemporary Russian Art. In keeping with that distinguished tradition, the April auction exemplified the wide range of subjects, styles, and approaches of important contemporary Russian artists who had far-reaching impact on the development of modernist art in the former Soviet Union. The sale included over forty works by major contemporary Russian artists from the late 1950s through the early 1990s.
     By the late 1950s, as Soviet artists became more conscious of Western art movements, they responded in various ways, expressing their discontent with the official Socialist Realist aesthetics in preference to a wide range of modernist styles. Art became divided into “official” – which was given exhibition halls and government subsidies because it promoted ideas of Socialism and glorified the Soviet state, the industry and the Communist Party leaders – and “unofficial” or “nonconformist”, which was completely deprived of governmental support. In contrast to Socialist Realist artists, Soviet Nonconformist artists such as Oscar Rabin and Boris Sveshnikov always depicted the depressing nature of Soviet everyday existence. Rabin, called “Solzhenitsyn of painting,” was arrested several times for his nonconformist views and in 1978 was finally exiled from Russia. Instead of displaying officially-sanctioned images of Soviet prosperous life, Rabin depicted commonplace objects, depressing cityscapes, and religious symbols. Among the works by Rabin are “Bathhouse” (est. $70/90,000) and “Roses Above a City”, 1967 (est. $25/35,000). Boris Sveshnikov, who was deported to a hard-labor camp under the false accusation in anti-Soviet activities in 1946, was never able to forget the years spent there, and the camp became a major source for many of his works. His “Autumn Park” from 1962 was offered in the sale with an estimate of $30/35,000
     Nonconformist art was not always narrative in nature, and not all nonconformist works can be regarded as political statements against the government. Nonconformist artists adopted and brought into the Russian context a wide range of modernist artistic practices, from Expressionism to Surrealism to Pop Art and abstraction, all of which were excluded by the Soviet censorship from the realm of official art. Among nonconformist artists who turned to various modernist styles and movements are Lydia Masterkova, Vladimir Nemukhin, Evgeny Rukhin, Mikhail Schwartsman, and Eduard Steinberg.
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8. Sots Art
     Many Nonconformist artists created works which mocked the clichés of Socialist Realist art. The sale included two important works by Vitaly Komar and Alexander Melamid, who are most widely recognized as the originators of the "Sots Art" movement in the 1970s, in which they satirized Soviet culture by adapting the ideological style of Socialist Realism and parodying the heroic figures of their youth. Their “Still Life with Marx and Engels” 1981-82, and “Goat” from 1987-88 were  estimated to bring $40/60,000 and $60/80,000 respectively. Sots Art works by Leonid Sokov, which ironically juxtapose images of the Western cultural icon Marilyn Monroe with the symbol of Soviet totalitarism Joseph Stalin, such as Marilyn and Stalin, 1989 (est. $10/15,000), were also included.

9. Conceptual Art
     Conceptual artists' visual experiments with image and text were another important development in Nonconformist art, as exemplified by the works of Ilya Kabakov, Victor Pivovarov, and Svetlana Kopystiansky, including her “Dialogue”.
     Also included in the sale was “Metamorphoses (self-portrait)” by one of the most important Conceptual artists in Moscow, Igor Makarevich . For Makarevich, who attended both the Moscow Art School and the Moscow Institute of Cinematography, photography has always been connected with conceptual art, and he was one of the first artists in Moscow to start using photography in this way. Makarevich's photo-series “Stratigraphic Structures-Changes”, of which “Metamorphoses” is a part, represents analytical research into the artist's own face and body as they slowly disappear under a gypsum mask. “Metamorphoses” is a black-and-white, earlier version of a work in the Norton and Nancy Dodge Collection of Soviet Nonconformist Art at the Zimmerli Art Museum at Rutgers University. As described by Makarevich, the work depicts the mutation of a human face as it undergoes a series of transformations, from plaster mask to shattered substance, and is connected to the idea of a continuously changing mask beyond which lies the abyss (бездна, пропасть). Executed in 1977-78, the work was estimated to sell for $10/15,000.
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                                                     10. Applied Arts – April 16, 2007
      Sotheby's Russian sale also featured outstanding selection of applied arts, including 18th and 19th century silver, porcelain, enamels, bronzes and works by Fabergé. Among the highlights is a Rare Fabergé Vari-Colored Gold and Enamel Column Form Timepiece, workmaster Henrik Wigstrom, St. Petersburg, circa 1900 (pictured left). Measuring just over eight inches in height, this stunning clock in translucent rose was estimated to sell for $1.5/2 million. Another outstanding rarity from the Fabergé workshops is a Highly Important Fabergé Gold and Enamel Bonbonnière in the form of a Miniature Empire-Style Armchair, workmaster Michael Perchin, St. Petersburg, 1899-1903. Enameled to imitate wood grain, it is a perfect miniaturization of a larger form and an extraordinary example of Fabergé's creative genius. Items of miniature furniture, such as this, are among the rarest of Fabergé's creations and only very few such examples have ever appeared at auction. The present example, which measures a mere 2 ¼ inches in height, was estimated to sell for $1/1.5 million.

     A Monumental Fabergé Silver Kovsh, or drinking vessel, in the Old Russian style, drawing deeply on the Russian epic past, both in subject matter and decoration, was also offered. A surging group of helmeted and chain-mailed bogatyrs (Russian Medieval heroic warriors) form the handle while the incised decoration many of the shields recall traditional wood carving motifs. Increasing interest in the Muscovite past during the second half of the 19th century led to the establishment of art colonies, such as Abramtsevo founded by Savva Mamontov, and Princess Tenisheva's workshop at Talashkino, and found ultimate expression in such works of art as this kovsh by Fabergé. Measuring more than 23 inches in height, the given work was estimated to sell for $500/800,000. Also by Fabergé were a Silver Bird-Form Kovsh and a fine Silver-Mounted Cut-Glass Centerpiece, both from Moscow, circa 1900, and each estimated to sell for $250/350,000.
     An important group of porcelain from the Imperial Porcelain Manufactory, St. Petersburg was also offered. Among this group were plates from military services dating from the reigns of Nicholas I through Alexander III with estimates ranging from $40,000 to $120,000. Also included were plates from the Kremlin service, and Two Exquisite Dessert Plates from the Coronation Service of Nicholas I, circa 1926 , painted royal blue and with the Imperial Eagle and chain of the Imperial order of St. Andrew, the plates were estimated to sell for $40/60,000 each.
     The sale included a large selection of 19th century bronzes by such artists as Evgeni Lanceray and Vassili Grachev. Highlighting the group is an Impressive and Rare large Bronze Troika Group by Lanceray. Depicting a traditional, Russian troika group of a sled, carrying a seated couple, drawn by three horses, the given work was executed in 1881 and was estimated to sell for $80/120,000. 

Pair – work  

Task 18. Work with your partner.
1. Let your fellow-student give you information about his (her) favorite museum. Try to get as many details as you can.

2. Persuade your partner to agree with your opinion that life is made much more colorful if you regularly visit art exhibitions.
3. One of you has just returned from England. The other is questioning him (her) on the impressions of the National Gallery ( The Tate Gallery etc.
4. There is a qualitative difference between original art and photographic reproductions. Work in pairs and discuss this idea.
5. Discuss with your partner the arguments for including popular arts such as posters, album covers, billboards, cinema and television in the Fine Arts.
6. Modern art is rubbish and a daub of paint. Agree or disagree.
Task 19. Work with your partner
1.  Give a brief talk about an outstanding portrait painter. Choose one you really have a liking for.

2.  You are an expert on an outstanding landscape painter. Your fellow student will ask you questions to find out what you know about this painter.

3.  Make a note of the title of the picture that is well known. Tell the others about the picture. See if they can guess the title.
4. You are an expert on the Peredvizhniki Movement . Your partner is a foreigner who is completely ignorant of this period in the Russian Art history.
Group work

Task 20.  Discuss in your group.
Topic I.
The appreciation of pictures is a special faculty (способность, дар) which only a few can possess.
Ideas: 
· The excellency of style is not on the surface, but it lies deep. There is no need to be ashamed of one’s apparent dullness (тупость,  глупость).
·  The habit of looking at good picture is in itself a means by which taste can be formed.
· The acquisition of good taste is a matter of time. Painting in this respect doesn’t differ from other arts (poetry, music, etc.).
Topic II.
A great painting enriches our experience of life, just as a great poem does or a great musical composition.

Ideas: 

· The more we look at the picture the more it reveals.
· Painters make us see and think a great deal more than the objects before us, they teach us to look at a scene through their eyes, their own imagination.
· The masterpieces of painting, like the masterpieces of music and poetry transform experience( they are an inexhaustible source of beauty.
Role-play. Classroom debate.
Task 21.  Choose a card representing one of the movements. Try to persuade other students that the style you present is the most important one. Speak in turns. You are welcome to ask each other any provocative questions. 
Pop art 

1. Popular arts are a reflection and product of popular culture and a part of our life. They include such forms as posters, albums covers, billboards, and particular cinema and television, etc. Popular art facilitates aesthetic experience and therefore is appropriate for study in the field of art education. Pop arts allow people to talk about emotionally meaningful experiences. They can help people understand their own present day culture much better.

Pop art and classical art
2. Sometimes the concepts of fine art and popular art are relative and the distinction between the two is slight. It is well known that many of the things we regard so highly today, such as Gothic cathedrals, El Grecos, Rembrandts, Goyas or Cézannes were ignored and scorned at different periods of time. The same thing may happen now. The things we ignore and scorn today may be considered to be unsurpassed masterpieces in future. 

     There can also be a reverse process. The things we appreciate very high now may be forgotten by future generations. 

Classical art
3. Popular culture is the result of the public’s inability to appreciate high art. Serious art makes more demands on the viewer. Fine arts in each epoch supplied the models from which the rules and principles were derived. Tastes should be developed through images of high artistic culture, whereas works of popular culture as a rule meet the consumer’s tastes. Looking at good picture is a means by which taste can be formed. People need an uplifting experience, something noble and worthy.

Pop art
4. Young people prefer pop to the classical arts, pop concerts for example, or action movies. They are closer to their own experience of life and provide an emotional outlet (выход) and release. Picture galleries are for elderly spinsters with nothing to do. Lectures on classical art are too sophisticated, serious and dry to be listened to by young people. Modern life is stressful and common people need more relaxation. 

Classical art
5. You are not a great art expert but you believe in handling down one’s cultural heritage from one generation to the next. Young people should not be allowed to remain indifferent to a wealth of classical heritage. The masterpieces of painting, like the masterpieces of music and poetry transform experience. They are an inexhaustible source of beauty which comes from the originality of the artist’s outlook, his capacity for combining form and color into a harmonious unity. Classical art should be preserved and cherished.
2.19. Quiz 1. Name the Picture.
Task 22. Guess the artist and the name of the picture reading these pieces of information.
1. A joyous picture that shows a Siberian game in which a horseman is jumping over a snow wall, defended by young people with twigs and whips.
2. A picture which depicts the moment of the Cossacks return from a successful campaign against Persia.
3. A portrait of Savva Mamontov's daughter.

4. “The singer of fields and forests”. One of his pictures depicted pine tree forest with wild animals climbing the trees.
5. A painting depicting birds and a tree in Early Spring, which was first exhibited in 1871.
6. A picture depicting a genre scene with a girl sorrowfully sitting at the pond and thinking about her disobedient brother.
7. A painter, distinguished by his skilful use of light to bring the waves of the sea alive.

8. A picture, depicting a young beautiful woman picking grapes in the afternoon on a hot summer day.
9. A humorous genre scene, depicting a group of men, talking, relaxing and having a snack after hunting.

10.  A family portrait of father and daughters in the tragic moment of their life in a poor village. The man is a former mighty politician and a courtier.

11. The painting, showing a family surprised by an unexpected return of a political exile home.
2.20. Quiz 2.  Name the Movement and Style. 
Task 23. Guess the name of the described art movement 

1. A Russian realistic school with democratic tendencies founded in 1971 as a contrast to the official Academy of Arts.
2. A movement of the beginning of the 19th century, representing a non- objective approach to painting, characterized by converting the represented forms into the essential geometric shapes: the cube, the sphere, the cylinder, and the cone.
3. A short-lived style, representing the crossing of reflected rays from various objects. Its most powerful tools are color and line.
4. The first systematic school of abstract painting in modern movement, developed by Kazimir Malevich in 1913 (the author of the famous “Black Quadrilateral on White”). (quadrilateral – четырехугольник)
5. The art, centered in Constantinople (now Istanbul), 5th century A.D. to 1453, which completely focused on the needs of the Orthodox Church, in the painting of icons and the decoration of churches with frescoes and mosaics.
6.  A British form of historical painting in the second half of the 19th century, inspired by the art and architecture of Classical Greece and Rome.
7. An Italian Movement in the 15th century, representatives of which  broke away from the restrictions of Byzantine Art and studied the natural world in order to perfect their understanding of such subjects as anatomy and perspective. 
8. A light and spontaneous manner of painting which began in France in the 1960’s as a reaction against the restrictions and conventions of the dominant Academic art. The hallmark of the style is the attempt to capture the subjective impression of light in a scene.
9. A form of painting in which tiny dots of primary-colors are used to generate secondary colors.
10. A style of art which explores the everyday imagery that is so much a part of contemporary consumer culture. Common sources of imagery include advertisements, consumer product packaging, celebrity photographs, and comic strips.
11. The art of painting and sculpture produced under the influence of the Academies in Europe in the 19th century, characterized by its highly polished style, its use of mythological or historical subject matter, and its moralistic tone.
12. An approach to art in which subjects are depicted in as straightforward a manner as possible, without idealizing them.
Task 24. Give Russian eguivalents of the following paintings.
1. Girl in the Sunlight
2. The Rooks Have Returned

3. Taking of a Snow Fort

4. Mast-Tree Grove

5. The Last Supper

6. Trinity

7. Barge Haulers on the Volga
8. The Annunciation
9. Italian Midday
10. Rider
11. Hunters at Rest
12. Unknown Woman
13. They Did Not Expect Him
14.  Above Eternal Peace
Writing
Task 25.   Write a composition about your favourite picture or painter.

Topics for classroom presentations
1. The  outstanding icon-painter Andrei Rublev.
2. Explain to your groupmates how to understand an icon painting.
3. Speak on the art of Wanderers.

4.  What V.Serov’s works do you remember? Why do they impress you?
5.  What can you say about Levitan’s ability to render atmosphere and light?

6.   Describe a painting by any of the Wanderers (speak about its subject, composition, colour, rendering of space, volume, perspective, motion and character).
7.  What is more important in portraits: likeness or psychology? Why?
8.  Describe any portrait you like, focus on the artist’s ability to capture the sitter’s inner world and personality traits.
9.  Who are your favourite Russian landscapers, architects, sculptors and why?

10.  Which of the landscape paintings do you like the most? Describe one of them.
11.   Do you understand Impressionism?  What is it noted for?
12.   Speak about your favourite Russian painter and describe one or two of his works.
13.   Make a report about Tomsk painters and museums. 
14.  Speak on the Russian handicraft.
15.  Advantages and disadvantages of pop art (classical art, etc.)
Russian Art Gazette
Editor-in-Chief Natalia Milovzorova
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Brian Droitcour. Painting of the Year
Bill Gates, Saddam Hussein and Alexander Litvinenko were among the figures in an epic collage called "2007."
Dmitry Vrubel and Viktoria Timofeyeva's "2007" is a monumental collage in oil paints that spans 21 meters on two walls of the Guelman Gallery at Winzavod. At one end, billionaire Roman Abramovich coquettishly peeks from behind a birch tree; at the other end sneers a gopnik, or street thug. In between, President Vladimir Putin wags a pistol, while kitty-corner from him U.S. President George W. Bush furrows his brow. Wedged between these massive portraits are scenes from recent Dissenters' Marches, smaller renditions of politicians ranging from Mayor Yury Luzhkov to former Prime Minister Mikhail Kasyanov, and the work's dealer, Marat Guelman. (The Moscow Times) 
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Anna Malpas. Missing Links
Two Estonian paintings are no-shows at an exhibition celebrating EU-Russia solidarity. An exhibition displaying art from all the countries of the European Union, plus Russia, opened at the New Tretyakov Gallery this week. However, Estonia pulled its contribution of two paintings, citing security fears after the protests at the country's embassy in Moscow earlier this month. It sent only a video of artist Jaan Toomik ice-skating naked. (The Moscow Times) 
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Olesya Turkina. Contemporary Art in Russia – Newsletter No. 9, May 2007
The top event of spring 2007 was the Second Moscow Biennale of Contemporary Art. All exhibitions at the biennale were united under the rubric FOOTNOTES on Geopolitics, Market and Amnesia. Welcome to the ninth issue of the Contemporary Russian Art Newsletter! (newsletter.net.ru) 
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Anna Malpas. Peep Show
Seven artists, six days and 120 square meters of studio space raked by cameras were the ingredients of perhaps the most eye-catching show at the annual Art Moscow fair, which opened  on Wednesday….(The Moscow Times) 
Task 26 . Paraphrase and explain the meaning.
collage

coquettishly

kitty-corner

wedged between

no-show

Biennale of Contemporary Art

Footnotes

the most eye-catching
Unit 3. Russian Museums

10 museums, listed by popularity.

The State Tretyakov Gallery 



 HYPERLINK "http://www.russianmuseums.info/M106" 
The State Hermitage 

The State Historical Museum 



 HYPERLINK "http://www.russianmuseums.info/M296" 
The Pushkin State Museum of Fine Arts 

Federal State Institution "State Historical-cultural Museum-preserve “The Moscow Kremlin" 



 HYPERLINK "http://www.russianmuseums.info/M285" 
The State Darwin Museum 



 HYPERLINK "http://www.russianmuseums.info/M117" 
The State Russian Museum 



 HYPERLINK "http://www.russianmuseums.info/M303" 
The State Polytechnic Museum 



 HYPERLINK "http://www.russianmuseums.info/M282" 
The State Tretyakov Gallery (20th Century Collection) 



 HYPERLINK "http://www.russianmuseums.info/M561" 
The Vladimir & Suzdal Museum Complex of History, Art and Architecture 



St. Petersburg’s Museums of Art and Culture
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	St. Petersburg's fabulous art galleries and culture museums rival the finest in the world, and include the unmissable State Hermitage Museum, as well as a host of lesser known collections charting the rich history of culture and art in the city. 
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State Hermitage Museum
One of the largest museums in the world, the Hermitage is most famous for its European art collection, including works by Michelangelo, Rubens, Rembrandt, Picasso and Matisse. However, that is just one aspect of this multi-faceted museum which stretches over six venues.  
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State Russian Museum
Rivaling the Tretyakov Gallery in Moscow as the country's finest collection of Russian art, this beautifully displayed collection occupies several historic buildings, centered on the splendid neoclassical Mikhailovsky Palace.  
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Academy of Fine Arts Museum
In the historic home of the original Academy of Fine Arts, this museum contains works by many of the great artists who have attended this renowned institution, as well as temporary displays by respected Russian and foreign artists.  
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Museum of Applied Art
Part of the Art and Industry Academy, St. Petersburg's most prestigious art school, this fascinating museum has a superb collection of decorative art from all over the world, including several halls of traditional Russian handicrafts, and is well worth seeking out.  
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St. Petersburg Museum of Dolls
This charming museum has a huge range of dolls and toy soldiers, including traditional folk dolls in a variety of national costumes, and modern dolls by fashionable designers. The museum also runs masterclasses where visitors can learn to make their own dolls.  
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Museum of Non-Conformist Art
Part of the renowned Pushkinskaya 10 Arts Centre, a nexus for underground culture since 1989, this small museum brings together some of the best work of Leningrad's unofficial arts scene from the 1950s to the 1980s, as well as work by younger St. Petersburg artists.
 
3.1. The State Russian Museum
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The State Russian Museum is the first state museum of the Russian fine art in the country. It was established in 1895 in St Petersburg under the decree of the Emperor Nicholas II.  It was opened for visitors on March 19 (March 7, the Old Style) 1898.The Russian Museum today is a unique depository of artistic treasures, a famous restoration centre, an authoritative in[image: image96.jpg]


stitute of academic research, one of the major cultural and educational centers, research and methodological centre of art museums of the Russian Federation, overseeing activities of 260 art museums of Russia. The Russian Museum collection contains circa 400.000 exhibits. The main complex of museum buildings - the Mikhailovsky Palace and Benois Wing - houses the permanent exhibition of the Russian Museum, tracing the entire history of Russian art from the tenth to the twenty first centuries. The museum collection embraces all forms, genres, schools and movements of art. The Russian Museum holds many exhibitions both in Russia and abroad. The Museum holds more than 50 temporary exhibitions and organizes more than 10 in other cities and abroad annually. Catalogues, albums and booklets made by museum researchers accompany many exhibitions. Over the past twenty years, the museum complex has grown to include the Stroganov Palace, St Michael's (Engineers) Castle and the Marble Palace. The complex also includes the Mikhailovsky Gardens, Engineering Gardens, Summer Garden (including the Summer Palace) and the House of Peter the Great.
History of the Russian Museum

The State Russian Museum is home to the world’s largest collection of Russian fine art. From the very beginning the collection was housed in the Mikhailovsky Palace, which was built for the Grand Duke Mikhail Pavlovich, son of Paul I. The nucleus of the Museum collection consisted of oil painting, sculpture, graphic art, decorative and applied art. On the whole it was less than 1500 items mainly from the collections of the Hermitage, the Museum of the Academy of Arts and from the Royal Palaces. Some exhibits came from private collectors, for example the Prince Lobanov-Rostovsky collection was acquired from his heirs. The size of the Russian Museum collection almost doubled during the first decade of its existence. The Academy of Arts also transferred its collection of Christian Antiquities — five thousand items — including Novgorod icons, wooden sculpture and samples of the middle-century religious art. The Lobanov-Rostovsky collection donated to the Museum included 95 portraits of the Russian statesmen of the 18-19 centuries.Another source of acquisitions was the collection from the Alexander Palace in Tsarskoye Selo (items from the Anichkov Palace entered the Museum much later). Nikolai Likhachev donated his vast collection of Greek and Old-Russian icons. A considerable part of fine artworks was presented to the Museum from the private collections. The October Revolution caused no damage to the Russian Museum collection. All the nationalized private collections and separate artworks were transferred to museums. During the first decade after the Revolution the Russian Museum collection grew several times compared to its original size. The ties of the Russian Museum with the Hermitage and the Tretyakov Gallery permitted mutually advantageous interchange of artistic treasures. Nowadays the collection of the Russian Museum numbers some 400.000 works and covers the entire history of Russian fine art from the tenth century to the present day. It reflects virtually every form and genre of art in Russia, including a unique collection of Old Russian icons, works of painting, graphic art and sculpture, decorative and applied art, folk art and numismatics, as well as the world’s finest collection of Russian avant-garde. Since 1976, the Russian Museum has been a National center coordinating the academic and methodological work of all the art museums of Russia. In 1992, the President of the Russian Federation signed a decree acknowledging the Museum as a special object of national cultural heritage. Now the Museum is the owner of three more palaces in the center of St Petersburg, the Stroganov Palace, Marble Palace and St Michael’s Castle. Restoration work is currently going on in each of these palaces. Nevertheless, all of them already house expositions and exhibitions from the collection of the Russian Museum
Notes
decree - указ
a unique depository – уникальное хранилище
to oversee  -  наблюдать, курировать

to house - размещать

to embrace - охватывать

to holds exhibitions – проводить, устраивать выставки
the nucleus of the collection – ядро (центр) коллекции
item – пункт, зд. наименование
heir -  наследник 
to donate – дарить, делать пожертвование
source of acquisitions – источник поступлений

to number - насчитывать
to acknowledge - признавать
heritage – наследство, наследие

exposition – выставка, показ, экспозиция
antiquities -  древность, старина
Task 1. Find synonyms.
by the Tsar’s order;  to supervise; to recognize; to arrange exhibitions; to give smth free of charge; to count;  to give place; to follow the history; to cover; a considerable part; every year; old works of art.
Task 2. Chose the answer (a, b, c) which you think fits best according to the text.
1. The Russian Museum was opened to the public in
a) 1895
b) 1892
c) 1898
  2. The collection of the museum was first housed in 

a) the Alexander Palace in Tsarskoye Selo 

b) the Mikhailovsky Palace 

c) the St Michael’s Castle
3. The number of items of the Russian Museum nowadays includes 

a) 400.000 artworks

b) 1500 works  
c) five thousand items 

4. Some exhibits came from 

a) private foreign collectors
b) private  Russian collectors

c) private collections of the Emperor Nicholas II 

5.  A vast collection of Greek and Old-Russian icons was presented by 

 a)  Lobanov-Rostovsky

 b)  the Tretyakov Gallery

 c)  Nikolai Likhachev 

6. After the October revolution the collection of the Russian Museum 

 a) was enlarged

 b) was damaged

 c) was donated to the Hermitage
7. The collection covers the history of Russian art

a)  from the 10th century

b)  from the 18th century
c)  from the 15th century
Task 3. Translate from Russian into English.
    Государственный Русский музей - первый в стране государственный музей русского изобразительного искусства, основан в 1895 году в Санкт-Петербурге по Указу императора Николая II. Торжественно открылся для посетителей - 7/19 марта 1898 года. Русский музей сегодня - это уникальное хранилище художественных ценностей, известный реставрационный центр, авторитетный научно-исследовательский институт, один из крупнейших центров культурно-просветительской работы, научно-методический центр художественных музеев Российской Федерации, курирующий работу 260 художественных музеев России. В настоящее время коллекция Русского музея насчитывает около 400000 экспонатов и охватывает все исторические периоды и тенденции развития русского искусства, все его основные виды и жанры, направления и школы более чем за 1000 лет: с Х по ХХI век. Основная экспозиция расположена в Михайловском дворце и корпусе Бенуа, который составляет часть дворцового ансамбля. Русский музей ведет широкую выставочную деятельность, в том числе, в городах России и за рубежом. Ежегодно в стенах музея проводится до 50-ти временных выставок, и до 10-ти, как в российских городах, так и за рубежом. Ко многим выставкам издаются каталоги, альбомы и буклеты, подготовленные научными сотрудниками Русского музея. К музейному комплексу, помимо Михайловского дворца с корпусом Бенуа и флигелем Росси, также относятся Мраморный и Строгановский дворцы, Михайловский (Инженерный) замок, а также уникальные садово-парковые ансамбли - Летний сад с Летним дворцом Петра I и Михайловский сад. 
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3.2. The Hermitage.
     The Hermitage in St.-Petersburg is one of the most famous museums in the world. The museum's foundation dates to 1764, when Katherine the Great received 225 West - European paintings as a debt from Berlin merchant Yoghant Ernst Gatskovskiy. First the museum was intended to be a place of solitude, resembling the park pavilions, which were called at that time “Hermitages”. It consisted of two pavilions - Southern and Northern and a garden, suspended between them. Walls in the Northern pavilion were hung with pictures. Later the whole collection of paintings and antiquities got its name.

   The museum grew rapidly throughout the XVIII th century and soon became one of the greatest art galleries. At the start of the XIX th century it was reorganized into special departments and the school of restoration was added.

   Today the Hermitage collection consists of some 3 million pieces which are exhibited in 353 rooms, occupying 5 buildings: The Winter Palace, Small Hermitage, Large (Old) Hermitage, New Hermitage and Hermitage Theatre.  All of them can be seen from the Neva River. The museum’s six departments boast works of art and culture, dating from ancient times to the present day.

   The department of pre-historic culture has one of the richest collections of ancient archeological funds.

   The department of classical antiquity contains a unique collection of Greek and Roman sculpture, painted antique vases and jewelry.

   The department of East houses exhibits from ancient civilizations of Egypt, Asia, Turkey, Mongolia, China and Japan.

   The department of Russian culture preserves and exhibits materials, dating from early Slavic times to the second half of the XIX th century. Here  you  can  see  old  Russian  icons,  portraits,  water-colors,  pencil drawings, objects of applied art - porcelain, glass, stone,  metal  jewelry, costumes, carpets and tapestries.

   The department of numismatics owns a collection of over one million coins, orders, medals from different countries and times which any world museum would be proud of.

   The most famous of all the Hermitage departments is  the  Department  of West-European  Art,  comprising  a  picture  gallery  and  a  collection  of sculpture and decorative art.  They  date  from  the  medieval  era  to  the present day, including canvases of the foremost  artists  of  Italy,  Spain, Holland, France, Germany, England as well as sculptures, pencil-drawings, works of applied art.

Moscow Museums 
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    The National Museum of Russian Fine Art, the State Tretya kov Gallery, is one of the largest museums in the world. Its col lections embrace the period from the 10th to 20th century and all schools of Russian painting - from ancient icons to avant-guard. The Gallery treasures priceless collection of old Russian icons, paintings, sculptures and graphics. 
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 One of the richest world collections of fine arts from the time immemorial to nowadays is treasured in the Pushkin State Museum of Fine Arts that is favorably situated in the very center of Moscow, close to the Kremlin and Red Square. Nowadays it is the second, after the Hermitage in Saint Petersburg, largest museum of foreign art in Russia.
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   The All-Russian Museum of Decorative, Applied and Folk Art that was established in 1981 became the first Russian museum with the extensive collection of ethnic arts and crafts as well as modern authors' hand-made masterpieces from all over Russia. The Museum exhibits the best works of Russian craftspeople that worked from the 16th to the 20th century. 
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   The impressive collection of Oriental art is housed in the State Museum of Oriental Art. The Museum is located in the very center of Moscow. The pale yellow Corinthian-pillared building it occupies is the architectural monument of the early Russian classicism. The building was erected in 1821 by Italian architect D. Zhilyardi as a private mansion of Lunin family. 
3.3. The Tretyakov Gallery
  The National Museum of Russian Fine Art, the State Tretyakov Gallery, is one of the largest museums in the world. Its collections embrace the period from the 10th to 20th century and all schools of Russian painting - from ancient icons to avant-guard.
   Pavel Mikhailovich Tretyakov, a rich Moscow merchant and textile mill owner, started collecting Russian paintings in the 1850s. It was then he bought several works by Russian artists and it was then the Tretyakovs moved to their new estate in the Lavrushinsky Lane - the mansion that would become a world famous museum.
  Tretyakov who conceived the creation of the public gallery comprehensively representing the history of Russian fine art bought pictures relying only on his taste. He was one of the first who highly appreciated old Russian icons, systematically bought the works of the old masters and was greatly interested in contemporary art. Quite often Tretyakov who became a prominent figure in the cultural life of Russia acquired paintings strongly criticized or banned by censorship. He was considered such an authority that if any work of an artist got in his collection, for the latter it was equal to public acknowledgement.
     Since the early 1870s Tretyakov became a friend of the so-called Itinerant Artists. The founder of the picture gallery not only shared their principles and ideas but also supported the movement. He eagerly bought their works and gathered an unmatched collection that features paintings by Perov, Maksimov, Makovsky, Pryanishnikov, Kramskoy, Shishkin, Polenov, Repin, and Surikov. 
     In the late 1860s Tretyakov inspired by the popular at the time enlightenment idea of the prominent role of the personality in the history conceived the creation of the portrait gallery of the outstanding Russian culture and art figures. The collector bought ready portraits of Russian writers, composers and artists and also ordered portraits from contemporary artists. It is interesting that Tretyakov himself couldn't stand posing for a portrait and throughout his lifetime made exceptions only twice - for artists Kramskoy and Repin.
     From year to year Tretyakov's collection grew. The house in Lavrushinsky Lane became too small to host it and was then rebuilt. New constructions were attached and the picture gallery was enlarged. And although officially the Gallery was privately owned it acquired the status of the museum. Anyone despite his rank and social status could visit it on any day of the week. 
     In August, 1892 Tretyakov presented the collection and the Gallery to the city of Moscow. Until his death Tretyakov supported the gallery and bought a number of masterpieces of Russian art. The number of paintings and graphics acquired during that period was 220. The last big purchase he made for the Gallery was The Bogatyrs by Vasnetsov. In 1898 Tretyakov died. After his death a new facade designed by Vasnetsov was attached to the old estate. This Russian styled facade became the symbol of the Gallery. 
    Already in the early 20th century the Tretyakov Gallery became the most popular and visited museum of that day. Soon after the revolution of 1917 the Gallery was nationalized and its collection was enriched with paintings from the expropriated private collections and abolished museums. 
    By the end of the 20th century the State Tretyakov Gallery became one of the world richest treasuries of Russian fine art. The Gallery treasures priceless collection of old Russian icons, paintings, sculptures and graphics of the 18th-20th centuries
  Besides the main Russian styled building in Lavrushinsky Lane the State Tretyakov Gallery got a new museum complex in Krymsky Val. The exposition of the branch museum is totally dedicated to the Russian art of the 20th century. There regularly temporary thematic exhibitions and the exhibitions of contemporary art are hold.

Task 4.  Act as an enterpreter.
At the Tretyakov Gallery

·   Usually when I go to the museum it’s never to see the pictures in general, but some particular canvasses. When I was in Moscow for the first time, I wandered through all the halls of the Gallery. Unguided, all by myself. Not that I don’t need guidance. My education in art is none too profound. I’m very glad you could spare some time and come here with me. Incidentally, why is the Gallery called Tretyakov? Is that the name of the patron who founded it? 
· Да, Павел Третьяков – основатель галереи. В 1892 году он передал ее в дар городу Москве вместе с художественными собраниями своего брата. В 1918 году, после того как она была национализирована, она стала называться Государственной Третьяковской галереей. Для своей коллекции Третьяков приобретал, главным образом, работы художников - реалистов демократического направления. К моменту революции в галерее было 4 тысячи произведений живописи, рисунка, скульптуры, а сейчас это число увеличилось в десять раз. Может быть, у вас есть какие-нибудь пожелания в отношении осмотра? Вы хотели бы посмотреть какие-то определенные картины или разделы выставки, или определенных художников?

· If you don’t mind, I’d like to see several historical paintings first. One is “Ivan the Trrible kills his Son” by I. Repin, the others are by V. Serov. I know the name of one – “The Execution of the Strelets”, but I don’t know the name of the other – that’s a picture, portraying a woman dissenter. Of course, I am interested in the art of the latest period.

· Ну что ж,  давайте начнем с исторических полотен, а потом перейдем в залы советской живописи. Вы, по-видимому, имеете в виду картину Сурикова “Боярыня Морозова”. Она названа так по имени центрального персонажа картины.
· Incidentally, the two painters I mentioned belonged to the Itenerants, didn’t they? I happen to know the name though I’m not sure of the idea behind it. That was the name of the Society of Travelling Art Exhibitions, wasn’t it?

· Да, общество передвижников было основано с целью просвещения народных масс и популяризации искусства. Было это более 100 лет назад, и в разные периоды в него входили такие художники, как Репин, Суриков, Серов, Левитан, Ярошенко, Нестеров, Архипов и другие. Словом,  очень многие из тех, кто составляет гордость нашей живописи.

-    It would appear, that among the genres of easel painting the so called “genre bas” prevailed in their paintings. They all seem to have devoted themselves to depicting national subjects and they did that with great dramatic force.
-    Собственно говоря, их искусство было шагом вперед во всех жанрах станковой живописи. Но, действительно, бытовой жанр занимал значительное место. Передвижники были прогрессивно настроенными людьми, и они стремились привлесь внимание к страданиям народа России.

Вот одна из творческих картин,  которые вы хотели видеть. Только называется она несколько иначе: “Иван Грозный и его сын Иван, 16 ноября, 1581 года”.

-   The picture has such tremendous dramatic force and characterization as to be almost disturbing. I was not much surprised when I heard it had been stabbed by a maniac some time or other. It’s very skillfully restored, however. The scar isn’t seen at all. 

-   А вот “Утро стрелецкой казни”. По-моему, это гениальная картина, так же, как и картина “Боярыня Морозова”.  Вы знаете сюжет картины?
-   I know the historical background of this picture. The events date back to 1693 when Princess Sofya was shorn a nun. The picture has a powerful vitality. Look at this red-bearded strelets – that glaring challenge in his eyes.
-   Да, между ним и Петром идет настоящая дуэль взглядов. Суриков впервые в истории русской живописи изобразил народ не как страдающую покорную массу, но как людей, способных на возмущение, протест, наделенных большим духовным богатством. И в этой катрине, и в “Боярыне Морозовой” он изобразил  события как народную драму.
-   The scene seems very crowded, but looking closer we see, the artist achieved this effect without actually overcrowding the picture with figures. And you are right, of course, that the treatment of the strelets suggests anything but submission.
-    У художников часто бывает, что какой-то зрительный образ подсказывает им сюжет картины. Например, Крамской написал свою картину “Христос в пустыне” после того, как увидел сидящего в задумчивости на камне нищего старика. А картина “Боярыня Морозова” была подсказана образом сидящей на снегу вороны.
-   The colouring of the picture is amazing. The artist uses the entire gamut of the palette from the white to the black. His blues, yellows, blacks, are of very high saturation, and yet that does not turn the picture into a merely decorative canvas.
-   Да, Суриков прекрасно справился  и с колористической, и с композиционной задачей. А ведь изображение толпы на  снегу ставило перед художником нелегкие задачи. Кстати, в русской живописи изображение громадной массы людей на открытом воздухе было новым.
-    What is most amazing is that the image of the boyarina, forceful as it is, dominates the canvas without obliterating the crowd. The painter created a gallery of types of characters, one more striking than the other. A most gripping picture, really.
-    Да, совершенно верно. В композиционном отношении  Образ Морозовой как бы объединяет собой народную толпу, нисколько ее не затмевая. И сам благодаря ней приобретает новую значимость. Великолепный тип лица у людей, не правда ли? 

-    Oh, yes. You don’t forget such a face in a hurry. And how well did the artist capture the expression of this proud face and the drama of the moment.
Notes
1. easel painting  -  станковая живопись
2. genre bas  -  бытовой жанр
3. to be shorn a nun  -  быть постриженной в монахини
4. submission  -  повиновение, покорность
5. saturation  -  насыщенность 
6. saturated  -  глубокий, интенсивный (о цвете)
7. to obliterate  -  уничтожать, стирать
8. gripping  -   захватывающий
9. dissenter  - сектант, раскольник, диссидент
Pavel Mikhailovich Tretyakov
     Pavel Mikhailovich Tretyakov (December 27, 1832 – December 16, 1898) was a Russian businessman, patron of art, collector, and philanthropist who gave his name to the Tretyakov Gallery and Tretyakov Drive in Moscow. His brother S.M. Tretyakov was also a famous patron of art and a philanthropist.

     Tretyakov received home education. In the first half of 1850 he inherited his father's business and built up a profitable trade in flax, linen processing and the sale of textiles.

     Together with other Moscow businessmen he acted as the founder of the Moscow merchant bank (becoming one of its heads), the Moscow commercial and industrial company, some other large firms. He amassed a considerable fortune (4.4 million rubles), consisting of real estate (5 houses in Moscow), securities, money and bills.

     Tretyakov started to collect art in 1854 at the age of 24; his first purchase was 10 canvases by Old Dutch masters. He laid down for himself the aim of creating a Russian national gallery. In his collection Tretyakov included the most valuable and remarkable products, first of all the contemporaries, from 1870 - mainly members of the society of circulating art exhibitions (Peredvizhniki). He bought paintings at exhibitions and directly from artists' studios, sometimes he bought the whole series: in 1874 he acquired V.V. Vereschagin's "Turkestan series" (13 pictures, 133 figures and 81 studies), in 1880 - his "Indian series" (78 studies). In his collection there were over 80 studies by Alexander Ivanov. In 1885 Tretyakov bought 102 studies by V.D. Polenov painted by the artist during journeys across Turkey, Egypt, Syria and Palestine. He got also acquired Vasnetsov’s collection of the sketches made during work above lists in the Kiev St. Volodymyr's Cathedral. Tretyakov had the fullest collection of such artists as: V.G. Perov, I.N. Kramskoi, Ilya Repin, Vasily Surikov, I.I. Levitan, and Valentin Serov. Aspiring to show the beginnings and development of the domestic school of art , Tretyakov began to acquire pictures by masters of the XVIII - first half XIX centuries and landmarks of Old Russian painting. He also conceived the creation of a "Russian pantheon" - a portrait gallery of famous Russians. He commissioned especially for it portraits of figures of domestic culture from leading masters of this genre - N.N. Ge, Kramskoi, N.V. Nevrev, Perov, Repin.

     In 1870-80 Tretyakov also began to collect illustrations (471 by 1893), since 1890 he formed a collection of icons. During his lifetime they were not included in an exhibition, being kept in the owner's study. He also collected sculpture, however this part of his collection was small (9 sculptures by 1893).

     At first the gallery was located in Tretyakov’s house in Lavrushenski pereulok. But as his collection expanded he decided to reconstruct his house for his collection. In 1870-1880 the house was repeatedly reconstructed by the architect Kaminski.

     Tretyakov wanted to transfer the gallery to the city as discreetly as possible, without any noise; he didn’t want to be in the center of general attention and an object of gratitude. But it was not possible to do it and he was very dissatisfied.

     From 1881 his gallery became popular (by 1885 it was visited by about 30 thousand people). In 1892 Tretyakov inherited a collection of Western European painting from his brother and placed it in two halls of the western school. The collection in Tretyakov’s gallery was equal in importance with the largest museums in Russia at that time, and became one of sights of Moscow. In August 1892 Tretyakov donated his collection and a private residence to Moscow. By then in the collection there were 1287 picturesque and 518 graphic products of Russian school, 75 pictures and 8 figures of the West-European school, 15 sculptures and collections of icons.

     On August, 15 1893 the official opening of a museum under the name "Pavel and Sergey Tretyakov City art gallery" (nowadays Tretyakov Gallery) took place. By 1890 it was visited by up to 150 thousand people annually. Tretyakov continued to fill up his collection, for example, in 1894 he donated a gallery of 30 pictures, 12 figures and a marble statue “The Christian martyrs“ works by M.M. Antokolski. He was engaged in studying the collection, and from 1893 issued its catalogue.

     Apart from engaging in collecting, Tretyakov was active in charity. Charity for him was as natural as the creation of a national gallery. Tretyakov consisted the honorary member of the Society of fans of applied arts and the Musical society from the date of their basis, granted the solid sums, supporting all educational undertakings. He took part in set of charitable certificates, all donations in the help to families of victims the soldier during the Crimean and Russo-Turkish War. Tretyakov's grants were established in commercial schools - by Moscow and Alexandrovskoe. He never refused in the monetary help to artists and the other applicants, carefully cared of monetary business of painters who without fear entrusted to him their savings. Pavel Mikhailovich repeatedly lent money to the kind counselor and adviser I.N. Kramskoi, V.G. Khudyakov, K.A. Trutovski, M.K. Klodt and much helped disinterestedly to others. Brothers - Pavel and Sergey Tretyakov - based in Moscow Arnoldo-Tretyakov School for deaf-mutes. Guardianship above the school, beginning in 1860th, proceeded during P.M. Tretyakov's life and after his death.

     In his will Tretyakov provided large sums for school of deaf-mutes. For pupils of school Tretyakov bought the big stone house with a garden. 150 boys and girls lived in this house. Here they were brought up to 16 year old and left receiving profession in this school. Tretyakov selected the best teachers, got acquainted with the methods of studying.

     Pavel Tretyakov bequeathed half of his estate to charitable purposes: on the device of a shelter for widows, juvenile children and unmarried daughters of died artists, and also on financing of gallery.

     He died in 1898. He was buried in Danilov Cemetery, but in 1948 his remains were transferred to Novodevichy Cemetery.

     A minor planet 3925 Tret'yakov, discovered by Soviet astronomer Lyudmila Zhuravlyova in 1977 is named after Pavel Tretyakov and his brother Sergei Mikhailovich Tretyakov (1824-1892). (http://en.wikipedia.org/wiki/Pavel_Tretyakov)
3.4. The Pushkin State Museum of Fine Arts
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	One of the richest world collections of fine arts from the time immemorial to nowadays is treasured in the Pushkin State Museum of Fine Arts that is favorably situated in the very center of Moscow, close to the Kremlin and Red Square. Nowadays it is the second, after the Hermitage in Saint Petersburg, largest museum of foreign art in Russia


   The Museum originates from the Cabinet of Fine Arts and Antiquities, established in the 1840s on the initiative of professors and scientists of the Moscow University. Wonderful collections of the Cabinet formed the basis of the exposition of the new Museum of Fine Arts.   The solemn opening of the Museum that at first was officially called the Museum of Fine Arts named after Alexander III took place on May 31, 1912.
   According to the conception worked out by the first director of the Museum, professor of Moscow University, Doctor of Philology and Art Historian Ivan Tsvetaev (the father of famous Russian poet Marina Tsvetaeva) the museum collection was enlarged with the plaster casts of world-famous works of arts treasured in different museums of Europe. Thus the new museum was planned as a depository of copies of famous pictures.
     After the Revolution of 1917 the Museum was nationalized and its collection was greatly enriched by paintings from expropriated private collections, nationalized Moscow estates and abolished museums and galleries. In the course of the 20th century the Museum changed its name more than once. The establishment was given its present name - the Pushkin State Museum of Fine Arts - in 1937.
   Nowadays there are over 560,000 works of art exhibited in the halls of the Pushkin State Museum of Fine Arts. The museum treasures Egyptian mummies, antique amphorae and craters with images of Greek and Roman gods and heroes, old steles and sarcophagi, paintings by Rembrandt, Botichelli, Canaletto, Guardi, Tiepolo, impressive collection of Little Dutch Masters, impressionists, postimpressionists and modernists and many other works that form the gold collection of world art heritage. In the last few years the Museum got several new premises that render possible exhibiting of many private collections that 

3.5. The Perm State Art Gallery

      The Perm State Art Gallery is one of the oldest Art museums in the country. Its history began long before the revolution.  The special art department attached to the Perm Scientific Industrial Museum was created in 1902 and the first exhibits were received by the museum.  The Art Academy presented paintings and 24 engravings from the pictures by Repin, Brulov and Vasnetsov. In 1907 the gallery was given pictures and landscapes by Vereshagin. The exhibition was organized in 1907 and   many   works   from   Perm, Ekaterinburgh and Vyatka were left at the gallery.

     After the revolution of 1917 the Scientific Industrial Museum undertook a serious and hard work in saving art values. As a result of this work in 1920 the second exhibition was held in Perm. Visitors could observe works of Aivazovskiy, Vasnetsov, Korovin, Nesterov and other famous masters.  Later the gallery was extended by exceptional examples  of  wooden  sculpture.  It also got the pictures of the famous Russian painters of the XVII th - XIX th centuries. In such a way the gallery was enriched. In 1927 the Art Museum was named The Perm Gallery. In 1932 it possessed so many exhibits that had to move to a former cathedral, a unique monument of Russian classicism. In 1945 the gallery got the name of the Perm State Art Gallery. Not many Art galleries of the country can match the collection of the Perm State Art Gallery in variety and artistic worth.  This gallery ranks with such treasuries as the Hermitage, the Tretyakov Art Gallery and the Pushkin Museum of Fine Arts.

     Now the gallery possesses more than 36000 exhibits, including Russian, Soviet and West-European paintings, sculpture, works of the decorative Art and numismatics. The Old Wooden Sculpture of Perm represents an original atmosphere of the XVII th - XIX th centuries Russian sculpture.  It was inspired by old Russian Traditions  and  the  Perm  local  style  of  wood  carving.  Wooden Sculpture of Perm is produced in the technique of sculptural relief and is regarded as “carved icons”.  The sculptures are marked by a powerful spiritual potential and produce a great emotional effect.
Unit 4. Texts for Supplementary Reading and Presentations.
4.1.  Historical Introduction to Icon Painting
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     The word “icon” derives from the Greek “eikon” and means an image, any image or representation, but "in the more restricted sense in which it is generally understood, it means a holy image to which special veneration is given" Even though the word “icon” applies to all kinds of religious images - those painted on wooden panels (icons proper), on walls (frescoes), those fashioned from small glass tesserae (mosaics) or carved in stone, metal or ivory - we associate it most often with paintings on wood. 

     The first Christian images appeared around the third century. That could be an indication that for the first two hundred years of its existence, the new religion, probably affected by its Jewish roots and the Second Commandment, “Thou shall not make unto thee any graven images” (Exodus 20:4), objected to representational sacred art, particularly to any representation of the Deity. When Christians finally turned to art to aid them in promoting the religion, they found many convertible examples in the earlier art of mystery religions and in the pagan art of the Roman Empire.
     Naturally, they incorporated various elements from a number of sources: from Hellenic art they borrowed gracefulness and clarity of composition; from the Roman art they took the hierarchical placement of figures and symmetry of design; from Syrian art they took dynamic movements and energy of the represented characters; and from Egyptian funeral portraits they borrowed large almond-shaped eyes, long and thin noses, and small mouths. By the time Christianity became the official religion of the Byzantine Empire (313), the iconography was developing vigorously and the basic compositional schemes were well established. 

     Even though the representations of holy figures and holy events increased in number, they kept arousing suspicions of traditionalists who inflexibly obeyed the Second Commandment and feared that any deviation from it can lead to heresy or idol worship. Such fears were, at least partially, justified. Not only the average uneducated believer, but often the churchmen themselves could not understand how the three hypostases of God are the One and only God, and how can the divine and human nature of Christ be reconciled. 

     In 726, the Emperor Leo III and a group of overzealous “puritans” or traditionalists, arguing that misinterpretation of religious images often leads to heresy, banned all pictorial representations and began a systematic destruction of holy images, known as the period of iconoclasm (cf. the scene of whitewashing the images from the Khludov Psalter). Referring to the decrees of the Fourth Ecumenical Synod (Council) in Chalcedon (451) which defined that in Christ the two natures, human and divine, are united without confusion and without separation, the iconoclasts rejected the images of Christ because for them they were simply material images which either confused or separated the two natures of Christ. Such confusion or separation, in the iconoclasts' opinion, was tantamount to the heresies of Nestorianism, Arianism or Monophysitism. 

     To fight the iconoclasts, the iconodules (the defenders or lovers of icons) had to find powerful spokesmen who would come up with convincing formulations to prove that icons were not worshipped but venerated and that such veneration was not idolatry. The iconodules based their defense of icons on the Doctrine of the Incarnation and on the Dogma of the Two Natures of Christ. St. John of Damascus (675-749) and St. Theodore of Studios (759-826) wrote extensive treatises explaining the reasons for and the importance of icon veneration. The Damascene argued that "it is not divine beauty which is given form and shape, but the human form which is rendered by the painter's brush. Therefore, if the Son of God became man and appeared in man's nature, why should his image not be made?
     “The Studite defended the icons on the basis of the ideas of identity and necessity: Man himself is created after the image and likeness of God; therefore there is something divine in the art of making images. . . As perfect man Christ not only can but must be represented and worshipped in images: let this be denied and Christ's economy of the salvation is virtually destroyed.” The iconoclasts, by rejecting all representations of God, failed to take full account of the Incarnation. They fell into a kind of dualism. Regarding matter as a defilement, they wanted a religion freed from all contact with what is material, for they thought that what is spiritual must be non-material. But if we allow no place to Christ's humanity, to his body, we betray the Incarnation and we forget that our body and our soul must be saved and transfigured. Thus, Iconoclasm was not only a controversy about religious art, but about the Incarnation and the salvation of the entire material cosmos. The Empress Irene suspended the iconoclastic persecutions in 780. Seven years later the Seventh Ecumenical Synod in Nicaea reaffirmed the veneration of icons:  “We salute the form of the venerable and life-giving Cross, and the holy relics of the Saints, and we receive, salute, and kiss the holy and venerable icons. . . These holy and venerable icons we honor (timomen) and salute and honorably venerate (timitikos proskynoumen): namely, the icon of the Incarnation of our great God and Savior Jesus Christ, and of our immaculate Lady and All-Holy Theotokos, . . . also of the incorporeal Angels - since they appeared to the righteous in the form of men. Also the forms and icons of the divine and most famed Apostles, of the Prophets, who speak of God, of the victorious Martyrs, and of other saints; in order that by their paintings we may be enabled to rise to the remembrance and memory of the prototypes, and may partake in some measure of sanctification. . . To these icons should be given salutation and honorable reverence, not indeed the true worship of faith, which pertains to the divine nature alone. . . To these also shall be offered incense and lights, in honor of them, according to the ancient pious custom. For the honor which is paid to the icon passes on to that which the icon represents, and he who reveres the icon reveres in it the person who is represented.”
     However, the attacks on the icons were renewed by Leo the Armenian in 815. Only in 843, during the reign of the Empress Theodora, the iconoclasts were defeated for good; the day of their defeat is celebrated each year on the first Sunday after Lent as Triumph of Orthodoxy.  After the triumph of the icon lovers, iconography developed at an unprecedented speed. By the end of the tenth century most iconographic formulae had been firmly established and had been exported to other Orthodox countries (Bulgaria, Serbia, and a little later, Russia), where they were further developed and elaborated by regional schools. 
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Theophanes the Greek: from left to right: The Dormition of the Virgin (1392); John the Baptist and The Virgin (from the Annunciation Cathedral in the Moscow Kremlin -1405); The Virgin of the Don (1392). The Dormition of the Virgin and The Virgin of the Don are painted on both sides of one panel.

4.2. Theophanes the Greek (1330 - 1410)
     Theophanes the Greek is believed to have been born in the 1330's and to have died sometime between 1405 and 1409. He had been well read in religious literature and art before his arrival in Novgorod around 1378. During his self-contained, quiet, short-lived stay in Novgorod, Theophanes painted famous murals in the church of Transfiguration on the Ilyin Street. His works are also present in the Church-on-Volotovo-Field and in the Cathedral of St. Theodore Stratilates. After working in Kostroma in 1390, Theophanes moved to Moscow in 1395 as it was entering a new stage of history attempting to lead Russia to unification of divided lands and to the end of the Mongol yoke. Theophanes' first Muscovite work was the Book of Gospels of Boyar Koshka, for which he painted miniatures and which would later be used as the basis of the Khitrovo Gospels. Although Theophanes must have painted many icons throughout his life, scholars believe that the following nine are indisputably his: The Dormition of the Virgin, The Virgin of the Don (both 1392) and The Saviour in Glory, The Virgin, St. John Chrysostom, Archangel Gabriel, St. Paul, St. Basil, and St. John the Evangelist, all of which were painted in 1405 for the Deesis tier in Moscow's Cathedral of the Annunciation.

     The fame of Theophanes in Moscow was so great that Epiphanios the Wise, a famous 14th - 15th-century writer who knew the painter well, felt compelled to describe in a letter to his friend the master's method of work, apparently quite extraordinary at the time: “When he was drawing or painting . . ., nobody saw him looking at existing examples, as would do some of our icon painters, who would constantly stare at them with amazement, looking here and there, doing less of actual painting than looking at examples. He, on the contrary, appeared to paint his frescoes with his hands while walking back and forth, talking to the visitors, considering inwardly what was lofty and wise and seeing the inner goodness with the eyes of his inner feelings.”
Theophanes had invited Andrei Rublev to assist him in the painting of the murals for the Annunciation Cathedral, and in the process had done wonders to develop Rublev's genius. However, Rublev would later break away from Theophanes' dramatic severity of form, color, and expression, and become one of the greatest masters of Russian icon painting. Theophanes' beautiful colors and pure forms made him a remarkable artist who played a great role in laying the foundations of mature Moscow icon painting.
4.3. Renaissance Art
     The Renaissance, an age of discovery, found painters deeply concerned with investigations and experiments. New importance was given to the human figure, which now became one of the essential motifs of all painting and the bases of Renaissance humanism. In its initial stages Renaissance painting was stimulated by antique sculpture to an intensive study of the human body – its structure and mechanism. The 15th century artists were fascinated by science, mathematics, geometry and above all perspective. The breadth of knowledge of these artists was astounding, ranging from the simplest craft processes to the highest intellectual speculation.

     The history of painting in Western Europe begins with the 13th century pioneer, Giotto (1266- 1337), a key figure, who developed a majestic sculptural style and made a great contribution to painting technique.  His personality stamped on the whole course of Italian art.  Giotto combined both the flat-patterned, emotional art of his own teacher (Cimabue, a Florentine artist) and the rounded forms of the painters from Rome to form a new and personal style. Giotto’s method had been to outline the figure and, through the powerful contour, suggest a third dimension. Line was a shorthand method of indicating form; it carried the eye of the spectator in the directions desired by the painter.

     A considerable optical illusion of depth was achieved by Masaccio (1401-1429), applying in his landscapes the laws of perspective. Masaccio’s method is illustrated by the famous “The Tribute Money.” It differentiates between the light that falls on a rounded figure and the shadows it casts – more or less what actually happens in nature. Masaccio was also able to portray figures out of doors so convincingly that they appear to blur as they move away from us. Linear perspective reproduces the effect of forms growing smaller in the distance. With his aerial perspective Masaccio pointed out that they also grow dimmer and out of focus.

     Botticelli (1445 – 1510), a linearist, is one of the great poetic painters – sensitive, withdrawn from the world, interested in the expression of a delicate and exquisite feeling unmatched in his or almost any time. “The Birth of Venus” is the poet-painter’s evocation of the goddess of love out of the sea. She stands on a cockleshell, blown shoreward by breezes represented on the left. The semicircular composition is completed by the woman on the right who eagerly waits to receive the nude goddess. In spite of this arrangement the picture is not balanced, it is rather a series of twisting, turning lines and forms. The painter is not interested in stressing the three-dimensional or sculptural quality, but rather in evoking emotional effects through the restlessness of outline and mood. The movement begins with the intertwined forms of the breezes as they fly toward the right, their draperies blowing wildly. It continues with the deliberately off-centered Venus and her curling, snake-like hair. Finally it ends in the forward-moving, draped woman and the sinuously curved covering she holds for the goddess. The eye of the spectator follows the restless curving lines and constantly changing movement from one side to the other and from top to bottom.
     Leonardo da Vinci (1452 1519). The history of western civilization records no man as gifted as Leonardo da Vinci. He was outstanding as painter, sculptor, musician, architect, engineer, scientist and philosopher, and was unquestionably the most glittering personality of the High Renaissance. Leonardo was famous in a period that produced such giants as Raphael, Michelangelo, and Titian and his fame has suffered no eclipse to this day. By 1469 Leonardo was living in Florence where he served an apprenticeship with Verrocchio, who, to quote an old story, “gave up the brush when his pupil proved a greater artist than he.” Few of Leonardo’s paintings have come down to us: only about eighteen in all, some left unfinished, some damaged or deteriorated as a result of his experimental techniques, and others obscured by discolored vanish. In his painting he managed to combine the monumental scientific side represented by Masaccio and the more decorative, linear and poetic side, expressed in Botticelli.  His impressive idealized forms are worked out with every consideration for scientific knowledge, and yet seem surrounded by an aura of poetic sentiment.

     Leonardo’s main contribution to art was the way he rendered the real word around him. Owing to his understanding of light and shade and of perspective he made a human being look as if you could step into the flat surface of the picture and walk around behind it. All his paintings command our attention by a strange and intimate fascination. Unlike other Renaissance painters, who sought to convey a clear and understandable message through their paintings, Leonardo created an enigma, a problem to which he gives no answer.

     The personality of Mona Lisa, for instance, impresses itself upon us vividly but there is always something about her which we cannot grasp. “Mona Lisa” is one of Leonardo’s greatest works because of its plasticity, the delicate rendering of light and shade, and the poetic use of his so called “sfumato” to emphasize the gentleness and serenity of the sitter’s face and the beauty of her hands. It reveals Leonardo’s unique ability to create a masterpiece which lies between the realm of poetry and the concrete realism of a portrait. That’s why the painting has aroused so many divergent theories. The landscape background is a splendid page of romanticized geology, a natural lock, below, holding back the blue lake and the river.
4.4. The 18th centrury
       The eighteenth century in Europe is often called a time of Enlightenment. The ideas of the Enlightenment prepared the way for the rapid “progress” of the following century. In the various branches of the arts, new ideas were developing, interacting with each other, and shaping the culture and artistic heritage of Europe. It was at this time, and particularly during the reign of Peter the Great that Russia began to participate in the secular artistic world of the West. Having a different artistic past than Europe and traditionally valuing a different approach to art, the Russian artists needed a period of adjustment to become acclimated to Enlightenment styles and techniques. A short description of the important movements of the time, particularly of Neoclassicism, will provide an insight into the background against which eighteenth-century Russian art should be seen.
4.5. The 19th  century
      The nineteenth century in Russian art was a time of great changes and developments that led to the establishment of a truly Russian school of art. The eighteenth-century dependence on European art and styles gave way to a reaffirmation of Russian heritage and to new interpretative approaches, different from Western standards. Nevertheless, as a result of the acceptance of Western art techniques and styles during the preceding era, Russian art would be connected to, and perhaps interpreted by, European standards and ideals. The historical and cultural development of Russia in the nineteenth century finds its expression in numerous artistic movements which can be divided into three main trends: 

· Romanticism,

· Ideological realism,

· Russian (Slavic) revival.

     Early in the century, Russia's artistic community continued to share much in common with contemporary European art. Focus was placed on the schools of Rome, Bologna, and Paris and the Russian artists were skilled in the techniques and stylistic approaches popular in Europe. With the advent of Romanticism, a new emphasis was placed on the portraits of individuals (in particular, portraits and self-portraits of artists) and representations of [image: image104.jpg]


historical events. Moreover, as art began to spread beyond the court circles, Russian artists took renewed interest in the world surrounding them instead of admiring distant European countries. This change was reflected in a move towards greater naturalism. However, throughout the early part of the century, the conflict between classicism, idealism, and naturalism was clearly visible, and it was only toward the middle of the century that the realistic tendencies became dominant.
      4.6. The Wanderers
     The first exhibition of the Society took place in 1871 (in the exhibition halls of the Academy) and consisted of 46 works, including paintings of non-members approved by the members' committee. Nikolai Ge's “Peter I Interrogating the Tsarevich Alexis” and Savrasov's “The Rooks Have Returned” were among the works exhibited. The response of the public was extremely positive; even M. Saltykov-Shchedrin, who rarely commented on artistic events, applauded the establishment of the Society as “an important event in Russian art,” and particularly appreciated that exhibitions were scheduled to travel not only to Moscow and St. Petersburg, but to other Russian cities. For the first time, the Russian public would get a chance to see the masterpieces in all their glory instead of being restricted to reproductions in art journals or exhibition catalogues. The first exhibition was also a considerable financial success -- many paintings were acquired by collectors and the Imperial family. P. M. Tretiakov played a particularly important role in the success of the Society; his frequent purchases allowed the painters to worry less about their income and concentrate on the creative process. Encouraged by the success of the first exhibition, the Society staged the second in 1872 and by 1897 could boast of 25 exhibitions, many of which traveled to Kiev, Kharkov, Nizhnii Novgorod, Kazan', Samara, Penza, Tambov, Kozlov, Voronezh, Novocherkassk, Rostov, Taganrog, Ekaterinoslav, and Kursk. In the first 25 years of its existence, the Society's members created 3504 works seen by about a million viewers. All in all, the Society organized 48 exhibitions and survived until 1923, when it was incorporated into the Association of Artists of Revolutionary Russia.
     Undeniably, the Wanderers played an extremely important role in the development of Russian art, especially before the end of the nineteenth century. They contributed greatly to the victory of realist painting over the stilted neo-classicism and expanded dramatically the boundaries of painting - abandoning formal portraiture and mythological subjects and focusing attention on genre painting, landscape, and historical compositions based on events from Russia's history. Since almost every important painter of the late 19th century was, at least for some time, a member of the Society, disregarding its importance would be unjustified. The Wanderers also affected the Academy of Art - with their accomplishments and popularity came teaching positions and professorships at the Academy. Many members of the Society joined the organization because they firmly believed that all Russia, not only the elite, needed their art; that their paintings would be a weapon in the battle against social and economic injustices. Thus, initially, the Society was a progressive phenomenon. However, the truly great artists could not subscribe to the ideas of the Society for long; they continued to search for new means of expression, new style, and new ideas. When the Wanderers' ideology, officially adopted by the Academy, began to stifle originality and ostracize the innovators and experimentators, the inevitable reaction occurred. The arrival of modernism in Russia at the end of the 19th century led to a profound shift from the ideological and critical realism of the Wanderers to the decorativeness, richness, and symbolism of the World of Art and, very soon afterwards, to the non-objective experiments of the Russian avant-garde. Not surprisingly, the Wanderer ideology and style found their greatest defenders and admirers in the Soviet authorities and their uninspired continuation in the [image: image105.jpg]


works of socialist realists.
4.7. The 20th century
     The early twentieth century in Russia was characterized by frenzied artistic activity and creativity. Inspired by a close association with an increased exposure to current European artistic styles, the Russian avant-garde artists reinterpreted these styles by combining them with their own unique innovations. No longer did the Russians simply follow Europe's lead; now they initiated new and exciting artistic experiments which would ultimately change the face and the direction of modern art.Neo-primitivismThe culmination of this period's developments can be found in the idea of abstract, non-objective (non-representational) art. Finding perhaps the most definitive expression in Kazimir Malevich's Suprematist works, abstract art developed through a series of artistic experiments, which, though usually short-lived, were crucial to its genesis. These experiments (movements) included , Rayonism (Rayism, Rayonnism), Cubism, Cubo-futurism, Suprematism, and Constructivism. Some of the most important representatives of these movements were Goncharova, Larionov, Malevich, Popova, Tatlin, Rodchenko, Rozanova, Udal'tsova, Lentulov, Kliun, and Matiushin. Among the other artists, more difficult to classify or to "compartmentalize," were Filonov, Kandinskii, and Chagall; they stood apart from the rest not so much because of the essential direction of their works as because of their methods and particular sources of inspiration. Embodied in the rise and fall of these artistic currents, “the idea of renewal of art as a socially active force” remained strong and served as a unifying factor for the artists of the Russian avant-garde.
     After the Revolution of 1917 and the upheavals of the Civil war, war communism, and the New Economic Policy, many artists (for instance Benois) chose to emigrate to the West. Others simply stayed abroad (like Bakst, who left in 1912), sensing the uncertainties and dangers of the future and opting to wait out the storm in the relative safety of their adopted homelands. Those who remained in Russia were initially enticed by the government, particularly by the protection and encouragement extended to them by People's Comissar of Education, Anatolii Lunacharskii, to use their multifaceted talents to create works supportive of the young workers' state. As a result of this encouragement, the first ten years after the Revolution saw amazing developments in literature, painting, and theater. Despite or, perhaps, because of endless debates about the role of arts and artists in the new Soviet society, artists were relatively free to experiment, to establish their own unique styles and to join one of a great number of art groups and organizations. However, by 1928, this initial support for the arts was no longer necessary. The Soviet Union survived and matured, despite the attempts of the counter-revolutionaries and foreign interventionists to bring the tsarist Russia back. Now it was time to start turning the intellectuals into obedient puppets glorifying the leader (Stalin), the Party, and the state. In 1928 all independent art organizations were closed and the work to define the official Soviet artistic method began. Lunacharskii was replaced. The [image: image106.jpg]


preparations ended in 1934. The first Congress of the Soviet writers established the doctrine of socialist realism (applicable to all the arts), which was to remain the officially approved artistic method until the dramatic changes initiated by the reforms of Mikhail Gorbachev swept it into the dustbin of history. 
4.7.1. Constructivism
Constructivism may be considered the natural development of the tendency towards abstraction and the quest for new methods of artistic representation characteristic of the early 20th century Russia. First introduced by Tatlin in 1915 (see his “Relie” of 1914-17), it began with a focus on abstraction through "real materials" in “real space.” Tatlin expressed his ideas through unique three-dimensional constructions, “Counterreliefs” and “Corner Counterreliefs”, made of paper, glass, metal, or wood. For Tatlin, the material reality (faktura - texture) of wood, metal, glass, paper, cloth, paint, etc., dictated the very form of the construction. After the Bolshevik revolution of 1917, Constructivism was embraced by most of the avant-garde artists. They tried to apply the laws of “pure” art to objects of utilitarian purpose and mass consumption, and to “build a bridge” between art and the new “savior” of the people - industry. In this connection, the Constructivists heralded the death of easel painting and asserted that the artist was a researcher, an engineer, and an “art constructor.”  Thus, Constructivism was essentially re-adapted to fit utilitarian purposes and to fulfill (if only unconventionally) the material needs of the people. The Constructivist artists and their works affected many facets of Russian life, including architecture, applied arts (particularly furniture, china, textile and clothing design, book illustration), theatre (stage and costume design), and [image: image107.jpg]


film. 
4.7.2. Cubism
     Cubism (a name suggested by Henri Matisse in 1909) is a non-objective approach to painting developed originally in France by Pablo Picasso and Georges Braque around 1906. The early, “pre-Cubist” period (to 1906) is characterized by emphasizing the process of construction, of creating a pictorial rhythm, and converting the represented forms into the essential geometric shapes: the cube, the sphere, the cylinder, and the cone. Between 1909 and 1911, the analysis of human forms and still lifes (hence the name - Analytical Cubism) led to the creation of a new stylistic system which allowed the artists to transpose the three dimensional subjects into the flat images on the surface of the canvas. An object, seen from various points of view, could be reconstructed using particular separate “views” which overlapped and intersected. The result of such a reconstruction was a summation of separate temporal moments on the canvas. Picasso called this reorganized form the “sum of destructions,” that is, the sum of the fragmentations. Since color supposedly interfered in purely intellectual perception of the form, the Cubist palette was restricted to a narrow, almost monochromatic scale, dominated by grays and browns. A new phase in the development of the style, called Synthetic Cubism, began around 1912. In the center of the painters' attention was now the construction, not the analysis of the represented object -- in other words, creation instead of recreation. Color regained its decorative function and was no longer restricted to the naturalistic description of the form. Compositions were still static and centered, but they lost their depth and became almost abstract, although the subject was still visible in synthetic, simplified forms. The construction requirements brought about the introduction of new textures and new materials (cf. paper collages). Cubism lasted till 1920s and had a profound effect on the art of the avant-garde. Russian painters were introduced to Cubism through the works bought and displayed by wealthy patrons like Shchukin and Morozov. As they did with many other movements, the Russians interpreted and transformed Cubism in their own unique way. In particular, the Russian Cubists carried even further the abstract potential of the style. Some of the most outstanding Cubist works came from the brush of Malevich, Popova, and Udal'tsova. In “Two Figures” (1913-14), Liubov' Popova beautifully demonstrates the artistic possibilities of a Cubist reconstruction and, at the same time, her talent to transcend simple imitation. The painting might have been influenced by Umberto Boccioni's 1912 Technical Manifesto of Futurist Sculpture (published in Moscow in 1914), in which he suggested a translation in plaster, bronze, glass, wood, or any other material of those atmospheric planes which bind and intersect things. 

4.7.3. Neo-primitivism
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     In the West, Neo-primitivism was an aftermath of the exhibition of the folk arts of Africa, Australia, and Oceania in Paris. The world of art was surprised by the boldness of colors, originality of designs, and the expressiveness of these “unschooled,” spontaneous creations of the “primitives.” In Russia, flourishing between 1907-1912 Natalia Goncharovaand officially launched at the 3rd Golden Fleece Exhibition in 1909, Neo-primitivism was championed by  and Mikhail Larionov, although many other artists went through a Neo-primitivist stage. The genesis of the style can be found in the folk art of Russia - such as the lubok (popular print) and peasant applied art (distaffs, spoons, embroideries), but even more in icon painting. Goncharova, Larionov, Malevich, Tatlin, even Chagall and Kandinskii incorporated into their works ideas and compositions common in icon painting. Neo-primitivist canvasses share with icons a pronounced one-dimensionality (flatness), lack of depth and perspective, distortions of “reality,” as well as a bold, striking colors. Although the forms are intentionally distorted and resemble children's pictures, the paintings' rhythm and harmony come from "the music of color and line". Larionov's Soldier in the Woods (1908-9), an early example from the Soldiers series, deliberately violates the laws of perspective by making the surface of the canvas flat and decorative. The proportions of the composition are distorted - the horse is small and the head and hands of the soldier are unusually large. Moreover, Larionov employs a limited number of primary colors, applied without shading and blending. All these artistic devices find parallels in the art of the Russian folk, particularly in icons, street signs, wooden toys, decorated distaffs, and lubok (usually hand colored in red, green, purple, and yellow). 

4.7.4. Rayonism
     Mikhail LarionovRayonism, an ephemeral style which lasted only about a year, was not 
only unique to Russia, but to the entire world. It was invented by  and practiced mostly by him and his companion Natalia Goncharova. Introduced to the public in 1913 at the Target exhibition, Rayonism was described as “naturally encompassing all existing styles and forms of the art of the past, as they, like life, are simply points of departure for a Rayonist perception and construction of a picture”. The central feature of Rayonism is the “crossing of reflected rays from various objects;” to this end, its most powerful tools are color and line. Although short-lived, Rayonism proved to be a crucial step in the development of Russian abstract art. As Larionov said, it represented the “true freeing of art” from the former “realistic” conventions that had so “oppressed” the artistic community. 

     John E. Bowlt suggests that Larionov's Rayonist theory might have been influenced by the developments in photography and cinematography: "In 1912-13 the Moscow photographer A. Trapani invented the photographic technique of "ray gum" - a version of the gum-arabic process - which enabled the photographer to create the illusion of a radial, fragmented texture. . . . Of possible relevance to Larionov's theory of Rayonism was the peculiarly “broken” texture that Mikhail Vrubel favored in so many of his works in the 1890s and 1900s - a technique admired by a number of young Russian artists. Moreover, Vrubel's theory of visual reality came very close to Larionov's formulation, as the following statement by Vrubel would indicate: “The contours with which artists normally delineate the confines of a form in actual fact do not exist - they are merely an optical illusion that occurs from the interaction of rays falling onto the object and reflected from its surface at different angles. In fact, at this point you get a 'complementary color' - complementary to the basic, local color . . .” 
     In 1913, in the miscellany Donkey's Tail and Target, Larionov published a pamphlet entitled “Rayonist Painting,” which contained an extensive description of the theory and practice of Rayonist art. Below are the most important excerpts:  “We do not sense the object with our eye, as it is depicted conventionally in pictures and as a result of following this or that device; in fact, we do not sense the object as such. We perceive a sum of rays proceeding from a source of light; these are reflected from the object and enter our field of vision. Consequently, if we wish to paint literally what we see, then we must paint the sum of rays reflected from the object. But in order to receive the total sum of rays from the desired object, we must select them deliberately - because together with the rays of the object being perceived, there also fall into our range of vision reflected reflex rays belonging to other nearby objects. Now, if we wish to depict an object exactly as we see it, then we must depict also these reflex rays belonging to other objects - and then we will depict literally what we see . . .

     Now, if we concern ourselves not with the objects themselves but with the sums of rays from them, we can build a picture in the following way:

The sum of rays from object A intersects the sum of rays from object B; in the space between them a certain form appears, and this is isolated by the artist's will . . .

     Perception, not of the object itself, but of the sum of rays from it, is, by its very nature, much closer to the symbolic surface of the picture than is the object itself. This is almost the same as the mirage which appears in the scorching air of the desert and depicts distant towns, lakes, and oases in the sky (in concrete instances). Rayonism erases the barriers that exist between the picture's surface and nature. A ray is depicted provisionally on the surface by a colored line.” (Russian Art of the Avant-Garde, 93-100).
  

4.7.5. Suprematism

     Suprematism, considered "the first systematic school of abstract painting in the modern movement", was developed by Kazimir Malevich in 1913 and introduced at the 1915 exhibition in St. Petersburg. Among other works, Malevich exhibited the famous “Black Quadrilateral on White”, conceived during his work on the opera “Victory Over the Sun” 3 years earlier. He wrote about the painting and about Suprematism in his treatise “The Non-Objective [image: image109.jpg]


World”: 

“When, in the year 1913, in my desperate attempt to free art from the ballast of objectivity, I took refuge in the square form and exhibited a picture which consisted of nothing more than a black square on a white field, the critics and, along with them, the public sighed, “Everything which we loved is lost. We are in a desert . . . Before us is nothing but a black square on a white background!” . . . . Even I was gripped by a kind of timidity bordering on fear when it came to leaving “the world of will and idea,” in which I had lived and worked and in the reality of which I had believed. But a blissful sense of liberating nonobjectivity drew me forth into the “desert,” where nothing is real except feeling . . . and so feeling became the substance of my life. This was no “empty square” which I had exhibited but rather the feeling of nonobjectivity. . . . Suprematism is the rediscovery of pure art that, in the course of time, had become obscured by the accumulation of “things” . . . . The black square on the white field was the first form in which nonobjective feeling came to be expressed. The square = feeling, the white field = the void beyond this feeling. Yet the general public saw in the nonobjectivity of the representation the demise of art and failed to grasp the evident fact that feeling had here assumed external form. The Suprematist square and the forms proceeding out of it can be likened to the primitive marks (symbols) of aboriginal man which represented, in their combination, not ornament, but a feeling of rhythm. Suprematism did not bring into being a new world of feeling but, rather, an altogether new and direct form of representation of the world of feeling. . . . The new art of Suprematism, which has produced new forms and form relationships by giving external expression to pictorial feeling, will become a new architecture: it will transfer these forms from the surface of canvas to space. . . . Suprematism has opened up new possibilities to creative art, since by virtue of the abandonment of so-called “practical consideration,” a plastic feeling rendered on canvas can be carried over into space. The artist (the painter) is no longer bound to the canvas (the picture plane) and can transfer his compositions from canvas to space”.
     As we can see, Malevich stresses almost endlessly that the name of the new style refers to the supremacy of pure feeling in art over art's objectivity. The simplest geometric forms - a square, a triangle, a circle, and intersecting lines -  composed into dynamic arrangements on the flat surface of the canvas or into spatial constructions (sometimes called architectons) -  are to express the sensation of speed, flight, and rhythm. In his 1918 “Suprematist Composition”, “White on White”, a step forward from “Yellow Quadrilateral on Whit” painted a year earlier, Malevich attempted to eliminate all superfluous elements, including the color; since in 1918 he virtually gave up painting, perhaps these experiments convinced him that he had reached his goal and could not develop his Suprematist ideas any farther.

     Nevertheless, Malevich's ideas were so bold and innovative that despite the initial shock and fear, Suprematism quickly became a dominant style, espoused by both the public and the other artists, especially Rozanova, Rodchenko, Kliun, and Puni. And even though in 1919 the father of Suprematism announced the movement's demise, the reality-transcending and non-objective nature of Suprematism has had a great impact on the course of modern art.  

4.8. Natalia Sergeevna Goncharova: The Evangelists (1910).
   Natalia Goncharova was one of the first Russian artists to embrace “Neo-primitivism” - a graphic style reminiscent of traditional folk art. She explored it with a unique energy and skill, and was influential in making icon painting a source of inspiration for 20th-century Russian artists. In addition, Goncharova's works painted in this style are especially important as examples of a “synthesis” of European style and Russian national tradition.

    “The Evangelists” are among Goncharova's first mature works devoted to a religious subject. The canvasses are remarkable for their skillful reconciliation of old and new influences in Russian art. Perhaps one of the most impressive aspects of these four paintings is their effective use of color, line, and composition to create a strong rhythmic whole. Goncharova manipulates these elements with such understanding and perception that when one looks at the four authors of the Gospels there are no distractions and no weak points - only strength and security in a modern interpretation of tradition and native style. 



 HYPERLINK "http://www.rollins.edu/Foreign_Lang/Russian/evang2.jpg" 
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N. Goncharova. “The Evangelists”

Russian Museum, St. Petersburg.
     Both line and color become here “expressive entities in their own right” and convey the sense of calm spirituality and wisdom treasured by icon painters. However, what the Neo-primitivists of Goncharova's time might have treasured most was an almost childish “directness and simplicity” characteristic of folk art, which they tried to imitate in their works. Today, the four paintings of the Evangelists may be admired for many reasons, and regardless of the basis for the viewer's appreciation, they definitely are an integral part of the Russian avant-garde movement.
4.9. Mikhail Larionov: The Fish (1906) 
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	“The Fish” (often called “Fishes”), painted by Mikhail Larionov in 1906, was exhibited for the first time in 1909 as a part of the second Franco-Russian exhibition sponsored by the “Golden Fleece”. The painting shares particular qualities of color, light, and rhythm with many other works by painters of the Blue Rose group (Kuznetsov, Iakulov, Sar'ian, Goncharova, and brothers Miliuti). 


      The Fish.  Oil on canvas, 89 x 127 cm

      Collection of Mme A.K. Larionov, Paris
     The blue-grey tones, characteristic of this period, are intermingled with light pinks, greens, and yellows to create a harmonious color scheme, held together by the dappling technique reminiscent of the French impressionists. An almost dancing rhythm seems to unify the shapes within one spatial plane. The hidden light source and liquid, fluid atmosphere employed in the works of the Blue Rose artists combine agreeably with Larionov's brushstrokes; in fact, on the left side of the painting the brushstrokes even imitate the scales on the fish, adding to the visual unity of the composition. Unlike the darker, more pessimistic or melancholy works of Borisov-Musatov, Larionov's work imparts a light, almost exuberant feeling of ease and freedom. The nonspecific background adds a subtle sense of mystery to the harmony of the scene. Is the fish on someone's kitchen table, ready to be prepared as a meal, or is it depicted a few moments after it has been caught, when the net of a fisherman opens and reveals the wonderful variety of underwater life? 
     The painting seems to be a whimsical still life with fish, a turtle, an eel, and a lemon; perhaps the lemon is there as a jocular reminder that fish and other frutti di mare usually go well with lemon.
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                M. Larionov. 

              Fish at Sunset
	“The Fish” and another painting on a similar theme, “Fish at Sunset” (1904) could be the proof that the shiny, shimmering, and highly reflective scales of the fish attracted the artist because he was fascinated with the phenomenon of light, which seven years later would lead him to the announcement of his rayonist theory and the abandonment of objective art (at least for a while). The earlier painting also shows a variety of sea creatures - several large fish, a crab, and a few lobsters. However, the light in both pictures is quite different. 



The reddish tint on the entire left side of the canvas compliments those tones with the blue and green on the right side, hidden in the shadow. The choice of such “violent” colors links this painting of Larionov to Russian Neo-primitivism. The later painting, with the light illuminating the entire scene evenly, with a more subdued color scheme and with freer painterly technique, shows Larionov progressive departure from Neo-primitivism and advancement towards Rayon[image: image112.jpg]


ism. 

4.10. Kazimir Severinovich Malevich: Taking in the Harvest (1911-1912) 

Oil on canvas, 72 x 74.5 cm. Stedelijk Museum, Amsterdam.
“Taking in the Harvest”, also known as “Taking in the Rye”, is one of the most “radical” expressions of the Cubo-Futurist movement. Though short-lived (lasting perhaps for a year or two), this movement is noteworthy for two main reasons:  a) Cubo-Futurism was a movement unique to Russia  b) most of the Russian artists of the period passed through the Cubo-Futurist phase before moving on to completely non-objective art.

    Combining elements of French Cubism, Italian Futurism, and Neo-primitivism, Cubo-Futurism was more or less a natural stepping stone for Russian art as it began to free itself of European influences and once again established itself as a leading force in the development of the world art.

As one of the most creative and inspired artists of the Russian avant-garde, Malevich was well qualified to become one of the leaders of the Cubo-Futurist movement. “Taking in the Harvest” expresses particularly well both Malevich's artistic temperament and the essence of the Cubo-Futurism. The color of the painting may be what strikes viewers most forcibly. The unnatural, bright metallic coloring is unexpected and, compared to other works of the time, perhaps a little shocking. If the color isn't surprising enough, however, the geometric quality of the figures certainly is -  at least from a “realistic” point of view.

     Though the painting is unusual, there is nothing incongruous or inharmonious about its form and composition. In fact, a kind of “cubo-dynamic rhythm” reigns here; one senses that the figures and the bales of rye depicted on the canvas really belong there. Every movement, every bend of a body, every curve fits - aesthetically as well as metaphorically. The simplicity of the work is also remarkable and, together with other Russian neo-primitivist paintings, harkens back to folk art and the icon painting tradition. Even the absence of perspective (except as indicated by the scale of figures) is reminiscent of icons. The impetuosity and the energy of “Taking in the Harvest” promises to propel the Russian avant-garde art in general, and Malevich's work in particular, into the unexplored dimension of abstract or non-representational art. 
4.11. Mystical city group exhibition

Van der Plas Gallery, August 4 – September 10, 2006 
Artists: Vasily Kafanov, Artem Mirolevich, Dimitri Semakov, Richard Buckler, Mary Westring, Yuliya Lanina 

     The Mystical City is an exhibition and event concept created by artists from the Mysticism in Art movement. Mystics sometimes claim to experience intuitive knowledge of transcendent dimensions beyond the phenomenal or material objects of ordinary perception. This movement’s main focus is to document and portray whatever is sparked within the artist’s imagination through the prism of his work. The artists work in different mediums: paintings, sculptures, photography, video installations, music and dance. In this exhibition artists will show their works inspired by the Mystical City concept. Mystical City is a creative concept and a symbol of a global city state philosophy that has been with our civilization for thousands of years. For many artists the Concept, City is more of an allegorical story or state of mind. The abstract neighborhoods, streets, and characters, which make up a city, are often used as the artists’ palate to create their own stories and personal utopias. This exhibition focuses on moving through time in the City - time and space being an essential element for creation of art. The artists of this movement hope to invoke interest and a spiritual hunger for mystical knowledge. They are on a journey of spiritual and creative discovery, searching for the answers, and believe that the search for reason becomes…

Translation practice

     Летними вечерами жизнь в Seaport бурлит: концерты, люди, пиво. Но стоит подняться на второй этаж галереи Ван Дер Плас, и ты уже в другом мире — параллельном пространстве бесконечного города. 
     Mystical City  -  так называется открывшаяся в Сипорте групповая экспозиция работ шести русскоговорящих художников и одной американки. Семь разных взглядов, семь стилей, семь техник, семь миров, семь я выражены в таких непохожих работах художников из творческого объединения “Мистицизм в искусстве”, или это уже семья? “А почему бы и нет. Мы вот уже планируем и в общий дом перебраться  -  открыть свой музей где-нибудь в Бруклине”,  -  мечтает о будущем один из активистов движения  -  художник Дмитрий Семаков. 
     Василий Кафанов, Артем Миролевич, Дмитрий Семаков, Константин Гедаль, Юлия Ланина, Мари Вестринг и Юлия Шатерник — художники, открывшие для нас двери в параллельный мир мистического города. “Какой город был прототипом для ваших картин?”  -  спросила я Артема Миролевича. “Здесь отражен собирательный образ городов, в которых я жил и которые мне нравились: Нью-Йорк, Амстердам, Санкт- Петербург. И, конечно же, не обошлось без влияния древних городов и цивилизаций  - Вавилона, Атлантиды и других”,  -  рассказывает художник. Его картины, как матрешки входят одна в другую: смотришь на одно полотно  -  оно кажется завершенным произведением. Переходишь к следующему и неожиданно для себя открываешь, что предыдущая картина была лишь фрагментом целого мира в новой работе, который, в свою очередь, может являться песчинкой в другой вселенной, изображенной на третьем полотне.

     “У Артема очень графичные картины с невероятным количеством деталей. Я вижу на них бесконечный город мечты”,  -  рассказывает о своих впечатлениях от работ художников владелец галереи Адриан ван дер Плас. Он впервые разместил здесь такое большое количество картин русских художников. “Я уже пятнадцать лет успешно сотрудничаю с Константином Боковым, и работы русских художников мне нравятся. Я считаю, что они приходят в искусство с хорошим образованием, долго учатся и поэтому очень профессиональны”,  -  говорит о выходцах из России Адриан ван дер Плас. В картинах Дмитрия Семакова, например, он заметил отголоски стиля легендарного испанского живописца Эль Греко: “Арки, движения, фигуры, цвет  -  все мистично. Его работы напоминают мне классику Рима и колорит Эль Греко. Они переполнены энергией, экспрессивны и абстрактны”. Сам художник замечает, что сочетание арок и людей на его картинах отсылает к аллегорическому концепту входа. “Человек все время задает себе вопрос, стоит ли войти в эти ворота и узнать, что за ними тебя ожидает? Поиск ответа бесконечен”,  -  считает Дмитрий Семаков. 
       Не все из семи художников пришли в галерею на открытие выставки  - разъехались по стране и миру. Но Юлия Шатерник не могла пропустить этого события. Для молодой художницы, два года назад приехавшей в Нью-Джерси из Минска, “Мистический город”  -  первая нью-йоркская выставка, в которой она участвует. “Когда мне сказали, что тема mystical city, я сразу подумала о цвете. Мне представилось, что работы должны быть в темных тонах. Вообще, гармония цвета  -  основное в моих картинах”,  -  говорит Юлия Шатерник. Она рассказала мне, что мистика преследовала ее уже с момента создания работ для этой выставки: она переворачивала полотно, и изображение вдруг приобретало глубинный смысл. “Эта картина мне не понравилась, когда я ее закончила, и я все соскребла,  -  рассказывает Юля о неожиданностях творческого процесса.  -  Муж увидел и сказал, что надо так и оставить”. 
     Другая Юлия  -  Ланина, несмотря на свою молодость, опытная художница, выставки работ которой проходят в разных странах мира. Вот и в этот раз она была в отъезде. Ее произведения – это удивительные нежные создания, легкие хрупкие птички с человеческими лицами, которые задумчиво вглядываются в жизнь. Какой город обходится без птиц?! А в мистическом  -  и твари соответствующие.  “Mystical City  -  интригующая для меня тема. Ее отображение на холсте зависит от моего настроения и чувства света”,  -  говорит Мари Вестринг. В основе ее картин лежит образ Нью-Йорка, города, в котором она родилась и живет. Мари рада, что на нескольких своих картинах успела запечатлеть Всемирный Торговый Центр: “Будто мне дали знак свыше, что я должна была его написать”,  -  говорит о мистичности в искусстве Мари Вестринг. С художниками движения “Мистицизм в искусстве” она познакомилась на одной из выставок и заинтересовалась темой мистического города. “Почему мистический “сити”, а не “каунти”, “вилидж” или “сабербиа”?  -  спросила я Дмитрия Семакова. “Выставка Mystical City была задумана несколько лет назад во время поездки в Европу. Она отражает конфликт между городом и цивилизацией. Мистический город  -  символ глобальной city-state философии, которая развивается тысячелетиями. Большие города, словно модели мира, привлекают людей с разных уголков земного шара. Разные нации, культуры, религии сосуществуют в рамках единого архитектурного пространства, которое превращается в абстрактные кварталы, улочки, мосты в работах художников. Город-утопия не имеет границ, он живет в нашем сознании”,  -  объясняет художник message выставки. Вообще, он считает, что mystical suburbs, без шуток, вполне актуальная в последние десятилетия тема. “Сейчас начался стремительный процесс дезурбанизации: такие современные средства связи, как сотовые телефоны, Интернет, плюс совершенствующаяся каждый день автопромышленность позволяют людям работать, не выходя из дома, стоящего где-нибудь на прекрасной полянке вдали от городской суеты”,  - заметил Дмитрий Семаков. 
     Выставка Mystical City, расположенная в легендарном культурном месте Нью-Йорка на South Street Seaport, Pier 17, проходила в галерее Van Der Plas с 4 августа по 10 сентября 2006 года.
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Artist: Яна Красильникова
Appendix 
 Paitings for Analysis and Description
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Vladimir Borovikovsky 1757 -1825

Portrait of Gagarin Sisters, 1802
Oil on Canvas, 75 x 69.2 cm
The State Tretyakov Gallery

Moscow, Russia
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	I. Kramskoi

Portrait of the Artist's Daughter,
1882, Oil on canvas,118 x 70 cm,
Russian Museum, since 1897.

	


I. Kramskoi painted many portraits of his daughter - future artist. There was a deep friendship between them. Ivan Kramskoi captured the 16 year old Sofia in that sensitive painting, showing her youth, restraint, seriousness, and delicate shyness.
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I. Shishkin. In the Wild North, 1891

Charcoal and Whitening on Paper, 56.4 x 43.2 cm

The State Tretyakov Gallery

Moscow, Russia
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A. Savrasov.  The Rooks Have Returned, 1871

Oil on Canvas, 62 x 48.5 cm

The State Tretyakov Gallery

Moscow, Russia
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I. Aivazovskiy  “Shipwreck”
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Айвазовский “Буря на море” 1880.



Пинаев Е. И. "С попутным штормом"
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V.Surikov. Monument to Peter the Great on Senate Square in St Petersburg,

Oil on canvas, The Russian Museum.
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V. Serov.  Overgrown Pond. Domotkanovo, 1888
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                                                         Arkhip Kuindzhi

	On Valaam,1873, Oil on canvas,
110x75cm, Tula Art Museum, since1966


    The artist depicted a rocky shore of the Ladoga Lake. The island of Valaam attracted many artists by its unusual natural beauty.  
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Marchenko. T.  “A Bouquet”
Oil. Still life





V. Surikov. Boyarynya Morozova, 1887
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V. Surikov. Taking of a Snow Fort, 1891
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I. Shishkin. Mast-Tree Grove, 1898
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I..Shishkin. “A morning in the pine forest”
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                                                                           .                                                              I.Shishkin: On Savage North (1891)

             A.Plastov: Spring (1954)



                                      I. Levitan: Golden Autumn (1895)
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                                                        Karl Bryllov “The Last Day of Pompeii” (1830-1833)
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Тайная вечеря. Копия фрески Леонардо да Винчи “The Last Supper” (неизвестный автор, XVI в)



Alex Brikov “Pavlovskaya Sloboda”, 2001
The List of Paintings Given in the Appendix
1. Borovikovsky V. Portrait of Gagarin Sisters (1802)

2. Kramskoi I. Portrait of the Artist's Daughter (1882)

3. Shishkin I. In the Wild North (1891)

4. Savrasov A. The Rooks Have Returned, 1871

5. Aivazovskiy I. Shipwreck
6. Айвазовский И. Буря на море (1880)
7. Пинаев Е. И. С попутным штормом
8. Surikov V. Monument to Peter the Great on Senate Square in St. Petersburg (1802)

9. Serov V. Overgrown Pond. Domotkanovo (1888)

10. Kuindzhi A. On Valaam (1873)
11. Marchenko T.  A Bouquet

12. Surikov V. Boyarynya Morozova (1887)

13. Surikov V. Taking of a Snow Fort (1891

14. Shishkin I. Mast -Tree Grove (1898)
15. Shishkin I. A morning in the Pine Forest

16. Plastov A.  Spring  (1954)

17. Shishkin I. On Savage North (1891)

18. Levitan I. Golden Autumn (1895)

19. Bryllov K. The Last Day of Pompeii (1830-1833)

20. Копия фрески Леонардо да Винчи  The Last Supper (неизв. автор, XVI в)
21. Brikov A. Pavlovskaya Sloboda (2001)
Keys

Unit 1.

Task 6

1 g,  2 e,  3 m,  4 j,  5 h,  6 f,  7 d,  8 k,  9 o,  10 l,  11 n,  12 p,  13 i,  14 a, 
 15 b, 16 c.
Task 19.

1b,  2a,  3c,  4c,  5b,  6b,  7a,  8c,  9c, 10a

Unit 2. 
Task 22

Quiz 1. Pictures

1. “Taking of a Snow Fortress” by Surikov

2. “Stepan Rasin’ by Surikov

3. “Girl with Peaches” (1887) by Serov

4.   I. Shishkin

5. “Rooks Are Back Again”, by A. Savrasov

6. “Alyenushka” by Vasnetsov

7.   Aivasovsky Ivan
8.  “Italian Midday” by K. Brulov

9.  “Hunters at rest” by Perov 

10. “Menshikov in Berezovo’ by Surikov

11. “They Did Not Expect Him” by Repin


Task 23

Quiz 2. Movements  and styles

1. The Association of traveling art exhibition (Wanderes) 
2. Cubism

3. Rayonism
4. Suprematism
5. Byzantine Art 

6. Victorian Classicism 

7. The Early Renaissance

8. Impressionism 

9. Pointillism

10. Pop Art

11. Academic Art

12. Realism
   Task 24. 
  1. “Девушка, освещенная солнцем”
2. “Грачи прилетели”
3. “Взятие снежного городка” 
4. “Мачтовый лес”
5. “Тайная вечеря”
6. “Троица”
7. “Бурлаки на Волге”
8. “Благовещение”
9. “Итальянский полдень”
10. “Всадница”
11. “Охотники на привале”
12. “Незнакомка”
13. “Не ждали”
14. “Над вечным покоем”
Unit 3

Task 2.    1 c, 2 b, 3 a, 4 b, 5 c, 6 a, 7 a.
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